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As a young man Gillray himself had reservations about satire. Clearly he would have pre-
ferred to make a name as an engraver of ‘serious’ highly finished subjects after example of
Bartolozzi and Woollett. Failig in this ambition, he resigned himself to caricature. Confronted
with the devious requirements of this calling, Gillray learned to veil his opinions beneath

layers of cynicism and irony.
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