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Yo VP OHEOFREHLFIIKZ—EY A MW TE - bORS T Y RED
SNV, FRCOEHEN2—-EY X FOERERILILEXIELTEINLDIDTHII VY,
KA v A V- RERLREPEEENECHT CLRBEOBVERTH S L, ThET
HARLEHSIEHINTVB LI A TH B, T I TIOHRBEERT 2FSH» D & L THIH
DFERBSEL N IR R CHHEAERROUF L LIV TRB I it L& S,
Z—EYRAPMECOVWTOHBEHEOIIBRRTHRD SNchiT oV TOHERLER IR
Gordon N. Ray ORISR EBEHE RS-0V, 12 LIEE, S8t hiZTROE I3
PTHHERED,

1850E I B4 v AL —R7 AV ATHBEEEVDO Wz, FNI3 Pendennis (1848—50) #3512
Hic23, 4B 0AMTEKENHIRSNBHEBTH > /o ¥V H L—181E3 AR TR
FRICIHRIBHEOBER KB NI LHIRER T, &RA TV, TOHWIE Henry
Esmond (1852) O LFBORBEHRLL I L2AITLTIT-o-T0 LB b, TOBH
O—FIT 2V T, BHREREORBEY TRENLERICL 2 b0 LH#HER 2 3HHb
Tt L L, 18514E 5 H22HIC o » F T Willi's Room &\ 5, 512 ) BEELSIRE 1o 84
DHFMAKR VB L E—EICRD TOFHREHES L RN, 4 v H L -0 hioxid 3
FEEEREABVLDOND - o LR EN B, BRARLUTIRESHEESLZE L 57, Miss
Bronté, Carlyle, Forster, Hallam, Heyward, Lewes, Miss Maritineau,, bishops, bigwigs

and parliament men, etc.

RICFHFYER T ENDBOELRUTFLRTH L5, HFOHEEIZKRD 3 2icABlEh 3,
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1R3ECTHET %, 2 BEMERFTHY, 3R L 20MHTEH S,
17V =713

The Atlas, Daily News, London Ilustrated News, Leader, Literary Gazette, Morning
Chronicle, Morning Herald, Times
BERRBINTVELDTH D, D1 7 V—7ORRIZ

“the past is truly recreated here” (Flamm 283) 5, “thougtful and picturesque” (Flamm

160), “a picture of the wit and manners of the eighteenth century” (Flamm 171), “Our
Graphic Humourists” (Flamm 676)
BETRENTVE LI, BEEBBLTVIEESREMBRHAEEMH/L TV,
Saintsbury @ “creative” LE SN H B, L L I OKEHL ZiF LD 5 & Charles Whibley
DFDL DI,

“...he refused to recognise the tyranny of facts.” (Wisdom 143)

EBDThIR2 I NV—TDEICET B,

Pl

“...the two main after crop”, “The English Humourists is by far the most important
‘place’ for this criticism in the literary department” &
LEDFHERET T3, TD3 /- FICRROFELA 3,

“Heaven forbid this should suggest that when he came to fact...more especially when
he dealt with his beloved eighteenth century,..he was careless. On the contrary, he knew
it familiarly as a hand knows its gloves” (Saintsbury 202)

T T Tk “aftercrop” # “careless” &WHEEMNMEIES TH—F. “the most important
‘place’ for the criticism” XIZ “he knew it familiarly as a hand knows its gloves” & & 5
HEMIZFFT ST 5,

oI NV—TOREFEDOETE L Forster @ The Examiner I8 % “the most guccessful
literary imposture” T®H 5, < i Charles Whibly © “he refused to recognize the
tyranny of facts” &WHTEEL &L BIREBEMEELE S LEHRLTVWE, LB DOFTVS
DUFERTH B, L LThLOFHIHLTER S T &id, I8HIEX AL B E2BRMIEA S
iR BBRAZESIE L L OBBETRRVTHS I, TORFHELZ0R, TOHRHT
ALwbohTVWEa—E YR b, 2—ETRETREDPS 5D,

2
2—%1Y R+ (humourists) PEFL— 7 (humour) &L 1R 5 F V& humor [1BK)
sE 0, it VR vy v 2R ERTHRICEZ ETEOREREW,
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OED 7Y = ZMRLTHERAIR LV KEFOLBEELET, »oRAHORBMERL 2
DH5HRED, ERTHCREELSSETH 2, LorLPHo 4K, Vi vy v 2DEa—
R=Rh, VA RETRRY « Va vy yBAVLS [REL BROta—w=2 M2,
ERICAVONTOARZOODIEE L BHETHI I LN TH ST v W L — Ok
R 1HETE, T2, FPL, OBHREVOAD, B, BLIRLESMb-TV %,
FieREAR2 -7, 22 ) R L OEESFETHOOFEERTLOTHE L, Ty ¥
ARETRRNENTVERETH B, £TIRBLOWED, XA SDLEAT, bOEER
THEELEENTVS, TOXHILEDDTHEEKT, Lddb—RICHVONEEIETH 505
ZIREINTVI LA —T=X AR RABORKR, BREEOBHUMEETVIEHETH S,

ZITHy L —RI-FYRPELDEIWERTHEZ LD LI ITE - TV A ZHIN
ZEATHELD UTRZOHEE LTHY EF S 18HIEXATH 5, FSERIRNE LD
ER

1. Swift 2. Congreve and Addison 3. Steel 4, Prior, Gay and Pope

5. Hogarth, Smollett and Fielding 6. Sterne and Goldsmith
o H L — RBE—EO Swift BEOFHETL—E ) X P EFESITOHELEHERL TV,

In treating of the English humourists of the past age, it is of the men and their lives,
rather than of their books, that I ask permission to speak to you; and in doing so, you
are aware that I cannot hope to entertain you with a merely humorous or facetious story.
(469) 8
Hb, CCTRESOMERLDAEIROVTIED, HH5E2—-EY R PLEIFATE, ToTW
FETHAZRDEEDTHE V. fe- Ty BEREELEEZHDOTREVEWD>TV D, &
fca—% ) 2 P OBREHBRAEOHEOTHOEB LML, AL ICELEEZ &7 5§ HEET
DHDTH 5,

To the best of his means and ability he comments on all the ordinary actions and
passions of life almost. He takes upon himself to be the week-day preacher, so to speak.
(470)

Z T Swift ZFEARICII ORI RRBE LY v # V- BT 2Dh, TRRKROLSD
kel oh B,

The humorous writer professes to awaken and direct your love, your pity, your
kindness —your scorn for untruth, pretension, imposture —your tenderness for the weak,
the poor, the oppressed, the unhappy. (469 -470)

EIABY Y HV—DE - FHER Swift DARZELILTHo T THRY Y HL—D
B ABRT ABIBEEBVLOTREDS 54 L Lk Swift OB {EEMHED
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AZWRIED BRERIIHFNELTVE, SoRY v AV —RTEBEGRERIIGE
LB &I, ERBEREXOFLBME ORIMNEREH THA L TV 5,

You know, of course, that Swift has had many biographers; his life has been told by
the kindest and most good-natured of men, Scott, who admires but can't bring himself to
love him; and by stout old Johnson, who, forced to admit him into the company of poets,
receives the famous Irishman, and takes off his hat to him with a bow of surly reco-
gnition, scans him from head to foot; and passes over to the other side of the street.
(471 -472)

Kbbhbbod, A LTRIFENTED - /o Swift DEBERERNL SO TH - EEDN
TVBZEEFRILT, 4y Hv—REFEOHEDIC2—E Y X +TH 3 Swift ZR{bhfici &
ATW3,

Harlequin without his mask is known to present a very sober countenance, and was
himself, the story goes, the melancholy paitient whom the Doctor advised to go and see
Harlequin— .., (469)

Z LTI 0 Swift [ZEFELREOFBE TR, —2DERELTY v A L —BRO &L 5 BV
DIFEFERICLTVS,

. . . Would you have liked to be a friend of the great Dean? I should like to have
been Shakespeare’s shoeblack —just to have lived in his house, just to have worshipped
him--to have run on his errands, and seen that sweet serene face, (473)

ChicH L TEHEOPIE» S v 7 L — DA BRICEEWL T W/ Carlyle 12 Swift DRI
DVWTAL LB LAH L TRD L S i~

“I wish I could persuade Thackeray that the test of greatness in a man is not whether
he (Thackeray) would like to meet him at a tea-party.”

UL, S, BAREHEET 2 Carlyle & IBBWL, BRTH BT LIMEEEDITVY » 7
V—id, BPARHEEFBELZHEAT AU, SEAR. ThRYEROERTHS 5, &5 Swift
OABMBICSN BT v 7 V- BEOERIC DV T HES R TRESBh o1, Thidk
PIOBWOKRE FES P d LAV, L LACXFEBELOBEO—RA L WIREZRNICL
T FEEEHRD SFEZEHE T L RHEEICL - TREBERILTH - TH S 5,

Swift OfFR & LTOHERES LERMALVWTROSNAE D ey v # L —RBRD & 5 ITFE
b

Is it far to call the famous Drapier’'s letters patriotism? They are masterpieces of
dreadful humour and invective: they are reasoned and fabulous as the lilliputian island.

(491)
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& I Swift DfERARD2—E 7O L & WY EiF>>, Swift OEE L OALEZ
Gulliver’s Travels 5 S I37R T

.. .1t is truth topsy-turvy, entirely logical and absurd.

As for the humour and conduct of this famous fable, I suppose there is no person who
reads but must admire; as for moral, I think it horrible, shameful, unmanly, blas-
phemous; and giant and great as this Dean is, I say we should hoot him. Some of this
audience mayn’t have read the last part of Gulliver, and to such I would recall the advice
of the venerable Mr. Punch to persons about to marry, and say ‘Don’t’. (496)

CCTHEINE Y 4 2 Y THAZES Yo AL — R Swift DEEE T O E FcRF LY
Swift it L CTR¥E 5, L L. Lilliput EHOHEREEBRIZ>VTRD & 5 1T7E 5,

What a surprising humour there is in these descriptions! How noble the satire is here!
how just and honest! How perfect the image! (493)

T IRANRD E 5 VPREBEMA 2. Swift DAEDOEVRENC S EFHEHEMBEN I
FOTABRKEN>TWE, 2—ET &I}, TOEIBAMBICSEERSBVTHRT B
2RHOLDTH b,

Z Zi2id Houyhnhnms OE % £ 38D Gulliver DEEMRH D, S DI v 7 L~ OB &
RIS LLEEMRET OB, HORER2-—E VX bOaX Y THHHH, XENT, R
EhiFTH B, —RBHES L [COXINBEERATIRVITERAL EREORD %
T3] {725 T 2 Mr. Punch B3B3 2505TH 5,

P)T Swift DA DWTY v & L — DOEHERIEFED 6 E 5,

A weary heart gets no gladness out of sunshine; a selfish man is sceptical about his
friendship, as a man with no ear doesn’t care for music. A frightful self-consciousness
it must have been, which looked on mankind so darkly through those keen eyes of Swift.
(496)

O THU Vanessa & Stella DEFEHEEICRED, v AL —RIRDO X 55 Swift D D
FHEMA 5o

And yet to have had so much love, he must have given some. Treasures of wit and
wisdom, and tenderness, too, must that man have have had locked up in the caverns of
his gloomy heart, and shown fitfully to one or two whom he took in there. (505)

CNIERBSHIY v H L — DB B Swift ONEHRETH 5, La L Swift DfEiLE
TEREHR B LIRS B HAMBTOTE L PFRICOBHFENIMETRIEL S 5 %
Z L THREOBTRRO X S IRENh 3,

He broke from his fastest friend, Sheridan; he slunk away from his fondest admirer,
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Pope. His laugh jars on one’s ear after sevenscore years. He was always alone—alone and
gnashing in the darkness, except when Stella’s sweet smile came and shone upon him.
When that went, silence and utter night closed over him. An immense genius: an awful
downfall and ruin. So great a man he seems to me, that thinking of him is like thinking
of an empire falling. We have other great names to mention—none, I think, however, so
great or so gloomy. (505) _

T.S.Eliot i&% v # L —D Z ®O—Hi% “one of the finest tributes that a man has ever
given or received” BTV BIZETH B,° TOT.S. Eliot DETET £, ¥ v H L—0DHiL
Swift D2EBHBHHERL SO TH S T EERTIETIRELS I 5

3

INhZFTOSwift DFFHOFTAEBELTF—~THB2—FEY R MEZELTHLD, Hlba—
EYVRAMEHEDL, Yo AL—D2—E Y X DEBRESIROPRETH 3,

HHDEBEYD Swift 32— FY 2 b TH B, L LEIKFIC Swift i3 — € Y X b ASFEDR
RTOHB, TOBA, Swift i3 Barry Lyndon O & 5 K HERBEB/ERIcB LTV L D
WALkY —HTHRHI—EYR DY v HL—-HBRELTL 3,

“To the best of his means and ability he comments on all the ordinary actions and
passions of life almost. ” (470)

CO—HiRZY vy hV—HEDEETHD., T Swift EIELTEIEELIRIELSNSE, &
SIRO—HIZZELTRE 50

Accordingly, as he finds, and speaks, and feels the truth best, we regard him, esteem
him — sometimes love him. And, as his business is to mark other people's lives and
peculiarities, we moralize upon his life when he is gone — and yesterday’s preacher
becomes the text for to-day’s sermon. (470)

L0 T “his” @ Swift #HELTWAEEZEL SN B, Likdi-> T “yesterday’s preacher”
i3 Swift TH D, “today’s sermon” 253D, EOFEH v HL—EK 3,

VoAl -@ [2a—-YR+b] OBMERMELEL THBIR-7cDB, TAYAT
Charity and Humour (1853) OREZTHUBHET> T3, Chida—€ Y X + HHEHOF
BHRLDOTHD, POXFEEBYOEEHRTTD » 2o £ 1id Angus Reach 8 X U Douglas
Jerrold DKEMF = B L Sh TV,

Lo TINTREFL2 -2 Y 2 MROBMEBE SRV LARN, LA L IO
EMRHTONBORBEBRMEI NS LERNTF -~ OERERPL TV 3 &b 3,

If the humorous writers claim to be weekday preachers, have they conferred any
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benefit by their sermons? Are people happier, better, better disposed to their neighbours,
more inclined to do works of kindness, to love, forbear, forgive, pity, after reading in
Addison, in Steel, in Fielding, in Goldsmith, in Hood, in Dickens? I hope and believe so,
and fancy that in writing they are also acting charitably, contributing with the means
which Heaven supplies them to forward the end which brings you too together. (X, 615)

Yo hU—DFHa2—EY R+ EF “wit" IZ “love” ZMA /- HDT, T3 “tenderness”
& “kindness” @& % “humanity” ILH SN XAZEBLTVWEDTH 5,

2—%) X MZEPHEL BP0 B LA RV - 2D Carlyle 4 » # L — PR &
Ebhz, BRABERIITTIKCOBRITHEE > TV B, COFICH>T oy HL—Da—
EYZMCRBENLLDOEERLTVWS, b “a week-day preacher” TH A M, TORK
T2\ T

“I am not here, of course, to speak of any man’s religious views, except in so far as
they influence his literary character, his life, his humour” (489)

ERRTW B,

Swift PAD 2 —E Y X 2D VWTRKREIE T 2, L LYy 4 L—SRFEVES VITH
b ST, WY EF B BRI Swift TRAEDLB I D H v H L —D7 b —H —FERF
ROVeg Catherine (1839), Barry Lindon (1844) 2 EOBERIDE L XT3 Swift it o1
WEDMH B, &7z Punch ~DZHFE. The Book of Snobs (1846—7) DEH & LTOHIZiE.
Swift L3 EHKTHEAED b DhdH - - DTRILVTH S 3 b, The Book of Snobs DIEH
LT, BS% “oneof them” LML TVWAZ &R, COHARLOHTREIIOTRES,A
Ie TOXIUPED SHOBEERAET T &3, HOFHITH T SELBFHMEE 50
TiREVWHIEEDLNS,
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COWMHOREB LUV RY ¢ 7 MO RMFE T v A L — 5G] BWETH (1996 gl T
W3,

Edger F. Harden, Thackeray’'s English Humourists and Four Georges.
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