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The Relation of “The Three Day Blow” to “The End of Something”:
the Landscape and Nick’s Reflective World with One of the Two Aspects
of Emersonian ‘Circles’

Tokiko Umezawa

Ernest Hemingway D% #F “The Three Day Blow” ("=H&.J) (& “The End of
Something” (TEO#D ) OFEIKT LEED 1924 ED 3 AFKIZT T » AD8) —TH
TEN19254F10 Az, In Our Time ("Tbh 6 DEIZ)) IO SR SNz WER
EHNick (=v ) & Marjorie (v—3 31 —) Ou~» ADEL) HFBOEME L -
TWwbZ &b, —0EEE SN, TWEDBROKFERH I OVWTHR LN TE 7,

% 21X, Philip Young IZM{ESDEERIZOWT, THOKY ) 3/hHO—FBDLHTHD,
FNEEKTHIITE R\, EFW, 286, TEOKY,, T2y rpi~v—Tay—touaw
CAEWELZCHEHOHMAL LT "TZHEL PRELRLIDOTHLEF 27, 617, iR
DERIBAEL-EDLITHY, RMOFEIIBITEEL LT, BROBIINEDTEHOEK L K
DRI THEEE LTHINDIDOTH B Lk 722 THICKE L, Horst H. Kruse 13,

F=HEL & TFOHD ) POEALZLDTE R THOMY ) [KETLL0TH R\, i
HIHTLTNT, 2NHAKOEKEZ D > TWwb, BELTWS W2 5 DIENick Adams®
BEIIBOLTCLWTHE, EFo70° |

CoEmICEL, £ TEoKY, £ T=ZHEL OWEmICALEE ORI, KU, WiE
BT L =y 7ONEAOMROXICEH L, EiE® Young OKAFH & &, Kruse O
EDBRRLMEMNTEE 72V £1UE, MifEmad® Emerson(= v ») BYAED THER
(“Circles”) O_BHHTHLEARELEEHDO ) LEHE—DOFMEIH N TVEEEZLNLTH D,
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SRS E TEOKD ) BHERD GEMD 2R THMOMR A E, "=HE. 13 EHD
BRSO R TV 5, L7225o T, WfEROMBERIE, B2 2BME2RTI0T
HBHEV)HIZBNT, BERKIIMILTWEEEZ D, LrL, HEOEMMIZ VI
(“Compensation”) (ZE£D BTV H L7720, TOEVVEOBRICBWIEHOMED T=H
B EEMEOMEIRD THEOK) ) OEALRLDE L THOIENTELEEZLNLTH S,
FENVIIT, NIV IADEROMR YT Y COHKRBIEBESE L I2H 7z T -
TBE72VwDIE, 2V CYOFREIHLE SN TS THKG, (“Nature” 1836 & 1840) 12 H,
LN A BRI DOFFINETNZIDOTH L, T2 YBEOT A1) 713184041812,
TS, TERYAN, ALV TUANEHEIIWROENIESY, 20 &% THEA L EG,
(Manifest Destiny) & b2 72t Th -7z, TV VOBBL FOBROEY o7k
HERZ%Ve BROB LEEZHNTH TV Y OHEROEME, HIKREIZKR DR 2 BB O
bOTHY, KEPEILPN TN, —F, NIV IYIA P EROMEREHEEL 2T
WP BV T, BRERAEROB L VI FEFSH o7z, 23V Y OZORMLE RKWIC
Rixh, £EI1CT. S. Eliot 2588 The Waste Land (Tsiiiithy) % 19224E12%5% L TR W E
THY, EEANI VI L4137 07i%% Ezra Pound 22510 TEHRATW/2Z & % Carlos
Baker 75iLdk L TWb 4 AI 7724 TZHEL 12 < BROSLMEIZHIRI ISR DR
ERVERDOLDIZENTWEDPAEETIE LV, MEDRELD D 5 FEMAYIC B L 7Bt
ERERL7 8- TC, TRV YOBERBLANI V77 A OBKRBICERDH L DEED RV,
L Lah s, MEROEmMAE RN S L CRME LSR5 & LChEARMER
BIZBWT, 23V rbAI vy bMEL S BRICIHENFET S L0 EERSH Y,
FEIZRF D, 7203, MHOBEBAE L TV Lid@E LTV EE IR Y, ABTH
BFEORNEROERZZARMO) ZFEMURICBVWTRZLZZLIZT 5,

FERIARIZBCT, T=ZHEL & THOKY ) Lo ICBEVWTIZ, FORERHE &,
BRI = 7 ORNEOHR), 2=V YHHBRERO MO B, §IEROBHIZ/ZVL
T, T=ZHED BEMOMRERTEVIEBEHD, B, CoFHORO=y 70 A&
DEREEES L,

I

T=HiE. &, £7, BREARICELZALERE L L, 2OELEMKD, ZOWEOHRD
HRIZHD, (HROZEBEEE 2525, KOTEICERER L, 8Hmt GEEE 12
—RSEDHERE, LrL, BETE I WWRIN TS, EROLPDERENHFLLH
bo CDEYIZEMHDOFORHED, WEOHO =y y OWNEMERD FHE> 2HLTWE, &
BEIOWFHEOEREBEL T, = v 7 DITBI % GO BERLHEDO LRI DEREEL TV A,
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TRERZZ KT HARBE IS Loy 7 IEFOBEICHINAL & EWAILAT, (The
rain stopped as Nick turned into the road that went up through the orchard.) (45)° T#&F
LZEEOBFIZBNT, §TII, 2y 20 HAEZELTHRERS ) LT 178 L, MAEAZL
ZEDHDLWIRL LAY, BRI FFFEOHTHLNIINEZy 7OANED, =<V VMG
DAERY HaEERT A, 202 &1E, = v 702 LHED, Kkio, v—Ya)—-rono
RYADERIZDOVWTZy 7 OLIZEHPTEZHE, NEOBHELT L L V) BEKRTH S,
TOERD (MEOHEHD OFEOEEVFARHE L SN Twh, =y 7345 EDOTHEIZTD
WOHIEBI( V) O/NEEHIgL THBIZOA5 5 ) AZORBEOEELZ H5, YA
T HARONTL TV, FEARDOARA 2 E 1T T 5 (“The fruit had been picked
and the fall wind blew through the bare trees.”) (45) WiE & LB &R H 5, L L, = v
JIIEF DT TIVOEH LDy ¥/ — - a— F(“Mackinaw coat”)# & T\ %, kI
IEE Y, EE»S Y ATE—2W LTS (“Nick stopped and picked up a Wagner apple
from beside the road, . ..”) (45); ZO3RFEEL LIZEEO LN T, = v 708 EHTWENDATD
o) BIEENOERPEL 6N, O LNy ONEOHROFEMERIRT 5.
TvF /)= O- FOBTHRIERE S T VOEREDVRET 2DREARAD _EDREDOLHETH
0, 3V HHBREOR > TLO<BROZEME> L) NEFEBRLZEZEIFZ WL L9 T
Hhbo = 7 EKORIZIG T D ATHKORELZE 72D, BHLTHRENTWEYDATE—D
B LV) I LIZLY, BROREDOHD ) bREDEREZITANL ) LE N LT EH
FEBERT 5, TOLHILFHEHOBARIIBNT, 3 TRy 72 HERRARLIEKIC, b
)E, IV COBRKROZENLE, NEOHBEOFMEDOA X -V E2HE L TWbHEF X 5,

il

8T, "=HEy "=y 7 O NEOHROEMIZANT 2R 2T b & Lz, RO
EOeHEICT 27010887 E L TERVHEFEOT 22~ » (Ralph Waldo Emerson,
1803—1882) », HADOZ L TAAD ( EM> (“dualism”) =2 { AR (“Polarity”) O#E
ek, LT, FOWMBMICH X252 52EEO ) (“Compensation”) DHEE:, D
BVDBSTH L ANED (HEMES (“Circles”) IZ2WTOREE, 22 THEDOHRID NI
TV ZEIiZT 5,

FPEC, vV VIMEWEL GFED (“the law”) & A7 L, <HE> (“Circles”) 2<%
bOELTWE, 2wV id, ZOZe%, CAEDOE ZD ) BERTEBH DD E LT
2 TWhH, IEEET “Compensation” (TEV ) OFTERD LIBT3,

MIFZDEELERELT (EODOEDE) ZRTVCOPOBEEZLHFT LI IRATL &
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Vo b LAV (HBROBR/NDIN #BEIZHE ETHEATENDELTH S,
(I shall attempt in this and the following chapter to record some facts that indicate
the path of the law of Compensation; happy beyond my expectation if I shall truly

draw the smallest arc of this circle.) (Italics mine)®

BWT, BROMEE»SET A CCEMEY 20T, TvY vk, BHARIEAT R

B2 TSN TWA, (- T, BRIICEUP LK > Tnd, EESIEERE KD THDOFS5
CEI, EL7, 20, @R RkosEhxiE, seirihid, BHeul LT, MEROBE%E

THEN)ZEIZRD, HIZFE LERILDLRPTRD L HIZEBXTW S,

AR, F720%, FTEIE BUG, 1220w T, PRLbIEBERDH LWL TENLL TR
W B, BMENKIZ, B LGS, MOTWI, BEHLLMIZ, e BT A2 VWIIE
WDEHRE D03 b FD728, DEDVDEDODERYEFTHY, LT, Fhrefkic
TL20IHOELRET S, be)E, WMIWE, Bk, PFmicHE, FBICEE,
WA, EICTF, B3 CRE, ARIBED L) 12,

(An inevitable dualism bisects nature, so that each thing is a half, and suggests
another thing to make it whole; as, spirit, matter; man, woman; odd, even; subjective,

objective; in, out; upper, under; motion, rest; yea, nay. )’

BEIZBWT, 3 v DOFERLBHROWBOMAE, WL %5 EE, LT, MEOD
BUZE CECEC L DV IROB EDVAET L EAEBEINS,

v

X, T=HFEL %o, HLEBEOBREIZOWT L HRO CHEDOFHE> OFERAHED K
ENTVD, =y 7PALEDEEICSH S ENVO/NREDHRS 2L, BOFKREEEIZL TEY
BEOLHIZZFELEZH»DH S (In back was . . . the second—growth timber like a hedge
against the woods behind.) (45) A 2 ZEMAMEIR SN RITFER S Ama i L C3E
HEZEEL)ETHEGNEEZDARY THE, = v 7OBHMI-FEZICHBEL L HON
HDHEEBEIFZTHNEDTHS ), T, —BRELALOT U ADRICESINTH -4
EEERLTWA,

BCREOHFT, Zv ZIZREOTELIZHAELVDO/RNRIZEL L UL E —I/NBROR O KX -
FIZAL-T, THIIRZAEBE, 2hrsb, BEOM) OILICTIZLALHR, LT,
WO, FNLOENEREERD, %@%L—ﬁ%ﬁvf}ﬁ“(“They stood together looking out
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across the country, down over the orchard, beyond the road, across the lower fields and
the woods of the point to the lake.”) (45), H & 9 &= v 7 IVWFEFED LIV >T, wE LA
rllo TELERIEVES>TRAEIE, Zv 7 EANEOBRTBLFEER, BELTWDH &
A THAD, WHTEDNEFICKETALTWT, FTEFELEDMBIT T 5 (“The wind was
blowing straight down the lake. They could see the surf along Ten Mile point”) (Italics
mine) (45—46), (2D ITHR LB S A EARL, 72b T AN L RIIANEDRI DR E 2R
2B, 1E72 LT, & IHOFEDEE(“the woods of the point to the lake”) (45) (FHifE "D
B, Doy 7= —Va)—0UT Y APVBIIEDSELATH L, "ZHEL 1T THOK
D WCHEELERELHL DL I E2RIEYT 5,
= 2133 & TRARWTW S L (“She’s blowing.”) (46) & €I\ L ELWiE T=HIH
FDLXHIZL A S 1 (“She’ll blow like that for three days,”) (46) &% 2 5. BLE AR
, BofgE o gy (“She”™) ik, ~—V 3 ) —OfREFD E) OXHITHEL, &%
oy 7R ENVEDEFORT, —FEONUAN Y- a ) —LDOT AP RDLoIETH
HIEEFEIZHOSEE, LIL, WEOKRBIIBWTEYFL, 2O LEENBEET
ML Tp oz JEDEOTED,SRERIEL T N2y (“None of it was important now. The
wind blew it out of his head”) (61) L #HHIT 5 & X, = v 7IZid~—2 a U — DREIZfFR
n, E—ELTwh, LdT>T, ZHMEW B (“She”) ix= v 7 DL IR RO RO
> == a)—Tbhb,
T=HEL OFHEORAEHBEIILEDL I =y 7Y, v—=Yay—Ltnavr AOHiEH#
D& LIZLOHROGELHELZRDI) 2, FILIANEZBEEL L) LRLTHE
Ko, NEOHIRD GEM) OHFREBE/RL T5,

\'

XT, "ZHEL OBHOAR LN TH A EERZNEZ D, THOKRY ) OFHDOERM
BIZonT, FOXHIHEEINRTWErERE720, #FNPLRRLE KL, 212, EEL
9,

THO# Y1 OBEOBREAMEA SO, Horton Bay (h—F > - ~A1) DEZEFSET
W B TS, B A, ERAMAREDZO, B¥EZELL, THEFHESIN, #E»SM
RTECE SN, BB, £) LADESHZ EANEIN, RV THEEERD,
STBHIC THOBAZIIERIN, L) —EOREENRH - ZBERTH Y, BESn/zT
B TENEONLCEL T TRAEOHERTH 72720, NEHLDEENH 722
L, FLT, BRLLT HOXMLOERBEIFROEABIZL L D TH o7z, LTHHKREA
BORREEBRYHTET 2, CORBRHBIR=vy IO, v—=Va)—Ltouv s A0RKIIE-
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DR TOHY, L E, Zv 7OBEAENHEV O~ AEROIER 2R A
bDTHbH, ZOZELIZDOWTIIERL, #ife "™ The End of Something” |24 5 B RIS &
B AW Nick & Marjorie & OR:E 18 THA LD, THEOKD ) OFEORMRHEEI=
70, FOX)NEEBL, FhH, TV VHAROECELHAS2IZLTWE, TEOD
By iE, AREHEL, Hid FI7IlBVW Ty VHHBROE O GEH> 27RLTWw5,

NEDOHBEDOENEII DT, HOZFETWV S &, ok (“retribution”) D ERIZ DWW T,
< %, 3 “Compensation” (TEV ) OFT, RIE, EBHIZLKOZIETHY,
D70, EOHBHNLE L& IAIZIELT RPN S (“What we call retribution is the
universal necessity by which the whole appears wherever a part appears.”)? L&\, F7:,
B o TR LHEBINY, BIICOAoT, RoLRXTEAEDT5, UL, &35
WO NIFEIRT 5 (“The retribution . . . is seen by the understanding; it . . . is often spread
over a long time and so does not become distinct until after many years.”) (Italics mine) 1
EBV, BROEEL L TWh,

IV X, 2612, X “Circles” (THER) ) OH T, A4 IH5WE ABITEHO (IR
B, &L <&, EWE) MEEER 5L E—D0RELHEGHT %51 (“One moral we have
deduced in considering the circular or compensatory character of every human action.”)
(Italics mine) ' &iE~<, ZOEWHEE NEDMROBIE L2 T,

IV YDERT B ANEOHBOENED, TOLILBRIZIEZONS L) HEFIZBY
T, EEE, TEORY, XHDHLROL) RARHMEL =y 7 OOT Y ADRED KT I
BOWTHEBANI Y 772413, vV YHHERERO CGEHY OBFRERRLIZEEZL, W
i THOKRD ) F< Y U (HR OZHRMEO—2OEEERD L, BADIT %R - 724TAD
FERDWIRIIZZ DILDITAEIIF > TL B LV ) IR E 7ZI3EVHHROM R 2R R 72,

L L%d s, 3720 TAI VT4 o "HE a0 "FHETH 5 =M EFE
HEBRL TV L) PIERRIETH 5, £2°C, KD T=HREL OBHEORFIHE &,
FRHEL =y 7 EEVORATORFEICRL =y 2 OREDOHREFH LA, NI 77
IAD, TRV IOV TDRBIZOVTHNATEI ),

VI
NIVTTIAD, TV YOBEIIOWTHLNIZENTVEDIE, NI YT 7T A3F
F 271 X M“anaturalist”) & L THEA =<V Y ERIFEONBEIIBWTEZ TWAEI LTH b,
N3 YT T ANZThe Green Hills of Afvica ("7 7 1) 1 OfFD Iy 1935) OHT, ZOH:E
DFEVFERY, THF 25 ) A MNHbIBEMTHELZ T HETH S, (“Naturalists should
all work alone”)!? &Z\w, F7:, TFF 2V A MbBR LI EDOMERKRIZONT

Ji
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BE=EPVESITA LD, (. . . some one else should correlate their findings for
them”) 3, &L Twa, MA T, XEIZOWVWTERL, TxVrabid (ERIEINTWS
SELODbL M -72> (“They did not use the words that people always have used in
speech, . . ") ZF LT, HBIIEDP 7220551603722 - 72> (“Nor would you gather they
had bodies. They had minds. Yes, Nice, clean, dry minds.”) 1 L3k~ ~3I 71 A(C
BOWTIER CEBRIZEESNTVAHER R (I 2ERLTWDLIEPHEBEEINL, (FHO
(“bodies™) &9 Z &iE, CHEARM> L CId (HEW) OBEKRTHL EERTITER ),
EOFONIVIIIADLERDERIEoT2E LTS, EFPANI VTV If LIV Y
DZANDFF 27 ) A MebOHEMMERE, 2LT, HEAZRVWALLLLTHARLETEE
WEEZ DL, T, NIV IADOITY VT Lk E LT, TV Yy OBSHIER
EANI VI IARBEEIIEDELETHHIIBWTEKRHELI) L EZONE, 2TDOZ
2oV Th, o A, BREERHABNXILE) L LT, HRBIIBT 2EUM»H 57
O, EFPNI VT OFRNE TZHEL 2wy EoERE R WL, (Eamott
RAWHOPIZTHEILIIRLENTEIRVWEEZEZLDTH b,

VI

gL, o, "ZHE) OBEOBBRHEORY L Y VMR (D> oLREE
ZOWTREZR2h L, RICHITES THEOKD ) OBHOBMFHE R 5 NEDOHED,
Mo GEHD OLRBRICOVTHERT, T, B, KHo "=HREL CWHEERE)
HIROBEOBEBHENHRT C, = v Z7IFELE—HIIELD/PNRIZAN ZATEFEOHT
KRR Db, AORFERIWFEORBKE TH LV IERIZZ > T b, ABOPIZIX, B
AZKDPEZ TV BRIFEVH ), NP OLRP A THELZ 2 TLEOTENVEZFZ LDz, BIF
BHY, REMNE, (O2PVWEEHRRD, ZL T, ROk, BBV AATSHS, ML
SNZZEIZENTVEDIE, LHEDEHICALNLEROBRIZEN TV S, LOFRELT
RN BREN BB TH L. FILWIEORBS SN 2EHTH L, CMiE=y 7 IFEN
AL T LTI, HILwY vy 7 AZED ICVwo TNz, ELVDLEWTZ Y 713K
BHE2HLAL, BFEORMT NIV A AF—2RALRDVBL AT, KIEO#E > 7-X5E%
w5,
KEOFEITER,OE LT VEWCERICEY, 2hhs, KEIFHEE ORI, KIZ
ZAORBILOBFERNEDILEIZEY, REICROERZHFELLT, ThIToy I7»
BHTIZLEIFVRATH, 9=V a ) —Lovy 700y AOWREOHE2 ELHELH L,
REEVZDZEIZEFL, =y JORIGEHREIRRA DI ETHDo TV, L LEDDS,
FIRThh, FWLERIIOVWTTHAN, HKERXBIIOVWTTHN, INLDFEDT T
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By ZHHERH NEOREZMENICRRL, = v Z7ICANELERSE, 20, HHD)%
52 Tw5h, 8z id, HIIANEOTEWZRHL, S50, NEDE WL HBOEM
DEBIZED, ZOLE, ROBWTEEMEMZ b5, = v 7 I ANEOHROHM% 5k &
L ZELNTELB/RPHE LN TS,

Vi

T, =y 7 ¥ VORROBREOFEEDH B, 7, BERICEHLT, = v 7 0EHO#RE
DEHEE A TN 9, =y 7 PO ROFELRML Lz, ABFELEO, 2F 1, 19200
7T A AT TEETEEZ,) (“honest and upright”) ® AR— vk BL b TV BHERE
DEFTHD, —a—T—27 - Vv AT Y OEED McGrow 38 LW SITOBVET 24
MEITE 55, £/, BFERMWMICSHIEI2T2FmLEVTHE, = v 27 b McGrow
#*Heinie Zim% B $ 5 & & Zim (ZHHUCRAT 5 005 McGrow 28k LASE D725 H L) E
DEREDHZLZLICABLAY LT, FEOEAL, BREQMROEIIHL, HIL, %KiE, %
EDME (MFROTEM T LFETH L,

Zv 7 L EVHEEEIZL T b McGrow X Heinie Zim 2 h b 2 BEROFFICEH L TiI,
OIVEDT =V K - V) —ATHEALLLEEZONTWEFYaF N, VJ=FDT T F 74
cLoETRAYH Y ) =T DY HT KR TA N Dy I ADETEDNIEED, RTA
NV 7 ZROHKEER P LATNERREZLZL V), WbOL LTIV r -V
AR DL EFREIBREEDL, LrL, v 7 L VY BIFZHROGEE I,
1919 EDHKFED A TIE A, 191650 Zim DENDO Z &%, 191742 Zim 37T — )V F - &
1) — X ? “bone head” (“the goat”) 27 o 72 HKHELR EWBAZINTWASZ L%, MFTFR-L
Lo TIRONZ S 2D LI LTV O OEEREZRAL TVIDE, NI vy g
X ERELTD) T TA 2T DI L2 L THA ), WTFRIZL A, 19204E0EHD,
85— KK DBEENR D D 5727 A A AU A SN AF ¥ ¥ F VI - 5 ETH 5,
=y I OHMRRICBEA YN H B Z L 2RO 7z (“There’s always more to it than we know
about”) (48)e =¥ Z I ANEDKM S 2515 L FIRICHBICEIRANH L 2 L MR L2 F
DTENDH), TOFIZBNT, Pt CHAROTEMWY LRI CHRLOFE) 2L &
W) ZEBFR D,

KD, =7 EENVDRFEOFEIEW ML T TH o7, £, = v 7 FELOHFEATY
LAREZAAL L ENIE Richard Fevevel 1S9 h, = v 7 3FORIZFO Lol Fv—
ML 72 (49), EIE, ZoOfEEIE, T OWREICIZREE L TR WY, George Meredith (1828 —1909)
Tad Y, The Ordeal of Richard Feverel . A History of Father and Son (1859) 7S IER.DEL T
H5, WiEL, Sir Austin Feverel 25\ 2 B+ Richard # E T, OBET 2EFEE, %S
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HF% “apple disease” (ABK) DOFEMSH LY ZUF, BHEZRDSELOEZEE L LD
THHVHRELCGEORATEZRNBESEBR L EALILEROINEDLDTH BN
WO FELELIFEICE L TE, =y 70FRIZ, 19200FO7T X BIZBT LW IN
H LW OBFBEANI VY40, REIT 28EORHN LA H o7 L Bbh b,
WORED, Ca—1 8 VHERAEREEBETL2EEFHoEEoTINA )0

XD Forest Lovers i\Z2oWTlE, = v ZIGATZEEW, RES LWAZ (“a swell book™)
(50) EEHii L 720 & D&KL Maurice Hewlett O ETH 0, BHBLWiETH S, U~ ADFEANL
Prosper Le GaiiZ#Bh & 1i7-4>#Isouilt la Desireeid g% 2 L7254, AL OEIZE 2 TL
NLET, BEOFEZFERZVWRLE L2, T=ZHEL OoBTlE, =y 7, 7272, £hig,
TADOHICEOTIR T T TEBEEBERRIZOVLFELLEEE ST, #A05, HIPHEHETEL
ol b LT, NEOMAH_AE L2, #LC, NDEITEBEWN TR (“it's not
practical”) (50) K L7z TOEDTIIBWTH, = v 7 3B HEOHE ICHELERT HD)
FEIALTTEL, LWV)—D2DZ LICERL, BIZET I L OMMREMEZ SEIZANG WA
BELZBELIIA 272D TH b, TOL) ZRIWHRIIELTY, =y 7 OEROANI VY
U T A DGR EENIKBE L TWwb, #7L— X (“Grace”) 25510 €7 )V (“that model of
chivalry”) & LCEBTREIVMI»EREBEL L) & L7, HEROXDILBEBIEERERZMH
(“courtesy and sensitivity”) 2sd o72, 8 L L, BFANI VST IALI12E - T, FOHEEIL

HEICHEE LR W) EBo7DTHArHIEEZ LN,

J @, Hugh Walpole (1884—1941)® Fortitude (1913)127:vx L T= v 713, &< FHiiL T a
real book”(50) & & 5 72, /Nt DE AN Peter Westcott iZEVERTH Y, —v 7 IdEHD T E
RTWE L), ZORDBEEZIRT )T, FEFNEIZERL TS0, AEZHMZ
BETIERWI L, ZO7OMAAENE—FLZE LWEZIT (AW (“fortitude”) TH 5 Z &
RBABPHTH L0 = I IVER L 72DEARERFETIE RV,

ey CEEHEIZ 7 - 72Gilbert Keith Chesterton(1874—1936)I2 oW TIZ ¥ IV b = v 7 H BFIIC
7R L, Chesterton @, #ifEE% JEMI$ 55 “The Flying Inn” # BWH L O$T S A7, JL5E
BFIEDSR S WOEEEEHIETFOHET, Lird, v 70RXBBERTHL ZLEBRELTY
72(“He claims he’s never taken a drink in his life,”) 52)e — =y ZiZ¥ Vv HIZH S DK
e ELBEL72D o TV L) THD, O OBEBITEI IR MR L, Bl 2 b S 5E
X2 0 “practical” CERBIZHEIDOD DY EENWh oD ThDH, BKIBIZD (ZEMH) o°
b=y 7 bLIIECFRLE»272DOTHA 9,

RIWZ= 2 HE R L7 The Dark Forest 2 Hugh Walpole 2819164E 1253 L 72/ i TH 5,
=2y JRHATVRWEF 072, ZORIERUEFREHOT 27 DR+ FEEIFEZ +
WMCBLOFEREFOEB IOV THINIZ/NHTD D, BFTILEY, NI V7Y D
FARERIIA 5 ) T CThH o720, TOEROBPRBROBE B L CHFH Y, =y 7 OER
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DI 2T T A DPEEEBRD 1929 4212 A Farewell to Arms (TREL 25X 2B VW2 L%
ZRHBEZy JOBLTECTERTH o722 LIZEMOAHD 2V,

=7, ZOLHIZ, fEMREELZENEORFEOREEIZL AN, hEHHOEEKRES
ERE LTOHFICEHLT, ELZHERE L, 2040 T, BREZLHHL, HEOLHME
TRDDH L) FERL

DONT, Z v ZDRECNVDORDOFEBIZRLE, v 73 AOEE L, ¥LORXDS
EAFREAIZERAMG L 72 (“He's a swell guy”) (52), %4, ZOHHIE, = v 7 OROFHFES(“a
doctor”) (62) & \» ) BERM TR ZF D, MIMILELPLLBETHL, FOL, =v 7D
ACITAE AN B2 58 % Jih4T L 72(“He claims he’s never taken a drink in his life,”) (52), = &

&, BORTFELE Y2y ) ¥ VIS A2 BRT D, ZHISHTL, ELORXDOFIIER(“a
painter”) (52) & W) BET, HUREY, 2L T, BRAERIC Lo/, BERL Mo/, B
FeRAEZRTHEL 2D oo THAH, = v 7 IIHFTORITR 725 D% (“He's
missed a lot”) (52) & L, BEIZEHI DY, Enid, ZPAELVORDONELES L LOTIE R
272 (“Well, dad’s had a tough time,”) B3)Z & %%z, LT, Z= v Z7DORIZLTL, =v
IHBHb R, KEGNEDH S H 72725922 8Ed, 2Ty ZIZERMPSLRSL A
HBELEEONE LY ELE L EHEINS (“It all evens up”) B3) Z & D, NEDFEVEHRIZE
fF<o CETOHEIEZDEE L D) (“Everything’s got its compensation”), EWEDH 5 A
HEDOHEIZOWTZy 7 3@B# L7 BV FECCCANRERLERLYE Z TV (..
thinking of this profound truth”) (53) & FRFEIZHHHIL T\ 5,

OER, =y 7 NEDEADR-FPLARDEN N 2o TE TR, IS
SEE BRI zDTHA ), ZLT, ENMEFZOL) RHKE—HPHZL2LEEH L, =
Y IAL CRRDFRY, FNDHAI 2B L T2 050 5 A7) (“There’ll be coals left to
start the fire in the morning”) (54), &9, KX KIFRER Y, F/oRZDLEVIHR
PNEDOATEROBEDHELE LA TINSE I LIZAN VW 2L T, =y ZIZZORTE

ROERLTABLEY)FE T ZATEVRTEOAFE 2L L T2y (“They were
conducting the conversation on a high plane”) (54) L #BH L TW5b, THOZ &L, = v 7S
NEDHBROBE N ZFERL, ROBEDITHTH o720 Y ADTEOMHE WL LT, #H7zi
EEROEL) L, NEOHBROBREELTIRFLEBL TS

=y 7@ CHEZETHETICITE, M TRELIZFERPOBRALZE 2V CROKD
(“cold spring water”) (54) % i/ LIEBICREA BT EEOTDEY B2, Bbo-FHICH 2,
FITHEL EL LEOEN I EBEDE LR L7 (“It grinned back at him.”) (54), = DI
FIEL, =y 7 ORGREOKOEKRIE, MAMAIZAD, BLSNTRELLERERERL,
=i, BEEHFELT, NEOERD, ﬁ%wﬁﬁ%ﬁfﬁiéﬂéi TOBERE L2 &
EWERT D, v VRBRELEL, BHERLLIZDTHD, ZOHK, ROKETAL AF—12
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K& L, Chesterton & Walpole |28 % 251772, G0) IR S IZHeM %z L7zDIdT= v 7 DIERE
EORBTHA ) o REGERIZHUKOBBEDOBR DD & ) 1MEmZ Ml L ChEmZ f{ALET 5 2
ENTRTH L0,

X
L Lahss, BB, v 2eenid, FIA94 AF—%2EE, FEE0OF, mEOZ
LTRVDEBERFETHA, ~—YVay—ouv  / A0WEOHEZ EVHiT, TORE

R LMEBIIWEE D) OSBOREOBB L EZHGOMKEALEL L TWVE, 2OZENDL D,
DOHEFRFEORDEELZFETHLILVEHONL, FLTELMDPIOMBEEZERIZED S
TFiED 5 EFTIE=y 7 IEENEBHROBIZLEIVIAATWTESL ) L Lah o2 3 ENE R D
DTholz, EIME, T0 Tw—IUDZ L) (“Marge business”) (55) # BiZE L 7D TE XA,
ozl (“You were very wise,”) E S\, IO T L Lol 872, EBERL, #
DHMBEELT, Z v /7OREXHEIDOLES 2, —ABGHALEDPL LX) DDz, 2h
BROBETH 5,

HIEOBHZH DIy 7 IZGEHRIRIF > TV TWE725 ), —BEISEET AL
stz B L2 A (“. . . He’s absolutely bitched”.) (56), #&#LIALD & D3 #7127 { 7
% (“He hasn’t got anything more. Nothing.”) (56), ~&~&EIZENTL £ D72 (“He's
done for”), #EEL7-HBOEE R TAHAA, AHTHO»A L, TAL L) Ko 7245 HE (“this
sort offat married look”) (56)% 3 5% A 72, 7ZhdHE-oTLE ) AL,

COLICEVDRELRIT TS B, = v 7id, BIZiE, T2 (“Sare”) &2 T£9
751 (“Yes”) L E-> THOLZITOWIB LY C AT FTH A, (“Nick said nothing”) (56).
EILVDOEKRFEIZFE > TRV DTHL, = v 70 THEIZL (“Sure,”) 56) & —F %25 - LDk

T ZoTLF ) D7) (“They're done for” )D&, T#9 72, (“Yes,”) &—5, BRE L7

1E, TEAZHEEIETIIWITZ Vv, (¢ .. Don’t let them ruin you”) 56)1Zxt L TTH » 72,

EADHITTEI D, #ET 5L, KEAEDHEZEVHDY, BKOFRKEH EHEET
5950 THAZ L (“If you'd have married her you would have had to marry the
whole family.”) (56), #Mi2, LD FHEOBP~DBEHNNLE N L B6), 7215, =v 7D
FlohFRIvokl e, 2RI, ATEY- VO BLIIHBOB LEIETE, BbEE, F

ZaENBZ L, WEKBRESLRVWIDTHE L, HRIZHETNDPOWERLE 72, v
NETHL, ZOXIARE =y 7ITE4 LHNE, v /hv—Vas) —Louv A%
WELZ-DIIMEIZE T, BVEIRTH o2 2 ENIEERN T2 = v 71358 EMbE
bz H o 72(“Nick said nothing.”) (57) 75, SWifaz X, 2% Ed, CLOFET I 0L
TEZy 73 HEEEFOEAIILTVWE EERALVDTHL, LeLEDLH, =y 7iduw s R

(v

b
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DOEIROMEZ, FEIHFTHE V) REOHMLEDVH S O CNEOZEMR> 25 &N T
%o HOTT Y ARHEOHS HVHAEDF AL RELLNTLE S0 Lk,
KIZ, FBOFVR=y 7 OOEEFHHAT L, LrL, #0E, 727251, =v270E/usH#

BTSN TS, LT, Sy 7 0EREBARCTIIELTVE I EAHEITLLD L)

23N TVD, =y 7OFBODERTIE, )T NVI—UDBHEIPLHEZ T b, BIFORH

CW2DE=y 7725 THY, EPwiv, 4, =y 73R TWiwn X ) ZEFLEOHT,

ZYyIWEBRLTVE I, BMIIOT Y 2D ETHE, (DLETT, v—Val—3"

W, &, WhrWwWI ik, RS/, FE, WAL E RSN, FDOZ

T RE R D7) (“All he knew was that he had once had Marjorie and that he had

lost her. She was gone and he had sent her away. That was all that mattered.”) (57)

Wix, TOZELTEERIFLEE, BAALTVWAIEPEBINS, (B IHLIIHH S

ERBVRb NG, E500nEAH, bIBERSLT L, Ebo/zZ L72) (“He

might never see her again. Probably he never would. It was all gone, finished.”) (57) &

Z v 7 IEBNICZORAG 2HHHF IS HIE
COZERENVPRFRDIT LI, BOBRTH-72 L) M2 INTL = v 713055

PHZHIHWL, RIFDIIEHNTEDTERDP I EFEAD (D HBEF 722 LD

ELTH, 8612, Zv 7 ileosTHBLIZ oA, Fou~r ADEE AL
<BRE >R, REABEDZ L THolze Zv 21213, F010, 9 LEEOEL-HE

Y CEBTERL, BREDHBEVSRKEDP 72O TH L, 20720, HITROLHIZEMIZ

=577,

PRIRZIZO b ok LZv 2 EEo7, TEILTEI R ONHSIZLER
SRWVAL, KDoAl b I EZHRDSGR o TET, RADELLHIZE
WoTnkrndbox,,
(““All of a sudden everything was over.” Nick said. ‘I don’t know why it was. I
couldn’t help it. Just like when the three—day blows come now and rip all the

leaves off the trees.””’) (58)

ZDEHIT, MFEDP ;o722 > (“ couldn’t help it.”) %D TB X% h5, FDHK=
v 7,

NI ORFERE 7251
(“It was my fault.”) (58)
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LEST, HBOERE A LD, TOHRIIBVT, =y ZIZBEMNICRE L2 LI2F
BIRETHD, FoEHIE, briL, 5ifim TFORD, 0=y 7P, == a)—Ltd
0wy ADKIZE &) EM THOMRKDS, H5HE, BREEL, SFNARCE I IED:
ENLED, HEDLIHIZ, BRELLZETH-7,

FLT, FMEFEATHOBEORRKED L )12, = v 7ORE BT, HOHREDHFERK
BIHEOBEARARTH -2 2RO, HAVIE, FOIIIIERENTWS, LEHVEZ
ol EIZEMLTWS, T=ZHEL 12BWTh, = v 7IEAEDE SR Lilk 5,
HNREDEREDT DY, BOSEIHEO THBEINIOTH L, = v 7 ZFEOITL DI
ELOTHY, HEHWIIEROLSKREN 7L B2 b, LT, TORREBI=y 7L
ST, ALY, ERHEOKH TOHEIIBWTY FKBEOMIER SN2, T JITEIED
MAHY, LRATVEIPDELITHDLH, ZOMMIIBVWTIE, ZOMEME, HFELLOETEHE
&, BHESHTHIN TS, 2OZ L, BEEO T CHEMARE b o 1EEANI VY 1A
D, FERLENTEIBORETH 07200 b Lz,

Zv i, TOLIR, ORIV ADOERPEREI oI LORNBEORL L, FEHZH
HEIZH-oZEEEDLZILIZBWTALED Bwok) OF#E-ILIEELRITI
X726 7%\,

LAaL%AS, Zv27id, SHIEKRLANIE, oy A0EBROERE L THE2HIZER
SN72dbDIE, F—Illv—TYa)—ThY, fhe~v—TaV) -T2 E2FEL T
72, BHOLENY ThHo72Z LIZbRMNP SNz, ZhUE, ROKRTHY, ZhrLkbh
72t MEHEBDNEDERTH -7 LSRRIV ENLDTH DL, = v 7 DRBROEM
DBRDEDIFEDFIZLoTHLRNIZENT WS,

FOZEDEREET—Va ) —hEoI AR, LT, 4, HRICTEEER
BNZl, TA—RIZEABRBIILTA Y ) T MTIIeD, ZAFDBTEHELADS
e, FLTZA—RBIIENDEALRGITOZ LD, FCRENLZHELICHEL TW7ZA
720 FNHERME DN, RELRLDPITIhLERbNII,

(“The big thing was that Marjorie was gone and that probably he would never see
her again. He had talked to her about how they would go to Italy together and the
fun they would have. Places they would be together. It was all gone now.

Something gone out of him.”) (58)

COLEHICZ v ZIFCVOFHAMER LEYSBHMOBGEL, U ADWEDEROE
KEEBBR LT, —F, ENVIEEPSEEEE RO I2FRIZH, kL6 Z0FEIIFBEALZZ L
WL, O T nwESE), Zv27ild T2 ezl L b RWwT <Ny (“You don't
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want to think about it.”), &£\ 9, HIF I, 2L, BRI FAF0OFIELI L Lk
Wb 72 (“You might get back into it again.”) (59), S -o72, ZDEE= v 7 I - 72K
LETEZ TV THIE, EVOWEF o7 THREALZOFIRL 2 Lewnhdk, bw
IEEIIHEINT, TERRDIEV) ZE2EZTORED o7, Bbo72DdH %D
DEBoTWi, #2909 E2bHLHD72) (“Nick had not thought about that. It had
seemed so absolute. That was a thought.”) &, &) Cld Lo/ Z LIZR DWW, =
I CEENID, 3V Y oROMABRELECHICR IV Ew s TENS ), TV 0D

m % i) =N 1v~lac? o S
NEOHBRIIER S v, MBBIZHR Y B 5, < i3z “Circles ( THZR Y DR TY

M7Z2LONEREEZHL RBCHHTHE, EONEOHRIZE, O D IZHOMER
ZHIEDNTEL, EWV) DI, BRIIIKED D v, EOY HEE)TH 5,
(Our life is an apprenticeship to the truth that around every circle another can be

drawn; that there is no end in nature, but every end is a beginning.)?

S 27X, TOBREVAEOBEICEMN VW EEZSNLI Y, AMEOHRKRIIBWTIE, &2
BV LIZH T, BT AN, TLTAENRDNIOTERP o7l L 2L LEE
50:@ﬁuﬁwf,:v7u,Ew@ﬁ@%%ﬁ@ﬁ%%<%@>LtoE»@ﬁﬁf@
= 7 OBEZAMAPRETH ), HE, SHEEZRIVETLEL) LR LALTETH 7, L
PLEDS, =y Z73EVOZDOEEOERERNICERL, NAEOHROBELERL
CHETZ %, 222, BROMUMDZEM DS 5722 L AGEIIRO R ITNEL 5w, 1372
LT, =v 7k, #0712, [AanENT, (“That made him feel better.”) (59) A&E=DH
BICKHODP R, BREAZLOWRESHAERL, MREBETEIN LA EERW, T/
NEDERBDOFIZOHDSNHR LR LTE, =9 ZIZENVIIEVDRITTOEKRT, S &E(3
&*@%ﬁ%if:@bi’i@’@%%“@ FrZofEgid7ws s 51y (“There’s always that danger”)
(B59) 5T, BAZTR LIz L, HOTFHRILT, KINEOHHEZFE2HBDOLH I
FEII A, (“He felt happy now.”) "MBETEX WL DI T 272y (“There was not
anything that was irrevocable.”) (59) L, TOEEIIBWVWTI, = v 7 id, BRELE
RO, EZERT HERT, M%@EW%E%LtaMﬁfg%-%U(Fiﬂmﬁuﬁ«
T 592d LhZzwv, 4HIZAREZ . (“He might go into town Saturday night. Today
was Thursday.”) L = v 7035 L &, ZHEMSHE-72H &, HTLVWRST, HrL v AEEZE
5205 0)T, RIEOKOHEIZRKREE LI ET S, UL, BIEREAKREHBIT SN LW
EV)ERPMASNT WD Z EITERL 2T RIE R 5%, B9, HRIICEDOHE» ) %
HRETELEA LRV, BUVPEBOKRKGOHZELDOTT, BEEAL) 2 LVEIEDS
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—DOBEEIRZPESNLEVEND, =9 D, BUOBEOEERN S L EER L, = v 713,

TR iZvo b dH b Ly

(““There’s always a chance”) (59)

EEWIZEE LT, STOE EDEEDERIL, ETORENEDLNIOTIER VY, BRI/
ENBHIEENV)ERTH), T2 L) ETELLEEOPRLLIEZVDSETH L, FDI2
W, Zv ZIIROIHNIZERLZERFEY)FEA=Zy 7ONEDOE/ U7l LTRT,

S IR L AR T Lz TE Rd o720 MbEDNIZDTIE D72,
(He felt happy. Nothing was finished. Nothing was ever lost.) (60)

COER, ENVE= v 2 TRERESICERLZTNIE RS2 wE, (“You'll have to
watch yourself )& EH9 &= v 714,

NEEDICEET S L)
(“T'll watch myself.”) (59)

EEole SV I/DIOFEER, B ADELOEMLE B TROZED, WELZITIE
O, FILIANEZHRAELZ) ETEHLED, BOIKAWTL2HEEER KA LT ETH L LE
WMT&2, 2L T2y 2id, CEMDPZEDOT L EFLAETHIZE L TV X 912> Ko<
7z o 72(“He felt lighter, as he had felt before Bill started to talk about it.”) (60), *:&9 F
BFEA L E, =y 7 IIESOMEE R THS T, EADLOHZONELTY, MREXT5D0H
D ThHolzl &L b. ZOBED, = v 7 EYIVOREKRIZOWT, Johnston 7% &Ik 4

BICHRE Y 5 2 AEHB LB T OB TR TV A2 EHIE, CVIERENZEI VBT
AR LT Ty 7 ORBBII=y 7BETHEM L ER L, ZOEMIE, ZOEIKRT,
HEEXTAMOBERNLRB LRV H > TEEONIHEORR LN TVE EH NI D,
Ve D ERET 5, BEICKRETAMEI =y 27 OHEHFO %2 THREN TV S, Richard
Feverel DB D & 5 X ERITWHT 5, HHIIWR L2HFTOMEFVFINT VD

Zy ZIZHSTLOBRENTE S E, ThwoOLHONH S D D7) (“There was always a
way out.”) (60) LB o7, = v 73TV rOEZLHBREOHF LWLV ZRBHE S LHE
EFRWZLEEWZ S, 7Y 3@ THERL (“Circles”) D CTAEIZHEZT AMHBRTH

D, EHEICICE TREVAREHC LD TEL L LTV, ZOHEHIEH 50 S HHIIE
BETHDH, TV VIIRDELIIZE ),
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MNAEGHETAABETH L, 20U, BRAILDP7ZWIZE /NS MBRE»LHELTHL <,
bo b RELRMABREHEL TUANFIIHIRUE T,
(The life of man is a self —evolving circle, which, from a ring imperceptibly small,

rushes on all sides outwards to new and larger circles, . . . )*

Zy 2 BHLVAEORFEEZERLT, HHL, ELE—#IEER - T, KEAOKIH
AR LT = v 7 EENIE, ELDROWL{EH(“He’s down in the swamp”) (61) @
F247 4o FNIE, = v 7 ONEDEREERT 5, EVOXDLHIZ, 7213, ZMROAN
ED L)z, HRELPILHESY, REOL ) BHELRELIZLIZL - THEHILZ HIET
CEARBLLEEL L, BIIABRHEOERS KE 2l S 2 L)1, BV
12, MBOAMARTRT A L1, TOM»S EO/MBOFIZKE EIFTTwa, (“It's coming
right off the big lake ”Nick said.) (61)

COBE, S 2 DEOEEDE LD, HOW» ) OEEMELIZOLBEE), =
v 7%, BDRIZLABRERIT LT =Y 3 1) — DI & (“Marge business”) (ZZREIH T
Tl hotrb B, FRT, v—Yal) =KoL Th, T2NTYH, LBOKIZNDOT
LEIATIT B0 Blo TBEDRHLDITR VD D72, (“Still he could always go into town
Saturday night. It was a good thing to have in reserve”) (61) L3 272, 2 DEIRI,
LALRAS, EEHEIIBWTE, v saiv—Yal)—touvr AL L) %, TR
HIZBOAELOHLWENEL SN0, SEZ20L ) 2FRHFETE LV, world
ZOLHIBRBOEBIZEFLOCNDHZEDE LARVEV)IRET, HFRESEINTVLED,
FEEHOEO ANEEFHRTHIEICL L) &) EOBRE LTO CHOWENY O
DERTHLEEZ2 D, b LITY DS, BOHREZ/PHTELT ETIUL, KBEOHELD
B2 LOM BB AWERPE S LERETE L, 2OHIBVRTAIY T T IAE, Y
vy EEIRRUERZERL T A,

5T, FROBSE, Vv —OWHETHL A LHIE TEOEbY ) TREXOEL V)

(EOWBLWIR) OFFBELLOVFETHY, RO T=ZHES Tk, BEZAOKE
D, WbhWwh (LbDwiRWEE > (“Men without Women”) O #EFA 24, EFkOH]
EAF bR TnE, L, NI YT Y T ORIROFEPHOZERZ D E (ROBOWS) T
bh. COBOEREERTHI LT, v 7 REIRIICHS VEOBRIIHS, wHIE, £
EROBLOBLPNEFI ETHDTHE, TNETIE, BOBFIIBNT, SVHINL,
ABE LT, BYTES, BEE2 D23 T, MHAE#RLAZVERT, BANIZE=y 7ilL
STHEAELZETTL LV, ZOWRTHRHET LI EERELLENLLLTHL, 723X
LD L A EHROENERIZL L) L LA VI BRTREIZVWEZ X b,
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W2, TEOEBD %28 MIZE D> TR T = v 7 ORIEFRHOCOFHARL -
TWaELTh, BELLAbHAIH, HBILEL Lo Twh, mBBOMFLHAESE L
yrdruwyF oy s aHFEOEELREOLIIRA, TE, HEHBIZOHEREIZLRR S,
LAL%DS, ZOREFZy 7 OFBROEHOE 2 5EMTH 5,

X

2T, T=HE) OFEE, =v 70, v—Ya)—L0uv > ADWEHRDOLOER LR
PR MC B B, v v OFRIIHENI VT IADREIZBIT AEREROBEL, €
DHOLDEREJLE V) BREFETLEELONIDTH D, MHIFE—RKEIZSML
7B10194E IR L -2 &, LIZS AL A5 L, BEiIE(“lazy, pleasure—seeking activities”)
A A, OT726 k5 E1F720 5 (“silliness with foolish little girls”)7Z ) D Ak & 1% - 72
Z & A3 Grace DA EL & B\ 4 2 50 iE S 4172(“he had been thrown out of his house”) &
WA HENEEINT WS “Solder’s Home” ® A% 8 F Harold Krebs (2 U 72 £ 912, ~
Y IA ERMEETEIEETREZLEF LZOTHS ), £0LE, 1920460 7 21
HOw, ~3 v 79I A o725 o Ursula & Sunny #2°  #TAT? Loomis cottage DHFEEAN
EMBEOY Ly 7 2T AIEIHED, O AOLEZOIEHNNT DT, TOR, NI LT
T4 & Ted Brumback 758 % iEb 7z, Loomis DEEEAE O 3 FIZF 2BV D
2RO E, NI I OF Grace %I L7z, ZIZLEAEN TR Grace 1, HK
DI E LNy Flzwhnwledmy, — KT 2 ETREEICR > RN DH 2.5
Grace @, = Ok XBl- 7ML, Chicago THZE% L T\ 5k Clarence (2 B+ DITENIID
VT O 58 5 7[5 (“false information against Ernest”)® %#{£z, HEEFDOYE v 7 %)
FRICHY T, NIV TIIAZREPLOAAGBRT A2 E2ELLLEELNTRS
(“Grace is then said to have distorted a midnigt picnic into a crime justifying Ernest’s
expulsion forever from the family home”).*’

bFErO—THETF - ADEBRYRIELINELE, 2728 ) Thb, SNy T Y
TAEFNEREL, Ol THENENP-/ZZEELTRDIEBODNLE, TOLE, »
St CRERERIZAR D 72w (“[Nick] wanted to be a great writer”)® & Blo Twi/za
I T A0 LT Grace /0B A BECHAFIIIEV IZAR L2V EF o720 (“telling him
she did not perceive his fiction writing as anything dependable”)®, # < Z &i3fEHTRW
(“She did not believe that writing was work”) L g-o7:0) LI L2 &b, ~NI VT
WIAIZIEHE D ICHHOBENEBENL P2 E LW Ho7cs) EEDNE, ZOWRE
EAI VY TADEBOTR Y AEEMIZLZEEZLNLIEN) TR, HOREIZBY
LEMEAEMICLILbELOND, NIV IYIAD, BEORRER D EHOWE,
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ZORY PIBEEN LD LV H o7k, TY, HEPLEZTHOERICILZZ L,
ZH F LM (“fortitude”) % KA L Tl dr o727zl E L2 8, ) &THED
- T(“It was all gone, finished”)FE~NTIEN VO ELE LT E, W, 2278 BB
I HE 72 @ 72 (“There was not anything that was irrevocable”), & Zzx 722 &, Fhizbid,
BHBORENL T TIOI3MEEL L, FE & LT A(“a mature man”)§ 4 2 &, %9 31,
70, OBV REL06 LW AWEEZ LI LR L, WEO=y 7, RiZO{NH
RAEZERFL, 7, RELZHEVEZ L) LITIRIIFETLLERIE ), v—TVa)—
LA ADFRIZIANI VT IADOREOEOHEHENER D L) IEBL L, EIE, 1923
412 H 12 Paris @ The Three Mountain Press 2> 5 in our time (6 OFERy) HSHRR S L7z
EE, NIVITIIARFBENWT, EEEFoTH—7 - X—=FJ OFENo THIZRELS £
IMEKDETIE, NIV IAAIHEEOTFHETENLL) L L2 Mo THBENDH b
DIFTRWH D72 (“It was a good thing to have in reserve.”)& T=HEL D= v 75 DO58R
CEED, ZoLH)BlBENI vy fou~y AUSMILHE LS, THZ L, 20
AEOERWHEEDO iz RTHDOTHL EE ),

XI

L Lads, =y 70, il ROB LR, OB OBIIE»T &9 &3 5£124,
51, EEE, B RAEBEOWROBMISTROMR D, 20RoOHFEL ELRTWS,
KW OTEED O FEDEIEGNE PO L, BRNEBROLEELHI TV D, mEOHFOH
T, IL{BEZE) 251, 2ORECHRFE L) A THREICHET A2EET A0 2N
Eubhnwltaoy 7 bV ADOFRIIKIFEITAZELT, BHEILRR, HEDFET
BoTwnbd, BELLGHomEERETH N, Motk Thin, B2, WEERPS, B
EATICH > TLE o TnAd DA =y ZIZHHIICR, WEAL L TIEROBME EY, Th
AT ARFELTHo725) TEPRRENT VS, ELOKFICMESN, av A
BROKErwRL, NEZFEET L=y Z7EAOLOMIZ, F—RKEEDOTHRKO HFI2
BT, HBHLZMHROFEMHOMR X ER ST L) & LTV AEEOEKDL, LBMICEE
HEIZBWTHERA LN TS,

Hr)l, TRV UHFEIIOHRPBEINT VL EFD L9512, =y 7 OEAOHFAE
R R K HOMROBAEICELZLLIIZENTVD, TOLIBANI LTI T4 DHRE
DERIZE, HADL ORBEPERIZOEETLEN) Y VB S HE00 L FE 2 b,
L, NIV IADRHEBEREDLTIETOH DL, TV VNSV LDTHAFEHE
LTROEHIZEZ 72,
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—IE, —i, —HORE, —BOBLZE, BROVEDSDLDOOMNE, S b Y,
EREEHNSIELMEE DD, DEDVEDDGTFIIINTFEHTH Y, #HEICEEIBLD
ET 5,

(Every particular in nature, a leaf, a drop, a crystal, a moment of time is related to
the whole, and partakes of the perfection of the whole. Each particle is a microcosm,

and faithfully renders the likeness of the world.)%
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