Fr7 LV ZA)N—20 « AN %3 IZBITA
£ OPIE & BEHEBUCO VT

g & #® F

Women's Oppression and Self-expression in Winesburg, Ohio
Yoko Kurahashi

FF

S w—wy K- 73 %A (Sherwood Anderson) D7 A ¥ Xx—=2 « F /A 7 5 (Winesburg,
Ohio 1919) 1t, —TiEMEHOERTELOFEE IO 2245, MG RO
EDFEESICERD, T A Y AHEE, Ao A NONE LRBHRENET AR R T
BT A v XoS— 2« d A A4y OB, EROKRBTCBS T BAE, Va -V T 17—
K (George Willard) D AANDHEEOWREL ML LT, HOAL ORTEZHEEME LTV 2,
PRy RERIC IO AR L Bbhsd, PEOEREZOLOLD L, HH
DANEOLINEEDBEHISENTVHEEZOND,

Fg 4 2 X8« FNA Fy D4 A bTEHEFNTELDR, BERCBOTEMTIA
BOL, AN TVEHETHS o 7 ¥ ¥ A i AR, BBUREHUCIDESN,
mﬁf,@éaugw%<,ﬁ%mﬁhfwéo:nu%ﬁwﬁ%k%ibb,ﬁﬁwﬁ%k
WEE LM TH LD, T ¥ ¥Ry ORI A RRO LR E KT B &, Lk
EDEERBDb DL, WHEORE, EHIZEE~OREEROLLD LI b, HIE
OFf%e £ L, Nancy Bunge i, "7 v ¥ % oG, REOLHENBEE O T 5ET 5
fb b, BHEoXEELICHD, BLOBBEHECLTLHCO I TETAI LEFHEL
P LEEBLCND, LERRTWVD, B, (74 ZN=2 A4 O Fanfly
(“Respectability”) B HTF v ra - M4y 7 X (Wash Williams) DENEY Y I,
@Q&%ﬁ®%%%W%Lt,&%ﬁéﬂfwéﬂ&%@ﬁ%ttf,Mmmnmmmmmwx
P4 o ZoN— 2« F A +y OEUEDPEHRI D% (trap) (b, HOEHEZLEHHEO
S OBIEE L L, BUAREME LD, KRB R T, BERE LAV I KDY
FFFTVD, ERNTVAD, LAL, KHRCHT2BEREXONGTREELRNET Y
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AL TWA, & Atlas 1TIETE L"C‘/\Zoi) Clare Colquitt X, = OfEm % LEEFRIICIX
RO TS L ORI BIRE, BT B, BlL, EROBEOEORRIC
MY 25 ThoERE®D, LTV AY BAREICI, BEOBIEITERORIEOHE I H
TVaH I LA ERTVAY £/, William V. Miller 7 > ¥ 2 Y S HEOBHEOA 2 —
EPERIC R S, ORI R REICES N, RES AV EBRLT WY S5O
RESEIZLOD, LTFHR BV,

P4 Y XN=2 - AN A4 OANWGEEERTHFH»PY L LT, RROBRMOHER, "7
05 A2 O#F, (“The Book of the Grotesque”) 2SEREZEZObND, T I TR IZETATIID
WTRDE ) ICEESN TV A,

It was the truths that made the people grotesques. The old man had quite an elaborate
theory concerning the matter. It was his notion that the moment one of the people took one
of the truths to himself, called it his truth, and tried to live his life by it, he became-a

6
grotesque and the truth he embraced became a falsehood. )

CITELNTWAZOTF Ry ERINAE, AREOFELEVI XDDE LA, FA R
B CThb, 705 A2 % NEIZ % 8 % Welford Dunaway Taylor 1, "FICH, (selfish)
LikNTwa? UL, AB%70722i207: THSOEE,) (“his truth”) 13, £ X 5
4, B, HEiTHhrH, THEHEDILO—2%FICAN, THEEGOEBEL L, THIIE-
THEXD L LD A LRI, FYUF R BRI LD, ETYFRAVRFEsTWA, Ih
Rl L, THSOBEE IZ/E-> TEESBRD L L LRI, ZhZFhoBBICL DIESEL,
RERRZOF R BRI, ZORIFCHTHL LEZOND AT, T HFARR -
7 £ 5— F (Elizabeth Willard), 7' X + N4 ¥ ¥ (Alice Hindman), 74 b+ X4 7
b (Kate Swift), W—+4 —X -~ +1) A (Louise Bentley) #HY k¥, gD THH,
AR E R, BEMICBITLT VX OREEOANDE L HAEREEBICANERT 5,

P 2 X)S— 5« ANA Fy OHEBRTHPE, JVa—Y - 947 FORFTHS
TYHFRZ - 45— FiZBLTid, "B#8, (“Mother”) & 3B, (“Death”) 2BV THiHrh
TWh, BEHEAFTEESELICHEFFVOEADETHEHD, ROML - 74 7—F (Tom
Willard) & OB LA LIT TR L, —HERIEE O L FHICHEEICERLTHWZOT
bhHo A LGSR LR STIREE LB, —BROZRERRICKRERTH 72 L Ebh
Bo FOME, BER, WEEIFMALVILD L, KHEO—ETHAMAIEHMATE L,
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Fd, B X 5T, HROBEVED TNEOED B (a real adventurer in life) (273)
2B LT AEST AN, HEEDY TEEKRLZ 5% AR, (a2 meaningless
drab figure) (26) LT AL IR 72720 THAH ), HEHIPHEA TW LA &k, &
HERBERZEEY LTwAWVD, 20X B LURETHHETHS ) HUPEILE
FHONBIEEBRNTWADY, FLICE 5T, RIHEO—HTH L2, HCRIHEZO—
e OB VIO THD, 0L TR ZEMICNb L TOBERS, KT VD
AL LTOMBRRRAOK L @ELFA LT, MNHELHEERTRT A2 L3 X
LRI ETHAIH,

KEEEHBEFA LN TELRVIYF AR - v 45— FiE, FHEO TPIBROE, (a
girlhood dream) (25) Th» 5%, BROZZEEERD ) LITRF LA T %, Wicix, B
FHOTLE - 7-HCOEOERYEFOLPICEATY S, BONSLEIT LI L2
L, #Eczn e iR 2 knE s, HLLZZHoZhE 3TN T b, ZOX
S i TIEHBH, V—7 4 EM (Doctor Reefy) (2721} iE “I wanted to run away from ev-
erything but I wanted to run towards something too.” (278) & OWIH % 7E 5, K IFHE
DHLRDLDP L EN, HEVEHOBRIZAD > TES> TV ELVWEEATNEDTH A,
WA oL i) —7 4 EBMICEROZLELR, BRRIPUARRICRK-72L9 T
HHE, MWOBEEEZDLRTHH, BROFR, HLOLORVFITHEL THH,) THY, £
NICTHSRIIERREE TVWITEVDOTH S,

TEk, (“Adveuture”) @7 U A + A ¥ K< (Alice Hindman) I ¥ Ao THEZTW
Bo Wiz Ad vy Feo# A (Ned Currie) &V HMAWKROGNAMED, “Tam his wife and
shall remain his wife whether he comes back or not” (127) & W) IEHMELRZITEOL N, £h
REOICEE TS, 2OXD HIEBERED, ko THE, LW 5759, KL “the
growing modern idea of a woman’s owning herself and giving and taking for her own ends in
life” (127) &5, BRMLZLOOEZF BB TE v, 7 RFAGORD L THH
POPITHTIED, FHLAVELEDLY, ZRICHSERHLAD TV, FRbZ ¥
NRZ 47— FEABTAEROBMORELETH L, H L liEE % 5 ToViERE,
BELTHTAILLTEY, BELREBML, o THE, K92 aMl, £32MELENO
THbo

F%, (“Hands”) @4 ¥ + ¥ FVA—2As (Wing Biddlebaum) dFIZ T4 T, HE%:
EEXTVWLEUTHL T4 v AN—7 - A1 A 4, 080, TRFLEIFKR-TED, TF)
ZBVWTYH, FCHLRLIESADORISEDLNARRBEMIS I TS, L L, Ht
REEICHEADDOH BT, EROFTHORRILEMbEDLEX b UL v ) FREIIRE
7 B WK T, “The slender expressive fingers, .. .became the piston rods of his machinery of

expression.” (9) EfHENTWE, ZOX) ZHRIZH- Ty A 7 - EFIVFE- LG,
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Bokp 2 B eRR L ZH L, -0 LHFETHS, Va -V - 9457 FIZZDEREL,
VAT ERVER—-LIE, BiiELTWAEHECE»S TEH ) (to dream) (12) 2 kEIIC L
FHEDTHIZ T8 (dream) (13) Z2¥r¥ L) L L7, T8, © T2, Ghice 5T,
Woksxs TEHE | THhb,

DI T ERNVE—L0D TEHHE ) THhHEIAHADER, FROZILICTH 2 5k ik
DESPDPLREITHA ), T/, BRABELTATF VT4 T4 2 RNEFT el TES, #&
SRS HDIEFHEEL L2, BREPEZTWIT 2w THA D, TEE, ThHEIR
ﬁﬂéntAmééfw<Lf®b@&h%f%&ﬁ4/7-tbw$—AL1w&mz-
TAT—F, ERIZTIVR NV F2rLDEWVIE, w47« EFLVE—LARBAOHS
REAPOEBEL L) ELTWBEI LI LT, HIGEREADOE N 7-BEE RN H & Yk
LEIELTWBRZIETHD, BUOBHEAY L LHOBH AW & DEH, HEWL NV TO
REELFEAR L LRV TORBEEDEICENTWS, HIGEOBEINIHIZ, HE20gHc
FTCRATVRVDTH 5,

EELION (“deliness") & TB%2FEHd, (“Surrender”) IZFELTHI»PNTHD, L—A—
X+ XY MU A (Louise Bentley) 1, BFOEEXEATWAEBHLRNBORE L THAE
L7co KBMBPEOYE, MATIE-ZYLTHY, 2ZKELWHBLELD, BEHTOHMEIC
BARMETHY, THRIFBEDFE) (odd sheep) (59) 725770 A EZKSOHEICHEDDOH D
THREHNOL, TRUIBOE, LV IRELORBT L7207 570THAI, ik, H
COEDL ) PERRDOB I b o, RICEEBB2IEN LD - 72, FRiE, V—A1 —
X e R MY, BEWICEETA TN, SThTEREL2DITELR L -0 207

IR, BB TW 2l 22 b o F, B2 00 G LA TE LR WVT WV, b— 1 —
X N MY A DPEBERRICHBIC N ECEOL, BHELZENSS s ebid Tz, 7
LS ZHObT 0L, IR TREZ LA h 57, IMAE L OB S 1%
BRAEFERICTHEL TN —F 1 FOBEOFFEEES -0 RL2T, Ho TREE R
PNBLEFIC T, ERIE, EADTAN—F - N—F 4 (Albert Hardy) 7, 5[@5@%@( )
F:b L EKRIC, TR (learing) (91) T h A S OHADOFE R DD 5TV B L FRHL, )
A—XLHOORELBELTEDL-OTH B,

LR OO RFDOE LML, WEOKFIEET B L b %, TRLT B, (nice)
B, TR L2V (not nice) (94) DO ELLNIIHITONB T TH - 720 HREIZEFHR
ISR TH - 7275, WHOZEMISH L TR LTCWhd s, TUN—F - N—F4 T
56, HOOBPIED X5 10h5WIEEITIE, “girls will be girls” (92) HT MBS+
TWizo N—T 1 ROWPEDOFRNIIT T ZEEIIFI T % (ABEEWTH 572, V—A —X -
NYMIABN=TARZOPEL R, FMEBLT THLE, 204252 EBMETH-
72hb LA VA, BRI ZRIEEOHENEEHREN s T ad otz L OHEYLT
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WhHWIEHED—ATHbH, FEAS, “the quality she had all her life been seeking in people”

93) THH, TNIHELOELKO TV THE, THA ),

Kz, BEANL LToREOBEKE L, WETALMEL LTOEIE (passion) (194) ZHE
THANE LT, THEMOr A4 b - 247 b (Kate Swift) 232 Foh 5, Hicix, BIlZL
LZANHY, "Bk LY (cold and stern) (189) #HEiTHH L BbhTwab, LiL,
I ONE T, THEL AL HLE LIERK, (grief, hope, and desire) (191) 2% 2 T8> T 5,
ZF0 X 5 %Eid, “She was a teacher but she was also a woman” (194) & RBEEhTwib,
WMEBHPOELLBRICLD, LYV a -V 747 - FIMERELTHELTHLDD
I %, BETWHATRIBFLTBI ) L35, RICHTHELSE, TBHIIESALY
Ev ) LW | (the passionate desire to be loved by a man) (194) & RBIAOo0% %%
BThHb, BLIHCOPMCHEETS THLVWRE,) &, A< LYy Bl OMTE
BB, ko TAE, i, NEOBIFLLTOREOFRTHS ). 71+ - 247 ik
T LCOREEMET 2720 ICHEO TER,) K325\ TH 2,

FAb 247 o THE 3, HEWREERBLCEL LAKEOBEETH Y, WO
J—F 4 & » /N— b= (Curtis Hartman) O "EH, CRAMIZEFLTH B, h—T 1 A
N= b, SAREE P TH DY, BLBEET, THOFEE, (the word of God) (172)
RETOKEY CHVTED 2 WHBIEES W22 5 b, TANHRT, )2)2&LTwi,
ZD LS LBAEIZ TSk, (carnal desire) (176) OEHEIVBE 5 /-D ik, 74 F - XA 7 FHNy
FIZEFRST, 2ZIEZ250Lads, B2 LTVnA02E820lN TLESL2LTH
Bo Mid MO B, (message) (173) EELIARZA72WER ) =T, Ny FIIHZHA
Btk b ) —ERZVEVIRZELAEND, ZDOLD %, HTONEIC THOT, (the
power of God) (173) ## L, TAZK, »ofbhive By, it Mo, 28C0 THHE
tvﬁFW&Jt%5k%fééo74%-147$&ﬁ—%4x-n—bvyu,@A@
MEL ) bHAWFREEELSELVE, HOCO TEE) 2ES5HHICLTVWEAYETSH
Do TOEMBTIHRAT, TUHFRZ I F—F, TYR - NA Y Iy ERIINV—A—X -
N MIAEREDBHETHD, k

il

Py 4 v XN— 7« kA Ay OLMEY, TBEH ) it TEE LI LT H0REEETHS
A, WIERTEPBCERERADL, TUFRZ - 94 F5—Fid, REDEFIIBVWT THE
B cftoThEETWwC L, B, BROBL2EHRTS 2 LIIATRTS B LD, AL
BLWTHdLEEs, HE»GE2BZ) LHOHELTWA, LA L, HERIZEFIEROE,
b, BTFOBERIMERC RS LTHERPR2HIL2HEAHh, ZOILE2BLTHLEH
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A DAL DHREIZE <, “Even though I die, I will in some way keep defeat from you” (26)
ENLFRLEBDOLDTHAS, THIZHE L T Miller #° “Kate Swift and Elizabeth Willard seek
passionately to nurture the incipient artist in Geroge.”g) ERBEL WA, IFLoRPEFICH
ETDHOEECE, BLSEHE LD, ZAORVI)BERLZLDTH DT, —§,
HADFA) ELTWARBTFR*RICEDLNL LB SO THA ) KROFEIMBERICE 5T,
BRERTA LV BRLXOHCEROEENLZIETH Y, 28T 2B L CHOERA RA
EIETHILOMBENLHETH S,

COXIHESRIZZYHFRR - v A 5—-FTikd5HD, BLHELEHCKA*RAL5E
bdH b, "FULEEOMK, 2ROTWVWBIZYFRZ -7 45— F&)—74EH (Doctor
Reefy) i&, HVWICHBE L DX MM TH 5, TR BIIFICEVIA0ELHOEEA I LITKD,
ERADEZ R AZZL 2T TVD, V=7 A RBMAPFL)HFRR - 24 57— FOFEICIHEHT
FIHIZDOWT, “It is good for both her body and her mind, this talking” (276-7) &R~ Tw
BEIZ, BEIPERPCEFICOEETELZLDTELRVWI E,ESTVAEL, BIADLS
CBRIE 2D, —B, BRIHEISBRESNZ0DL) THD, Bid—ETOEEL Y,
40— bkl s ¢ —BORERERDDEL) 20X 2ESOMIE, 79 b2y st
EPORBERNZEICETHEIOPT TN, BEFE0ORbABBICL I HEIIFTIERI ML,

TUVRNA =2, POTORAN, dv F¥PFH-oTI 202 bHE 2w EFRL %08
53, "EnE, L LTo TEH, (oyalty) (131) %550, FOBWEIFTEETWS, ki
b 194 X)Sm s o kA Ay DMOLHE E AR IBCH B, Atlas 1X, 7 ) ZHHEH
BICEHT S22, BAERITAEZL I LREATHD LIEHL TV LY BRAEE2T 50
i, MEoFE, L LTCOEOHCKRETHD, 29 L CEARRPEY Wi waoT
b, LoL, FEEAy FODLEEB) L) L) 2HBHLTEICE TR, FROHED
KHICIBRAP D%, 7V RSEFENELBHWBELIET2TA I LDTELZVAYTH
Bo FDEK) LIFLIPHRACHEICHE O, FERAELELSIIEES L3T 5%, 29 F
A THE ) PR EIE L ToBHEE LI TER Y,

L2, BELoORETIRES IR E>22H), bide EoE, L LToBRWET
TERMRETE 2V, BLE, RIRTLIEEFEHIATHWDLEIDTH A,

Although she sometimes thought of Ned Currie, she no longer depended on him. Her de-
sire had grown vague. She did not want Ned Currie or any other man. She wanted to be
loved, to have something answer the call that was growing louder and louder within her.

(132)

TIVARANA Y FR U045y FCHRRES L R o DI, BELOERD—HTH A ) 75,
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IYVHFRZ 94 7= F)—TARMOBRB*LEL LADLER, 7UR -4 Y e
BEELEE LT, THE,) KHESR TRV, 740 - =14 (Will Hurley) &
WP EEI LX) 7:0db, BFLROLAELOHEOKETH 5,

ROBIZ, TR N2 P2 YRR TEAROE L-0E, OB 2 BCKRR
T, BRI, RNEDHELHLOOBRE L 25, Hid, KNEZoK2HEET, b, B
T "THH) 287, ETHVLRLEFLFTLLEEVLEP 2D THS ) HKOMED R
{, REZDELHFW R, BEXOHCEBROFED, —BI/uT A7 0bDIl% o Twh,
L2L, BFEEHECTH 220, BEOENCEANTH > 2O THEZOIFO» T HEIZH I &b o
Too P SN Do/ i, BRICE > TRKELRLDEPIEILDE NIT E LR B, T&’ﬁ‘li,

- BEUCHEHC % “the fact that many people must live and die alone, even in Winesburg” (134)

CEE S LD L RAED DD TH D, | ,

EEEROTDLTA L AN=7DE )~ ANOLHIX, V—A—=X R AL THB,
LHOHTERR, 74V AIN—7OERKT, SEOEHICEHELS I LITRENTYD,
LHRZITHDE TELBoTH 5000 THb 1, (her eagerness to appear well) (90)
LaL, At g whkvebhrdl, FRBATHEREPEFOY s> « ~—=F4 (ohn
Hardy) KFMEFNTESIIETE, Thb 7T b=y 2 2 BIEEROLBELOHOER
THDHN, FEOBWANILDIEREATVS EWICERINDL, ZOBTNITEEICES P,
ZAOHEES D) F vk vnold, BRAFERCHCRETALVWEE, Varo TBLoE
DHECHPBIA, (his own notions of love between men and women) (100) %52} At 7-1k#&
DRASZE—DFERD D %, FERDBELRFRIC, FREEBV P OBMAICHZ S AT
WHEWERS BOBELAEETEILIETHL) T nhhv, Bz wT, M
FIIKRDBBEDE NN ZITREN TV S,

W—A = ZAHRIZ, BORAFOMEE*2 L 2w & FEDONEEIZ, “It is a man child
and will get what it wants anyway”~ & < WD, “Had it been a woman child there is no-
thing in the world not have done for it.” &€& 9, (101) ZDELDOETEIL, L& L THET R,
TORET HEINT, BRHFORMEKRDY, HLADICEFELROTCHOER T A%, 5%
KIELLTHELTLIVIRE SRV A -~ XDRIFELARB EN TV B, K OEE I,

“a man child” IZA&F T, “a woman child” AT R LIZMfE->TWwWh, LAL, £iZ
DL BEEKORE S R R DND I D, BROHECRE TS5, |

TA M 247 FOHCERBRE, ERICELIFEEZTABOAEIEEZ L LAEHCEATY
Bo EDEIHLASEREI I LTOHIE, AEOREE LTORKKO THE, %E%L
TVWRRTHL ), LL, WEIETTHE-ATHEL LY, HRO—EOATEHRT, %
LONED ", L LTO MHELWBE,) % T8, L LTOERIHEL XS 3 54T78HT
bbo —ERLAVHROK, NTHREMOBBEITLTRE-> TE LK, BH55 “] am glad you're not
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aman.” (191) ¢ EIH, BHEOEROFICE, BEZOX) 278235772554, LA L%
WESLIL, LTHRLLBZVWEW) HERSIHHLEEZOND, B, 74 b 247}
DHHRDEHEL BT HDIEHNETH 5,

TYHFRZ - I AF5=FEFRRIE, 74247 3V a =V - 745 F2EMEL L
THETLIET B, ShbF A b 247 VP HED TEBE, Cit-THEILES L T5H0
RBOENTHD, Lo L, ZOTENL, BEROWEO Ty L LT TELWEE, OFH
E, Va—=Y A 5—FOWRLIIHNTHL—HN LBz FTraor A2 bbb, Ya— -
AT Fix, EOBLLEFIRD % Lais» 58T & % {, “she might be in love with him”
(185) LBoTWnZzh 6 THb, ik, MEOANEDEEFL L TCOERYEHRTEL W,
Colquitt &, "7 4 ¥ AN—r7 DB HE L, THEORHAKLENLZERIIBVTOLR, HH2
L, AL, LTV, LTy L, Yar  n—F1h, - —X-
RYMIJADOEOBLEXARNZODERBLZEHIIE, Va—Y I 45=Fbr M b2
A7DONAEDEEFLLTOMLVWERLBERT L, Ty AVE, BUEIsKHEOLHEHI S
DHEIRE —HHICL2HI ORI L2 RBLTVwELEEZIORD,

I

P4 Y ZAN—=0 ANy ORWEIRBCERLRKAL 2, HIEShTWwhHz0, RE
AN, ZOMRETOT R LB, BESBEOIRE»HIKTHT L3, HEETH 2,
I)HFRZ - 74 F— FIFEERIRIS, XBPS T4 Y A= OF L I/ L 2T, KB
DBEx D - TP ~NFTL X HIZ, ZDOBEH “agreat open door” (275) 12BN
BWEEDbNL, RKBPRBIEONEEZTFALTIOL) 2HER LZOTHA ), LarL, BT
B2 IR IE BT E OB 2 AEM L 2, TA Y AN—T DML ERIBL, OB
BTOFERTOIE) b %, BFILELEI L L, KBOBV2H@#D I, KT
ZOBEDOI L EEITTIE, BREGERDOBEORIZE L, LAL, EEXOEEIIKL TETF
CHZOBEOENLHIELLT, MLAOOLNRAT A, TOBEIE, HRICLLHD
BEEICRLT, Biend, LRAOOLNATYFRZ - 945 FOANEEZRBLTWAEH X
A THbh,; TIVHFRZ -4 F5—FIZIZELOANEZYNHLF ¥ v Ridd o 7288, i ®
NEFEGHEFLPOLRVEIREAZTCLE ), ERERAEL LB ENT -V EZATERY
7205, MEDPSRITHABREZHLADLE TV LD DO THS ), ) —7 1 EEDOED—,
FEHTKBEAE L EFBEN SR L 72DARTH 5,

TYURNAY R 3BADIFSTI VI EIIALR2E-DL, HOOFICHDL M
LRAOTHEILTE, 2720, BROZFUZENDLITWEIZYHFRR - 74 5 — FZDEEH
BEREZESICBNALDIINLT, TUVAR N Y FY3HCOEZNbRATWARD, R
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TP TOEETL) ZVFRR - 45— FRBELROD, FI6BREAIVD
WEBROTFEHCA, TUR N A Y Fe v @BELEHRL TRV, HLABIREITHT S
2, HEOZF, oL, BREOIMEME TS L 0M1E% 5, ILIIELHZZ T
R LI2E ZATHD S TWED, FEICIIRLAKRELSRET S L3SV,

Ve =X+ XY PYAIZECERAN D T L TERVAEDIE, BROE I 0 RS % Bg
LTHHRT, Bfsh, BELRISOLN TV, BLHFLEAROEOBIE*BMEL L5
ELTWRV, 7, BRRAEEL RO TS, FLEHFRRCLFHRHICLEFL2EVTY
B EidE bz, Taylor i, “Anderson felt as repelled by this sense of separatenesss as by
the growing emphasis upon materialism and the corresponding decline in human values.” & 3§
WL T2 WEEROAATAMOBESLDR, Ak HFCBELERSS, WIT2
L% o5 TE72, 2DI Lid Bunge DIRHT A TAMERHSD I TRFL I L 2B L1
EV) ZEERRYEH B, T TEFHI L) RFF LR, AHCOIBERICLETIRES
8T, NELITEFLRD, MEOEBKLENL I /-0THS I,

w—4~XQNyb04ﬁ%K,Eﬁ@%&@%@%t% BHITRA L VO, HRIK
DT THAPMIEBRZESN T o722 L2, FRPH S, —~HTRIELIX, 20Xk
K%%%%E?%%ﬁ@%ﬁ%f%éoﬁ,ﬁﬁﬁm%L&M%&#&wmb,ﬁﬁmibf
WAEFLHEONLNTHS ), LA HZ LIV TWAVEIIBWT, ikt
BIF LB E VR BIES S TYFARZ - 74 57— Fb ZOMICRTIRAKT, sk’
WBATVDED, RIBELEBATUAILIZANVTWVAEEEILONZ VY, AL I T%5F
NBETVWDBLET VY VI OERETRR D7D THA I,

74 b A47 b0 THE, &, O A0LHo TEE, PMEANE O LT, HE
BREIE BB L DD TH L HEDP R 5 T B LRI, RLDOBEE bMOLtE L FH
i, tEORE LV L A MBENLRBEMS DS, 2h2° TVa—T - 94 95— FIgfkk
PRICEZ LTWAERBENL—HIIE D THAHI, LrL, Pa—Y 45— Fp,
“I have missed something. I have missed something Kate Swift was trying to tell me” & BEBET
DDV LI L, T2, BEIOH—FT 4R - N—bvrdb, —HBHET A - 247}
% “she is an instrument of God, bearing the message of truth” & @R L, iz THE, 205
WeftiL, Ko THE, Blb, THON, 2 RIBANTHL LZITMA, (183) T ¥z
i, TA AT P ORI HMREEL XL T, EERY, BECME X
HUTLEB LML LTH TR EELOND, ZOEA, Miller % “she is one of
Anderson’s most memorable creations” &< T VAR TH S 52 L L, 4 b+ 2147
FERWE, Ya—U 947 FLOKRPTFENOERICKDY, HOHEICH - 7-Ebh
Bo ,

TA L ZN=TOEHEEE, TR LEMNICHERLECORCKbR, £ 258FHT
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ENTERV, T/, Atlas PR L TCWABEHIIZ, YVa—T 94 F7—FDAEAPI( X
W=7 % BN, TR K ZOMALIRITHT I LA TELR WV, ThiE, 74 ¥ X8
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