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------ the good novel does not simply convey life; it says something about life. It

reveals some kind of pattern in life. It brings significance.®
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Middlemarch is a wonderfully rich and intelligent book and its richness lies in a
consideration of individual characters firmly placed in an actual social situation
(it is because Ladislaw is never thus placed but remains a romantic dream-figure
that he is a failure). But there seems to me a contradiction at the heart of Mid-
dlemach, a contradiction between the success of thé parts and the relative failure

of the whole.®
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For all the deep moral preoccupation the novel has little of the moral fable
about it.

On the contrary her method is to present most concretely a particular situation
and then draw to our attention the moral issues involved in the choices which
have to be made. The method is perhaps a little heavy-going; as we pass in the
novel from moral crisis to moral crisis we feel a shade oppressed by the remorse-
lessness of the performance. But what is oppressive is not any abstract plan lurk-
ing behind the screen but the very nature of George Eliot’s moral judgments;
there is too often a kind of flatness about them, which actually weakens the con-

flicts within the scene she is presenting.®
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The Rev. Amos Barton, whose sad fortunes I have undertaken to relate, was, you
perceive, in no respect an ideal or exceptional character; and perhaps I am doing
a bold thing to bespeak your sympathy on behalf of a man who was so very far
from remarkable,——a man whose virtues were not heroic, and who had no unde-
tected crime within his breast; who had not the slightest mystery hanging about
him, but was palpably and unmistakably commonplace, who was not even in love,
but had had that complaint favourably many many years ago. ------- Yet these
commonplace people—many of them-—hear a conscience, and have felt the sublime
prompting to do the painful right; they have their unspoken sorrows, and their
sacred joys; their hearts have perhaps gone out towards their first-born, and they
have mourned over the irreclaimable dead. Nay, is there not a pathos in their
very insignificance—in our comparison of their dim and narrow existance with the

glorious possibilities of that human nature which they share?®
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From our window we had a view of the higher part of the town, and generally
it looked uninteresting enough; but what is it that light cannot transfigure into
beauty? One evening, after a shower, as the sun was setting over the sea behind
us, some peculiar arrangement of clouds threw a delicious evening lignt on the
irregular cluster of houses and merged the ugliness of their forms in an exquisite

flood of colour——as a stupid person is made glorious by a noble deed. A perfect

rainbow arched over the picture.qy
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«+-- as Mr Barton hangs up his hat in the passage, you see that a narrow face
of no particular complexion——even the small-pox that has attacked it seems to
have been of a mongrel, indefinite kind——with features of no particular shape,
and an eye of no particular expression, is surmounted by a slope of baldness

gently rising from brow to crown. You judge him, rightly, to be about forty.d®
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Maize is a colour that decidedly did not suit his complexion, and it is one that
soon soils; why, then, did Mr. Barton select it for domestic wear? Perhaps because

(19)
he had a knack of hitting on the wrong thing in garb as well as in grammar.
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“Eh, dear,”said Mrs Patten, falling back in her chair, and lifting up her little
withered hands, “what ‘ud Mr Gilfil say, if he was worthy to know the changes
as have come about i’ the church these last ten years? I don’t understand these
new sort o’ doctrines. When Mr. Barton comes to see me, he talks about nothing
but my sins and my need o’ marcy. Now, Mr Hackit, I've never been a sinner.
From the fust beginning, when I went into service, I al'ys did my duty by my
emplyers. I was a good wife as any in the county—————hever aggravated my

husband:----- If 'mnotto be saved, I know a many as are in a bad way.@®
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It seemed as if Milly had heard the little footsteps on the stairs, for when Amos
entered her eyes were wide open, eagerly looking towards the door. They all
stood by the bedside——Amos nearest to her, holding Chubby and Dickey. But
she motioned for Patty to come first, and clasping the poor pale child by the
hand, said—— ‘

“Patty, I'm going away from you. Love your papa. Comfort him; and take care
of your little brothers and sisters. God will help you.”

Patty stood perfectly quiet, and said, “Yes, mamma.”

The mother motioned with her pallid lips for the dear child to lean towards her
and kiss her; and then Patty’s great anguish overcame her, and she burst into
sobs. Amos drew her towards him and pressed her head gently to him, while
Milly beckoned Fred and Sophy, and said to them more faintly——

“Patty will try to be your mamma when I am gone, my darlings. You will be
good and not vex her.”

They leaned towards her, and she stroked their fair heads, and kissed their tear-

stained cheeks.@D
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FIBODSDTHZ I N EE A Tinb, . £0 George Henry Lewes & H:ic,
TEEDEMIL T BINERICH T3 HOOFRRIC DL TOHBEDEED i, i o TH

KGO FEER DS DBBHHERICEE SN/ DTHEAINEELZSNE, L 728 » Ty
Milly OFEDHE T, AR &0 D IR EIEICE & 2 BICEBI I LA DB L 20 &
ENTHBEERHAIRNTHEA D,

ZNEHRT 57853 4—20RINy — DU TH B Adam Bede T35 5 HETDH
i Z2NCELSRBEELFRIITEHONDH 3. chld. —D2KiE, Adam Bede 17515
BB OHE OERICIZ, Milly OROBFE O 5tk &R TS R0E, EETH- LY L
BB DHBERONTLEP5THASD. THbE, COHE. KBRS O, BIRSEEIC
ELETO, LEANRLCODHTORNEN B LCARENERE EB L TOHREDHO % B T &
5. bhvioihs Hetty Db o T 3E L LHLELADPEBIRBICAD CATYWL TEBTES
D, bibnd,. Hetty o&iFE, TOAENSZT TR, WELLIEGTHO 2L L
T35 THB. TDH, Milly Ik LT, Db SIEEL 2 CADEKHTIZIE S
£DHTH 5B

Cl
The Sad Fortunes of the Rev Amos Barton 1ZB.,>T, 58 L7334 L0852, FR
O XD ICHBHEERTER THESBINI/, 223, ELT FICHWT. &3 00D
A4 Amos Barton 238 L T T, Ick LT humorous T, Lihd»nikb HRFHWN
B I e, T OfERIC, Clife’ OEJBMBVZATH S ETNE. bhvbiid. b
Hic, F8bb, FEAYE, LD EHENRRED V7 ) A7 « 73 EBICE 02/
72T THHI o

UL LS, TOXRE, RELTEELL REASBHILZL2 D TH S, 1ok Zid
BANITDOULTO humorous TH: & 42 % bti‘m%@?@:?wﬁ@&i EbTDHE, ZITHNS
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NTEBTADEE L IIC Lo TECHONTLES T 05 5,

Alas ! a natural incapacity for teaching, finished by keeping “terms” at Cam-
bridge, where there are able mathematicians, and butter is sold by the yard, is
not apparently the medium through which Christian doctrine will distil as welcome

dew on withered souls.@®

COWSICHB T, YR HEVICOELITH D FCICEDINT BHEER. oL
ST BF %5 Amos Barton OiE—ZNI2C 2 IC % Bl X 1y 72 ‘finished by keeping
“terms” at Cambridge:-+ S RIZEE L, LHOIRINEER 2D 02RFICETILHETH
BN BEVREMLTLEHER IR E. bbRICHREPE S, 2O, AHIBICH
LENBZIRICEBY 5. —FED ‘elegance’ DRIUNA, T OHEED S D vitality OXRETID
TdEoTh Eohd L. X5ic. Amos Barton o ‘life’ 0EE% #2155 T
PB34—DORRE SHChnic, Milly OROBHICHES 5. (EESEMNICHRE LT
X7z pathos THAZELEZ D,

5= WsE Mr Gilfil’s Love-story {2 5,>Ty EAL Mr. Gilfil 34£#12T, VAL
Qe DY EEMTH 2. LT, LD E DR HORLIWMEP, KR
JBY BRI B TH B MEEE. COYRED R, PUELEOBIES LICLTHES 5 & 5
o ZLTCCIChH, HOW» HUBRERCH SN T T, HIEWTHILZLZZE L, &b
D ANTEEORIC, AOLERIISE3 X357 —< 2 BRENEIELTRS. T b
B, fEE RO XD ITERT 5, »

Alas, alas! we poor mortals are often little better than wood-ashes——there is
small sign of the sap, and the leafy freshness, and the bursting buds that were
once thére; but wherever we see wood-ashes, we know that all that early fulness
of life must have been. I, at least, hardly ever look at a bent old man, or a
wizened old woman, but I see also, with my mind’s eye, that Past of wihch they
are the shrunken remnant, and the unfinished romance of rosy cheeks and bright
eyes seems sometimes of feeble interest and significance, compared with that
drama of hope and love which has long ago reached its catastrophe, and left the
poor soul, like a dim and dusty stage, with all its sweet garden-scenes and fair

perspectives overturned and thrust out of sight.(

(g &, Db A, 2L 08A. ROKERHLUTELIR L, 22T,
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SERITHE o TR S RO, U 3HIZ, SR EIDEBZZICIEDE. L
Uy BRLSBKDHBLT A, 22T DTy BAEH5ENDIEMDTNTIESD o721
ENTE. DI ER DU, BOERoBLLIAD. ULV BRI IALES
72O, BUHED LIS BDRIIC S o 7o ks OB TR TIRL SRS, E64
O E HOKIRE UIBEND L bDE RS ILNERER E &5 DI, ZhrEdk
DHLLEEDOH —ZhZ, T o CLENCAREIGE L, o0 LEOHRE D, £ LIS
FEDTHhEIN. AT NTLE o7, EOKLIECDSIZNRELSICHIChLo72b DT

BHBW——IC K SR SHIE, FICHEDS >3 <, BRILBLEIICEE LI 05
b0 )

(psE <y WEE ARG BN, HiZBbT D500 v ki Mr Gilfil i3 o
TYADDHEIC, ~ADTLL EVEINLIKDOT ESELETH 5. AED 2EEIL. o
WK EFAN S BEOEANRE O v v 22 XANLISEH LS ET 5, LHLERE, C
D kD EZEDERIZ. Ao T Mr Gilfil's Love-story 12 35,>T, WiEodic, v« 4
v oa P TAR T NS AAN SN D LI RED ST L LU 72DTH S,
THObE, TOEHE. A0 PR E NS DI, #ZHEHE o0 Mr Gilfil & Caterina o7
WiETH B T LT TNIWREOHDIRASTH 2EHED Gilfil fio b > vitality %2 ¢ 7
STLEIELIRRELLSLIDTH B,

—fE T E o T George Eliot &, #EFFED IR L T2 L9112, @® 7o | LI
BT, BHWEND, o T UEENRTH oL RARMERTH 3. 22 LA itz BS
i B WO EHODT AL, 2 Db THTHS S o George Eliot i,
Dickens Z[fff. Bl 7 b ) 7HIOEERIRITIERD HINE DI NE, wrvedf v ad
WTAT P20 LT 2028 T hOWFELIEDTH S, bld. Mr Gifil's
Love-story {Z1E&D3, RORHICBINT, COMEIIC EotcC LA TT —BTh 3 2% 5
Nk, g, Silas Marner # 5.8 7T, BICHBHOIER 7= & 71Z. Romola, (186
3), FelixHolt, the Radical (1866), Daniel Deronda (1876) ICBLTLBEE 3 LUk
TH5o

Mr Gilfil's Love-story @hT, X v [T v{ERIEIC BEZE L D13, Caterina 732 O
WMEIREAL, BEOHFTVHETI & LT TS, HZTHFROBMEATIAZ2DEEDT
BBHEICBHNTTHH Do LEZIERD XD IEHENSH 5.

See how she rushes noiselessly, like a pale meteor, along the passages and up the
gallery stairs | Those gleaming eyes, those bloodless lips, that swift silent tread,

make her look like the incarnation of a fierce purpose, rather than a woman.
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The midday sun is shining on the armour in the gallery, making mimic suns on
bossed sword-hilts and the angles of polished breastplates. Yes, there are sharp
weapons in the gallery. There is a daggerin that cabinet; she knows it well. and
as a dragon-fly wheels in its flight to alight for an instant on a leaf, she darts

to the cabinet, takes out the dagger, and thrusts it into her pocket.?®

Tk WRBIERFIBHO SN TS, 510, TTTHLLNTL3EM, 7tk Z
13, ‘like a pale meteor,” ‘like the incarnation of a fierce purpose’, ‘as a dragon-fly
wheels in its flight to alight for an instant on a leaf’ 732 %. bhibnicid. HI &
WA T DLy vV a FVBHEEDEDTH B EIITHEL 5N 5.

§

Scenes of Clerical Life OE=0E.  Janet's Repentance 1251, Tl £ OHEMBICH
SEhINTEEIIC, EAXKA TS, T, & Tryan 1 & o> THLOBEL%
DA BN Janet DYFETH 5. 2 LT\ EHOBBUENE. COLEALOUBIEEIC
TEMN T 5. Janet OPERRICIE. ZDHEEICBNTT S HIEERLSOBVZ AT S,
W hs B D DHEFENEREBEICHRED TOL ) 77— 73, TOESKRICBNT, BHTO
LDTH B0 FnLlgicEmNz, George Eliot 0oL < DERTH LD FF otz T
—3TH 3. CDy HMETIZH AT, KECHEH L, EOoNnTYW @RI The
Mill on the Floss @ Maggie, Felix Holt @ Esther Lyon, Danie/ Deronda ©» Gwendoline
Harleth 0z 2EBbLbE23008H 5. THld. HIEKRICBNT, 3o &3 George Eliot
7 —<ThHsLENELTHS DN, HIBD ‘pattern’ OEFHEA, Janet's Repetance 135K
W5 EFTIUR AERDS, BT < THERPNL TS &nD T &Ic—D0 ‘pattern’ AsFLu
EINDZOTERIL N NEEZLN D,

EF L. Janet O¥:fgE. TOROBEICELLEE LT, ROIXIICEBEL T 5,

Janet’s bitterness would overflow in ready words; she was not to be made meek
by cruelty; she would repent of nothing in the face of injustice, though she was
subdued in a moment by a wordor a look that recalled the old days of fondness;
and in times of comparative calm would often recover her sweet woman’s habit
of caressing playful affection. But such days were become rare, and poor Janet’s

soul was kept like a vexed sea, tossed by a new storm before the old waves have
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fallen. Proud, angry resistance and sullen endurance were now almost the only

alternations she knew.@D

(Vxd v} OBEFBELENZ ,&%Tnbi‘m%’)wfﬂjé%ﬁ&ﬁof% Shifc Ll
OENRLIBEINTBLR ULV CATNS EIRBULTREN o7 REICK L TH L
EFPLLUTRS oo dodd, HFOPI Lo kEARNKIEE LN, brok
UL BEECHEBEERIND E, T87cbnd i BER LA MoTc, T L THEMEEZENT
WARITIES AR ZICHZ 2Ty RELLEDOOLONICST B EbHo, LU,
ZOXIBHBREICT LB 2Ty FROLE, BerdbRNT IO LIIC, &
DERERHESBRI BIC, FLOEICYIRENIDTH o7, WBRE L THD O i
DS BEh. I BT NEL o2 B DICWMAESN, 4PRLICTZ0EB 5k
DIFZPIEIdo T2, )

P lo—fiT, bhbhnid, Janet OBEEL, B, HY LELAHDHEKRETHo7c T &
ey Floy AN, TOPRILIETRIOPITH, REICHL Tidy R ELBEL - TY
CBEAESOUWTHA2TEE2MOEINE, LALEMBE, ZOWEICHELT, Janet ok
AR L. S50, HROTEHARET ZRENERICHEL TRIERR DL LNICHEL S
S HFEADE LU, T, The Mill on the Folss 1Z#1,>C, Maggie 3B iEE
BEIRESE M S U C AR ESITH A 5,

The Mill on the Folss D¥éy, LWEALD,  HREL TW B3 2 BEENE I,
WREDTL F 2 v 2RETIHENBIE LW IENEB o THEE TN, T LT, 26D
FEJN3. fEED [HEMAZITZILLE BS5HFD, M5B IICOETD T Ehic ‘Epische
Breite’ | @® 2,3 b T Z/0BLOHIEIC BTy FELALTET. BIbIc, ULhdEEicH
XHHINT3, 2NWE. The Mill on the Floss OFIEICHE LT, pivbhiElL < &
T 5D, Maggie YRR AERE 23 AED#EFE—DUL2vd T4 513 humour & pathos
WHBEHHETNE—THD, bNbd, b AEQOHEMEICTE ST, AR ED T R
DOILARE LIRS, EASHRIC REL TY { RO I A2—2% 113 Maggie OB+ &
BLTTHAN—HSEINDIDTHD. 2L T TTIFHLN T 5 AEDFEHEDI. DY
iic vitality % vividness 252 T3 EEA5THAD. Lird, £TITd. WiEaitkt
BED LS8 ‘significance’, WLRHZBEOIE [TAMBLMCES ZEMh]| LD A
ERBSREEIN S, Maggie BAFTHLOREAL [MAEREICL TXLT L] 2n)
HZHEEOMTOEMNEHE LA, BKBRIC, [HLrREBEERYICL, BOFEUEHD THEEXTWY L
DHYTE, | W LkET S5, CTOMEER, HEAMENEIFEDEINTR L TH A
Do L AN, BIAINIAEDHEMEAREICLT, £T»5 ‘pattern’ & UL THITH

U
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ETAHD, EALEBLUTHEOSNIEZEDONEITH T 2EETHHI EEA LN D,

Janct’s Repeniance 13, T uifg Mr Gilfil’'s Love-story XL 5135613, v,
AV aFwTAa P v ERZBRSNELRTH S, UL Luns, i The Mill
on the Floss I[CHIB IR THIE S, TOMEKIZ, BLUT vitality icE2AZERERT E A
WTHAD,

COYREIC, WD HIRE s TindE EEZ 5NBZDIE, Amos Barton 1A o5tz &[F
RIS, TEEDERGILRINEE TH 5, 72& 21, chld [HY Red Lion’ TOMRKTH B
D, TR B RROFIED Brr ENREE] @ ThH B, Janet @k Mr Dempster s, 42
B ANEORICONTERBNEN) IR ELFE L THEHSN TR 2 HEICH
GHINTETHAD (FLEE , MU KEFREICBHST, FRIL, LBROLEEERD L
DICHFAL T2 B,

Yet surely, surely the only true knowledge of our fellow-man is that which en-
ables us to feel with him——which gives us a fine ear for the heart-pulses that
are beating under the mere clothes of circumstance and opinion. Our subtlest
analysis of schools and sects must miss the essential truth, unless it be lit up by
the love that sees in all forms of human thought and work, the life and death

struggles of separate human beings.®P

(7zLic, MiEEASiThro TRNIE, TOALHEIEEDTES, HEDPERTLE &
N KO FICIRD DEE 720 THIC A 5o HIRPHRIRE LDMCTHECHITLTH TS, AH
OEBEITADH W BERD S BT, M4 O AMOEFEML /& EROT 5EICK
T, ChEBRS LU TR, AENEHEZRBELTLEITHS Do )

Pl D & BERKT 2 51, HE/NSL Scenes of Clerical Life 3., George Eliots,
%o George Henry Lewes DIRIZE BEX ST, WLD V7 ) XLDFEHRAECD HE
ICETTECEIC L TEELD SN, RYIOEBRNETH o/ EEWRRE, T10hH, C
DIEFRITE LT, 1L, BEOFHRLHATHELEY IR, BHRATHREZINLSOEHEL,
EHODREBOEEHICH 2R MEL DN, TS DEMOBEEWLELRAAIZDTH> 720 T
DI, FEMERBINE, DEUHRE QI T BIBAERD, HPORD D C &5, (FEOE
KISBILETH o720 TO/NGED, EBVNHOBREE L THALEEZDMDITE T, Th
2, BLET, HAHK, 22FLONENhmTH Do

L7zio T, oA ‘life’ & ‘pattern’ i 5E%4 570 51F, Scenes of Clerical
Life 13, 4k& U TH84, significance 10 3 vitality 28EZEHTH S fEim&E L THEL

C118)



17

BB THAS. Amos Barton 1THWT, s vitality 2425 DI, Ve o
humour O "%ﬁfo‘éof:ob@b‘ vitality 1%, C@%H@-’%%GC%MT\G@%32%7‘: pathos
ICEoT, i, %:GD%EJE Myr. Gilfil’s Love-story ICEB\»>Tld, ¥4y aFwTI
0P v EEIC L > T, ZOMENTED SNz, HZDYE Janet’s Repentance i d 5
FED R —vh, FTibb, Janet MHEEN S P 2AETFBICHRED TO S LD 88—
D BLENTORBTHA D, LrLuans, oA, LEALE SV T CEEINSEM

The Mill on the Floss 280 3 XS5, RoKETEboT, ULHrBELELALNTNS
LI E N, ZO7BTHH D, Janet’s Repentance 133 L 7 vividness L icZ L

VEREL TEEZT 2 T BICT I,

ap

George Eliot % Slias Marner, The Weaver of Raveloe DOFEIC o 7zDiE, 1860
@k, Tib Bl e Scenes of Clerical Life BSHIRS L TH 5 3D & TH H. 1l
Ve The Mill on the Floss 235 L 7z DIZE4E 3 AT, O, Ll REMILIEATH
7 =R, 9 A Lewes 0BT 0 %4& Eo®EBFT, Wandsworth 7»5
London IZB[#L L7z LT %0 MK, 0t London O DR & FiTKEINT
LEXXREBR ol L3, ZOEHOTHEPL AR T EEDTH 5. 186042117120 D AT
BRD XD BFEENR SN 5.

Since I last wrote this journal I have suffered much from physical weakness
accompanied with mental depression. The loss of the country has seemed very
bitter to me, and my want of health and strength has prevented me from work-
ing much——still worse, has made me despair of ever working well again:-----

I am engaged now in writing a story, the idea of which came to me after our
arrival in this house, and which has thrust itself between me and the other book

I was meditaing.®®

LT, COBBEL Tl Silas Marner T 5. COIEFRKIZEMRI8614E3 Hic5E
B 7ee £ DD, George Eliot (X, i Blackwood 38D FHLTHRD K STt L
T,

I am writing a story which came across my other plans by a sudden inspiration
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------ It seems to me that nobody will take any interest in it but myself, for it is
extremely unlike the popular stories going: but Mr Lewes declares that I am
wrong, and says it is as good as anything I have done. It is a story of old-
fashioned village life, which has unfolded itself from the merest millet-seed of
thought.®

Silas Marner 12, #i.»s ‘a sudden inspiration’ 12 & » THELZDOMNMCIEN AT L DT F
NOERFEIL (12 ADHERIZEDEME | ‘the merest millet-seed of thought’ |28 ¥ 72 7 »
770 ZNWE, ZLOWMIFREES L5i1C, ¢ The Weaver of Raveloe DWjikid 5135
BICE2HD0THD, George Eliot 12, 2 23ERDOS &iC, BOMBMHER 72 & 19,
LB Ho It~ AOHBLOBEN SYELREIEILOTH 5,

NHOBR EDOTHETH S, ThbHL, [BLLRACEYSh, BAIKE TSN
Silas Marner 23t & A SIT0 3 2 EHOTEES O LS, &4 #E T, BRamdsd-tH, Ra-
veloe OF TAMMSAETFICHL b DITFICMOFARS 5L, DIELVIEARE X, WAL
CTEICEaT, ==&/ o TOLEEGED BT EETIT, HE—DESB £ 7 v 72
o LTHMBBH, TOEEEMBEMCETNT, WRLOXZDTRTEL>TLE Do
D, SELTERS, HO/NRBIT, BENILESICOREITIGEOTF IR ATHET
Silas 2 Z DTAEBE T2 L DI85, £D D BIT, PO EILIKRFICRE1E <,
b T, AOEITHEY, Raveloe offABEBWHIML, B FHEOLETHFELES LD
IC18%0 | L5 DR, COWEOREKDSHSTUTH 5,

18614 2 J1 George Eliot 1347750 &I A4 HiA 72 Blackwood 12%1 T THE LT
35

I don’t wondr at your finding my story, as far as you have read it, rather som-
bre: indeed, I should not have believed that any one would have beve been
interested in it but myself (since William Wordsworth is dead) if Mr. Lewes had
not been strongly arrested by it. But I hope you will not find it at all a sad

story, as a whole, since it sets

or is intended to set ——in a strong light the
remedial influences of pure, natural human relations. The Nemesis is a very mild
one. I have felt all through as if the story would have lent itself best to metrical
rather than prose fiction, especially in all that relates to the psychology of Silas;
except that, under that treatment, there could not be an equal play of humour.
It came to me first of all, quite suddenly, as a sort of legendary tale, suggested

by my recollection of having once, in early childhood, seen a linen-weaver with
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a bag on his back; but, as my mind dwelt on the subject, I inclined to a more

realistic treatment.®»

George Eliot 23, & OMiEs B THEL CEICLEDREFENTHo oo BELELHE, &
DFHFLONT, HESMEBEIT, L, COYBELARXTE N LELLLELE, T T b
3. 4R humour OENLI NI MRS NSTHS. LTI O humour ORHHR
¢ %, Silas Marner 123,>T, ‘life 23z 53875 factor 7o TRBDTH D, D
nbnli. &z Amos Barton €2 41 Tu>7c Shepperton OFICH X ST, T DYk

DWE L 15 Tl> 5 Raveloe DrcieFEE, 2 TIEATL B0 LT E OMEFTHMGE
1Ty StctcU, VEEOHDBEEOHEBALNKETCENTEZTHA), Hic, FEE
‘Rain-bow’ OBE TOHGTEW IO L bOEIChHbINIBRHEEPD ED (BRE)
% Squire Cass Sfic BV 2 KEED OMOBEA/ICET 0 & bOHE GB+—F) .
MCHBEBERT, Lad, SUSTLTHT, HRIKEATY S, fclXid, Gunn ko
H#4 & BL TH7 Nancy Lammeter O% %4, {EFIZRO L DITEBL TL>5,

------ When at last she (Miss Nancy) stood complete in her silvery twilled silk, her
lace tucker, her coral necklace, and coral ear-drops, the Miss Gunns could see
nothing to criticise except her hands, which bore the traces of butter-making,
cheese-crushing, and even still coarser work::---- The Miss Gunns smiled stiffly-
and thought what a pity it was that these rich country people, who could afford
to buy such good clothes (really Miss Nancy’s lace and silk were very costly),

should be brought up in utter ignorance and vulgarity.®®

(=525 v 4 s, ke HRICHo 2IBOEYEE., V—7OBPIA C O i
h., ISACOERAEDT T, TonDEEOTESM - ek, # ik, it LT
By OO XD Wt 7275 FRTE, A —2lEolh, F—XEDHLID,
AP FOEHELELILED AL EDTINEDN, HELIZHTH ol H vk
EEC B RIELAR. LT, TOXIRMIREEDZE D 150 ORMDH 5 —HE

F v OBICOT T BV —2ARBREMEbDOThH oD TH 508 H 4D &0 4
WA, MM ETFRONICETONTNA T &L, BAERDHERT LKA D L HE -

725 )

LALLM E, CETHEELRINIIE SN EE,., CZOEEAE2L TLxs Raveloe »
FHZ BT, WREOBTEICESE L TL 2 A, LEY FICHROEREL O SE Z 5 TR
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BELH T ETH B, EAL, Silas Marner T35, ZORKEMWHE, LELEHERES
KAREEE D7, LA, BOKWLEHIICEINT NS, ZOWKIT, EEDhbhItE
Z o7zt Eppie 13, 77— AD [ K] OXHIBEHEICHX IR, FTF OB
# Godfrey Cass ZDORHOUVEVES, LD THELELULATTHAN T 5,
Godfrey m#% Nancy BEKTL»HRMEET I AN THETINE, HLETH, ERD
Ty PO OSROFANAE AT LD LR TN, Lo T, TO/RNBDT T v b I
BN SHEZHRLDOTHY, ZCCBHTI M I, oy McTHBLELEDIT, i
T, DO F LB E L THOINTH2DTRRBNNEEZ SN D

186142 3 FI. Blackwood 38D FHEDhT_George Eliot {3, ‘I have sent a motto for
the title page with the M.S. Do you think it indicates the story too distinctly?’¢?
LR TL A, 2O ‘a motto’ Einddld, KD LS Wordsworth oiF-—f{iT
bHb. TEbbH,

‘A child, more than all other gifts
That earth can offer to declining man,

Brings hope with it, and forward-looking thoughts”

LORALEDRV &I
KIS 722 HDICHELT
WIRTObkbTld FHA
& T EABBOELLLD)

cnid Silas Marner ®BEED motto & L THIT S, TYFEDOT —<2EDLLTL5
LEZIONBEETHAD. 2L T, 2OTF—<id, EROHTTIE, ROIXDICEESIN T
5o

As the child’s mind was growing into knowledge, his mind was growing into
memory : as her life unfolded, his soul, long stupefied in a cold narrow prison,

was unfolding too, and trembling gradually into full consciousness.®®

(FAEDOLMBEZ S TYWICONT, HOLNCEDE DX LB EBISEDBZ -2 TE e,
T DA OEDTYW IZONT, GBLRGPRIONIC, BELE, MESEL N T
ond, TRBANT, KRB, Fox D LLEHRDTIC, BODEWNOEE->TOWLD
Thote )
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COEEL, 7—vMESULLLHNEBRDNSEL DD THH T &%, DUDONITEDL S
2B A H o TB, 2%V, Silas Marner OB IN T3 AL, [HEICS B
U S ROEBE~DOHED | LI T —< Lo TEMTEDTH . I3,
HHBERICITBINT, SOOTCHENE T —~Th2EEEITHEHLD. LT, hdHE
T — <l Lo THM T BMHFIZ, T/, BCHMBHEREQHF A5 Hitwnil.
ATEHDEENEITHS D, BEESIE, EHD, KENICENSS Silas OIEEICH T 5
T, BnEdoTUL, Godfrey Cass OFEICHTAIC BAEA AV AZBHEL I L LT
BN THB. (722U, Godfrey Cass ODE S o Th, ZHIFHNLL ARIHEAEZILT
VBT TH> T, WIEARENEEANE L TEE»N TR0, )

CONBITEBNT, TIVELIRETHEDOERTT B0, F& L THED Dolly Winth-
rop Thso. WLBEHOEAL DI NE, BT, ULHdWELRY{ TOLMUTHS.
nbhnhs George Eliot d#id/Nii, 7o & Z1E Adam Bede % Felix Holt \C351,>T, ¥
ICERIEAMICHED & &, WBEND, 1A &L reality oZ Uiy [EOUHIE | omH
GhRBEZLNT, NAE-> TARRICEKTSCEbH 5. 5, @ Dolly Winthrop 3, 25U
B ALIINEDNDONICHEREE . 2RI, TODDEULPLEHEORT, HL
2, T [FRX | KAIDLLOPZERBRERSICZONTRBICTERLNLTHSD
N DT, BEOFICEE LI NONT, BEDLIBEELZIDMNZE o TLr 5 Silas I
5Ty PWLLBRD L DICED T T3,

.~..them as ’ud do right and be sober have to suffer by them as are contrairy

eh, there’s trouble i’ this world, and there’s things as we can niver make out

the rights on. And all as we've got to do is to trusten, Master Marner——to do
the right thing as fur as we know, and to trusten. For if us as knows so little
can see a bit of good and rights, we may be sure as there’s a good and a rights

bigger nor what we can know——I feel it  my own inside as it must be s0’.®¥

(TELWT E AL THAEBHRKO 7B, £ TRHODELBEDOHIC, FHLFTHRIEX
WM ENDIEIBCERBHVET, 24, ZOHOIITIE, BAAELNTERHY
Fd ko boL7BitiE, ESLTEDLOLIENLAARTENBDET L. 7272, bl
RHEOLBENIZE SN &, BEAETE, EWITERTTT L, v—F—ZA
b7z Lt B Do T AR DIELINC 2 LT ZLTHBENET BHELITETY,
HILIEDESIT, UEHMSKNETS, LLTH, BFdOP, ELLOBHD, &
WHTED, BLOENDTIRHD EEAD. bz U, LORT, ZThid, T DITEN
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fil/)&:‘ 58] OJT?O j)
COEE WL, Silas Marner RO XD ITEZ T35,

‘you are i’ the right, Mrs Winthrop—— you’re i’ the right. There’s good i’ this
world—7T ve a feeling o’ that now; and it makes a man feel as there’s a good
more nor he can see, i’ spite o’ the trouble and the wickedness. That drawing o’
the lots is dark; but the child was sent to me; there’s dealings with us——there’s

dealings.’ 40

(ITH1EIDOBosL2BEBDTT, V4209 T 8A, —HWOBoL » 5 T EICH
ENEHDERA. CoohitiE, BHbORDE, —bliL, 4ICiEoT, £5»
FRXMTBHDTT . €O &, Hohmicid, LT &, Bl EBbaicd b b
T, ABHBZENTEALRIC, TobFTobhnT &, 5 LI BEBLET, #il
CAODLKBATNI T ER, ELBLDPDETT, K, i3, FREE0Tes50ELe
Ko Bz BbICIMIEOBEDIRTENHDIET, BLOIRXENHFLATT X J)

IhSOHEHD THESN S, BT, HELEEOmICE, FEASO, T§FHKE] O
FAEDTREMAFEL X5 &R NREDLINTREIEELI NS, 2L T, Winthiop ©
Bk IAICED T 3, Silas @ ‘there’s dealings with ug
BER, TO0%E, COVRECBU 2FHHOWBOER—BEMkE, BALLODUEBEDELD
EOICEE END. 2FD, WREOHETICONT, o TL 2T NTOHEH,E, HITRAR
KOBENCT Eo T, WAMnZERHIE [BE0IXE] LI RITE-T, ZhENBHU >
B onTnEENnSIHIRTH S, George Eliot oD% { DIEFKICR OGN 5, BIEAIISF
OEREL, Silas Marner O¥f., T o OMEIN TS, F/c, The Mill on the Floss
OMRED—EITEH 1L o Tz, HOLFEALD e b LD LHEDE XL, D Ra-
veloe DR OMFICBNTIE, ZOFBTLRDZ T ENTEE . TN T OWRED, &Y
B, ITPLWIERTH I EZ2BHRLTEDINALDDOTHEZ L, VRPABZNRLIE, C
OYFED & DFFLD, LR BEEFOZNICANIOTHE I ENSLEToinb LN
oD THH. F.R Leavis 13, COMEDD DEFAKICODHTRD LD ITDRTIL 5,

there’s dealings.” &1>9

This, though re-seen through adult experience, is the world of childhood and
youth——the world as directly known then, and what is hardly distinguishable

from that, the world as known through family reminiscence, conveyed in anecdote
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and fireside history.“D

(Zhid, RAOREEBAZEBLUTREINTRLIONES, b ET, PR ER
RoEoMATH 5 S0 U BT, U ABEEGIEAR, SRR
WOBLIICSEF DR E, AIFICTHED DAL EN, Wi, TOLIBHDE, FEA
&%Ub%wﬁﬁmmto)

CVD

ST, YLlo 58T 515513, Silas Marner i\ B1>C, {E#i13, HEOLE U a v
EHnINE, HOoMERAHOLTHLAECAHADMEBINEENIS KL THBEEENE 3 Th
55, ZLT, COEA, EINTHLIELAD [EHENEE] 213, [THSHOE~D
HEd | THO [EBRNEOHELE D REAND #EE ] THO, Dolly Winthrop o4 mEL
THELNAISEANMD 31251F, ‘All as we've got to do is to trusten, Mastér Marner

to do the right thing as fur as we know, and totrusten’ ich S INicETAH0D
fEIETh 5. FEAL Silas Marner 13, 417372 EBLT, MELZZMIFELETA2 L0 3
ETDOTHBH, ZDXHIC, Godirey Cass dFic [RMEAAvR] 2EBLT, EL
WHRICEE YD, ARSI oNhclidare, MoBEOIRFEELT, AL TThIThE
BHETB, ZLT, phBE Y = w8, TO/NRD ‘pattern’ 2L T3 & E 2 5 h
Ao LTehs» T, Silas Marner (3—>0#AEIF7y ‘moral fable’® THR EENEBZTHA

-

Do

U LEhss, ‘moral fable’ 1B 3 50, Arnold Kettle 581 T3 &5 iC, &
B 1 moral fable’ WWREL &5 & L T 2HIREIN, AL2 B I 2 Emch s &
EZHND, ETAT, CORMIMIMOMEMICET 3 EBikIcoLTIE, Sidas Marner 04
BESITHAIe TR, TOREKICHD T ENTS life’ OREHICBIEL TL 2RI T
bAHHM, FOMICEZL S Z1c, Henry James 753, George Eliot /Nl DU TR~
TRAEHAATICLIC L. THH5, HERDESITERT 3,

------ The novel, for her, was not primarily a picture of life, capable of deriving a
high value from its form, but a moralized fable, the last word of a philosophy

endeavouring to teach by example.“®

BT & » T, /MNE, AEEZBL & okc—1T1D# WRNZBISIE, T —ahb
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EEOELEMEEAD S HTC EOFARER—TDE—TR %, BREMEEE, 7305,
BIEEIC ko TARZLT 2 HNTESON:, MEYORENEETH 5. )

zhiz. Gorge Eliot @ N TOERKICIEH TIZE S Wb Uiy, 3. Silas Marner
ZEAL T3 78 51E, @ Henry James 0 REIL, Z0HFEE2RSICELZ, D, Th
AL D EEICH DL TINDE EEL BN, CONBICBLTIE,  ife’ 13083k
HEINTRHEANTHA I UL, TORED, £OHIC, NMEEWRIEMEDIZPITED
CATERTHEERTHATHAD. F/o, ZOrHic, viatlity % vividness b F ¥
ECARKABESETHRAERTHLEBEVEHNTHS D ZIdDI2HDD, £ T,
VeI T3 —DDREEREHL &5 & LT aENIE, Foc, EMYLOboIS
S TNEDTH 5,

Wuic e Scenes of Clevical Life 1z, &< £7T, HIEWE AT » T &L TO ERIEIC & & &
D, ZhAELkELTHKLSIE, FCiTid, significance kv viality OEHEMNEL RS
NINERTH otz ChiTK L, Silas Marner 3., 75 ‘moral fable’ OEVE % Z 13
ATHT, 20K, YEEOEMICH T3 BEEMNEIC X D, FERICE A P H E K EZ,
Exkx tHisHINTR3dNES, Thz form’ Ok s Rcla, George Eliot ®
OERICIIR SN, —2DFE LT VDI EMETEFo TRAEMTHD L EEST
H59o

i

il

(1) George Eliot ®A %, Scenes of Clerical Life 755200588032 v A — L2 H0TUHisho
7o

(2) F.R. Leavis, The Great Tradition (1948), p.33.

(3) Arnold Kettle, An Introduction to the English Novel (1351), vol. I, p.13.

(4> Ibid., p.180.

(5) [Ibid., p.186.

(6) Joan Bennett, George Eliot Her Mind and Her Art (1348), p.32.

(7) George Eliot M BHEMNCIE, 45IC Thackeray DFENA S5, T70bB, ki, 185746
H11HHKE Blackwood #OFHLT, ‘In any case there are too many prolific wrirers who
devote themselves to the production of pleasing pictures, to the exclusion of all disagreeable
truths for me to desire to add one to their number. In this respect, at least, I may have some
resemblance to Thackeray, though I am not conscious of being in any way a disciple of his,
unless it constitute discipleship to think him, as I suppose the majority of people with any in-
tellect do, on the whole the most powerful of living novelists.” & R~Ti>5 . Cf. The George

Eliot Letters (LI#i3 GE Letters 39 c &35, ), vol. II, pp.348~9.
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ON THE RURAL NOVELS OF GEORGE ELIOT
——A CONSIDERATION OF ‘LIFE’ AND ‘PATTERN’
IN HER NOVELS——

Motoko Fujii

Mr Arnold Kettle, in his “An Introductioﬁ to the English Novel”, attempts to
examine and analyse some of the famous English novels from the viewpoint of
two phases, ‘life’ and ‘pattern’, in all novels. According to his opinion, there are in
all novels which are successful works of art two elements ‘life’ and ‘pattern’.
These are not emphatically separate and yet to some extent separable. ‘Life’ is the
characteristic in novels which gives vividness and vitality to works of art, and is
concerned with ‘the texture of life’ produced by a human interest of an author.
On the other hand, ‘pattern’ is what the novel contains in which the writer seems
to have-started with his ‘moral discovery’ prior to the conception of the book. And
it can bestow wholeness and significance on the novel. In this kind of novel,
which may be described as a ‘moral fable’, it is fair to say that the wvarious
elements of the novel, character and plotin particular, are continuously subordinated
to and in a special sense derived from the pattern. In case one of the novels
written by Geoege Eliot, Middlemarch, is examined by Mr Arnold Kettle upon this
opinion, it is concluded that the novel haé little of the moral fable about it for all
the deep moral preoccupation and that Georoge Eliot’s method in Middlemarch is
to present most concretely a particular situation and then draw to our attention
the moral issues involved.

In this essay my attemptisto analyse and criticise some of George Eliot’s earliler
works, which are generally called ‘Rural Novels’, from the point of two aspects in
novels that are described by Mr Arnold kettle as ‘life’ and ‘pattern’.  But actually
the works I have chiefly treated here are her first book, Scenes of Clerical Life,
and Silas Marner generally called the last one of her rural novels.

Now, in Scenes of Clerical Life, George Eliot first of all devoted herself to the
method of reminiscence, rejected fantastic, capricious materials and took in the
matters that were in the sphere of her own experience. And moreover she found
these materials not in ideal or exceptional chafacters but in very commonplace

people. Though she treated those materials as realistically as possible, it was her
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first great concern that her fiction should enable readers to share a profounder
realization of the feeling and the plight of common humanity. As far as Scenes of
Clerical Life stays on the stage of an experimental book, it may be called a quite
humble and moderate piece of work. Therefore, in case we consider this novel
from the point of ‘life’ and ‘pattern’, it is fair to say that Scencs of Clerical Life,
on the whole, may be regarded as the work which has rather more ‘life’ than
‘pattern’. It is of the kind of novel that has more vitality than significance or
than wisdom. In The Sad Fortunes of the Rev Amos Barion it is the novelist’s
sense of humour that supports this element, namely, vitality. The effect of
vividness, however, is sometimes weakened in this book, by the consciously emphasized
pathos manifested, for instance, in the scene of Milly’s death bed of the first story,
and by the sensational, melodramatic elements brought in Mr Gilfil’s Love-story.
Indeed, the third story, Janet’s Repentance, may be said to contain a certain
‘pattern’, that is to say, a pattern that Janet is to be gradually awawkened from
degenerate life to dignified one. But in this case it is impossible to say that the
environmental material which surrounds the heroine is pursued by the writer with
so much width and depth as in The Mill on the Floss. Accordingly Janet’s Repen-
tance seems to be a work that is rather wanting in vividness and intensity.
Next, in Silas Marner George Eliot starts with her pattern, her moral vision
that is her moral truth convinced by herself. And it is, here, her convinced moral
truth that even an isolated soul can realize the good will of others, or that
people are all able to believe firmly the possibility of existence of final goodness.
It is also clearly expressed in the words spoken by Dolly Winthrop, that is, ‘All as
we've got to do is to trusten, Master Marner——to do the right thing as fur as we
know, and to trusten.’ Just as Silas Marner can be recovered from his paralyzed
heart into hope and joy through the infant, so Godfrey Cass is to be awakened to
the right repentance and contented with his own lot as God’s dealings through
‘mild Nemesis’. And so it might be considered that such a moral vision should
form a ‘pattern’ in this book. Therefore it is permissible to say that Silas Marner
is one of the most typical ‘moral fables.” In fact, here are contained many lively
rustic scenes, which are treated with a realistic method and not simplified too
much. But it would not be possible to say that this novel is abundantly filled

with materials in human life, nor that one can discern too much vitality in it.
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