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The Quest for Truth in Pierre
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Herman Melville (%, Pierre, or the Ambiguities (1852) m#&E =34y, HL <§E[§TS§
L T\ Nathaniel Hawthorne o3 Sophia Hawthorne |z, 18524F 1 B iAo
oo ED—EIIRIZRTEY TH D, “But, my Dear Lady, I shall not again send you
a bowl of salt water. The next chalice I shall commend, will be a rural bowl of
milk.” ! Melville 23 2D & 5 7z FRa 8 - o R, RO X80 BIFMWEET I,
Moby-Dick (1851) THEIMEDBNAR o 12 LR8BI BN S, B, Melville 121, K&
DIFHZE D L DT Pierre EZ 5 LW HERRH - Tc B2 b D,

WeHT Pierre 1%, ZivE ©o Melville OfE#E=e, Moby-Dick 132740, FKENDR
MEEM L L Tiko Twbo LArL, Edgar A. Dryden %, Melville 0§D 7 — <232
@@%K@%Mfméaﬁﬁbfbéo%MMMGD%~v%ﬁ&5mﬁb,B%wmeﬁ%
TCEBRBA IEF T O/NRDOBSZ N &, HEDO AMBIRILER CX W e E2 bb, 20K
(BY L ¢, William Ellery Sedgwick 1, #8#iL CT\~5%, °

LT BT, Pierre \(XZNET, MG, BH, &, HBWE, NHOBRE, BaomE
WHOWREINTE . L, Zhph0fR: Melville 0L T U BEr =L
Tizbo fE- T, AT NTE, BHAYDOSH AL T, (ERDOT —~<EELMIZT S
L3k, Melville OHEDOERLIFERT HEAL TS 5,

1 Herman Melville, The Letters of Herman Melville, ed, Merrell R. Davis and

William H. Gilman (New Haven,1960), p. 146.

2. Edgar A. Dryden, Melville’s Thematics of Form: The Great Art of Telling
the Truth (The Johns Hopkins University Press, 1981), p. 117.

3. William Ellery Sedgwick, Herman Melville: The Tragedy of Mind (New York:
Russell & Russell, 1972), p. 138.
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Pierre DE—nZE ik Hawthorne E A~NDKIHGEY, ERaK s BE OB TlhE -
Tnbo ZODTF YORED L 5 /s HE, Saddle-Meadows [ E# 7tk 1- A, Mary Glendinn-
ing AL ZD—~ABTF, Plerre Glendinning #EA T\ Bo #nvs MEOIREL bh hs
HhY, Frv-X—ik, * TTCEALDELE, Plerre OWFFIITEMNETL D LERD X
ITTFEL T D,

So the country was a glorious benediction to young Pierre; we shall
see if that blessing pass from him as did the divine blessing from
the Hebrews; we shall yet see again, I say, whether Fate hath not
just a little bit of a word or two to say in this world; we shall see
whether this wee scrap of latinity be very far out of the way — Nemo
contra Deum nisi Deus ipse. 5

FV~2—~DFEL [Eay] OFTF L1k, EFERNCE, Isabel Banford IR Ch B, ik
ik, Pierre O &, HEHARERRBLL LTI 7 7 Y 2 ADBRE LM & OBIC 4 i,
FBEENT, TEIZHI L TCEIEThH S, Isabel OHEIZ L D, Pierre oWz nE o
ft, 27V AF > YL TOENBCEICNL, FlchmERHLMTEINS, Plerre D40
AL, O DD BBEIZRIN T Do ¢ —DiF, AX Al < Glendinning 5 ki
MICEHFHNTED, & 521k, MAIARERTAHZES L S CERICETHEN TV 5. A
FLFHOME, Plerre O DdEDRED & DG, Glendinning £ Alc X, #F, SE/
EHEEAE LT D, NS WHOEGEL, Plerre o403, Isabel g e /54t HL < L
Tb\fcﬁ%,ﬂé‘ﬁbl,%@ﬁéﬁi%ﬁifﬁh\ﬁ:%@’é%éo C DfgiL, 24850 Plerre w4l Isabel 0
FHTH 3 2 BERRBIE N T %, Glendinning Sk A2 kiuE, = D/AS\WHORIL, Wk
ReHYDLDTHbH, Plerre DHICX 2, ZOoDRIILTE S, KXW FHORIE DL
TEELTH B,

W-T, REWHFDOEBE I, Plerre 12 & »C, Isabel HIALIEIDOWX D — AKEA, *7e,
Isabel DFFER D 7o\~ Glendinning kAL & 5T, KDOSAMBELIN T B, —FH,

4 v~ zx~-0 E\EEMIE, Richard H. Brodhead, Hawthorne, Melville, and the
Novel (The University of Chicago Press, 1976), Edgar A. Dryden, Melville's
Thematics of Form: The Great Art of Telling the Truth (The Johns Hopkins
University Press, 1981) # X vf Bert C. Bach. “Narrative Technique and Structure
in Pierre”, Studies in the Minor and Later Works of Melville, ed. Raymona
E. Hull (Transcendental Books, 1970) iZ¥\ TSI T\ %,

5. Herman Melville, The Writings of Herman Melville, ed, Harrison Hayford,
Vol. VII (Northwestern University Press and The Newberry Library, 1971), p. 14.

6. Edward H. Rosenberry, Melville (Routledge & Kagan Paul, 1979), p. 94.
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INEHO Y mEC, Plerre & o C, Isabel WIRDIEBASNC R o T LD AKEDS, B,
Glendinning EANEBINCHETNE LDONKRLINTWDEEEL D, &I 5T, Plerre
2, LOMERIRBHEAFET D2 2%, Moby-Dick » Ahab pMEDRE&x4%kH 2L BUE
PR .7 Eld, Ahab |3 Moby Dick DEEEX 7B ERDBORK %, —J7 Pierre 1347
DD, HAWRBOREABHT Do WHEDEWE, Ahab OFMT 2EIHADOL DT
& %A%, Plerre O+ 5EBI AN, BEEMWRLIOTHS L) HiLh b,

L = AT, Pierre OEIE, the Ambiguities |3, MaEHRLTWAEDTHA D ho TN%
Pierre O DA E S THEL Th b, Isabel oI L b Pierre D4l D Ak D=1
PEMTIII NI, FNAS, HIEE the Ambiguities D—>Th5 ) LE X HNbB. F1,
the Ambiguities pVEBTH D2 &b, FHICT LTINS “Ambiguities” 23FAET
HTHAH LHEHIN Do

XTIz, Glendinning % A D AMIZDNT BELMEZ Th Do i DM ARIEIL
¢, Isabel OBEAEREN - 7= Pierre 2%, RD X H ImFM >\ Tivic, “Acutely sensible
to those prophetic intimations in him, which painted in advance the haughty
temper of his offended mother, as all bitterness and scorn toward a son, once the
object of her proudest joy, but now become a deep reproach, as not only rebellious
to her, but glaringly dishonorable befor the world;....” 8 SEENC Z O FHIE D IT/ %
23, Plerre |2 & » TRDO AMIBBEINC BN /L - 7oDik, Ned & Delly Dz tHic B4
% Glendinning & A &, 4k Falsgrave & DFES\CHEWTTh B, Glendinning £ A
1%, Ned & Delly #FZc Dt HBHTHIESEXED, i, MT LRERTHET i
R NT, BREREIZEANONAINRETRNEWIZELXZF>Tbho ZDXH 7 Glen-
dinning RADBMK L, Flclke bBEbNDE L 270 LT, Plerre NI N E TRICH
LT TWEEREIN o Fhik, EaEEo X 5 ic “Sister Mary” LI1F A4, Tuiehs,

“Madam” & omiciP5C & oY CX %, Pierre D O X 5 i A#i%, Plerre
Tl o T DAKE REEIC, “Ambiguities” »—2>Th 5,

I

Pierre 23R EBNH D, &% Glendinning Stanly GEFR Glen) t\u~H ., &% 217
DEX THEDO IR EHHE, WRTHEAT WD, HL Pierre b1k, IERMRDHZZKBIRIC
%o Plerre IO EXRICHTHEF LML D7 74 FaEHF7 T, Isabel w5 75
HhEL D, FOKE, 1%k Lucy Tartan » @ BOLREFEL, Isabel r@L&EEELEL,

7. Richard H, Brodhead, Hawthorne, Melville, and the Novel (The University
of Chicago Press, 1976), p. 169.
8. Melville, The Writings of Herman Melville, p. 179.
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Delly ##\~, Glen #iH > THS~HILT 5. Glen (3T T, Plerre 0oz & A%
LAeTHEFL TR &, MRLICC 20 b Plerre 2iBWA5 . Glen o Plerre (o5
$AZDBBE I L b, Plerre 1k Glen D ARKAZHHIICHKAL, ZHTHZ i b, Glen »
Ak = O EMED, Plerre o4 0OF iz C, “Ambiguities” 0—21 7% 2E 2 b
NoDo

Pierre (% Isabel OfFEREY, HECHTL 2% T, HhHETHOEHEDTILSHD,
T Lk & 2N 7nhso Foo © fH1E Dante < Shakespear D %35 Th - 7o, The
Inferno DEENWEWRGFHERTEF, Hamlet DI HAVBHRTZZ LT
% /7o too Plerre &, Billy Budd o Billy © X 5z, #fEE©, HECHT LR L
TR T oo “Ambiguities” L1%, Plerre D4 Glen O AMIRTLHEMETLH S
M, SEMOELED FHETH D, Plerre |k Isabel OFAEREMAEL LT, HERCEETS
DTHBo

& AT, Pierre pyd T Isabel (&4 o 1oy, RIZMNCHK 32 EN &, GO BRI
3 B FEE SIS i s o Toe UL, D Isabel (o5 2 EIENAMCHK T2 Th
e, EHIC, RICHERINTHD X511, HEHRHEBRDOIELZIET.

Old Titan's self was the son of incestuous Ccelus and Terra, the
son of incestuous Heaven and Earth. And Titan married his mother
Terra, another and accumulatively incestuous match. And thereof
Enceladus was one issue. So Enceladus was both the son and
grandson of an incest; and even thus, there had been born from the
organic blended heavenliness and earthliness of Pierre, another
mixed, uncertain, heaven-aspiring, but still not wholly earth-emanci-
pated mood; which again, by its terrestrial taint held down to its
terrestrial mother, generated there the present doubly incestuocus
Enceladus within him; so that the present mood of Pierre — that
reckless sky-assaulting mood of his, was nevertheless on one side

the grandson of the sky. 10

Pierre » 1%, Saddle-Meadows ({ZfEA T IcEE, A\ “Sister”, “Brother” rBEQr
é‘?b\?ﬁ%‘\%&@é BIZBAFED X 5 RERICH - Tco ETo, Plerre 1381 Isabel & KAEEEFR
RS, DX 5 RBERR, FIACRINTWA L), EOEBIAZF Enceladus %
EHHLTNBDTh %o Plerre 23 Isabel i %5 & LicZ &id, #ifde [REM] T
bBHH, BEHFEREL CWAWEMC [H ] 2%FEL T £t Isabel & DiEHiH

9. Sedgwick, op. cit., p. 139.
10. Melville, The Writings of Herman Melville, p. 347.
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AL O o T, Pierre o AMgicd “Ambiguities” DO— 2R FLEL THCDTEH
Be LML, BEHIFNZEMH T Wi & AL, EBINREET D, Melville 23384 5%
1-¥e5¢ Hawthorne OfEs, “Young Goodman Brown” o= AZA® Brown 23, {{HE
DIBICEN 2 Tahofc & AT, EBBINFEELICXL 51T,

I

X T, Pierre O ALAKE K EL HHENDEES~DIRDOREA, BEOH CHIL Plotinus
Plinlimmon DO v 7 vy FAKET A, /Y7 Uy M2 ODEZXHRREINT WD,
I EE L 7. Plerre OBl o X &, BB A D4 % J5% Plinlimmon <> 7 v
v M X o THEZELTHhDo _

Plinlimmon ¥ 7 vy MIRINTWA=ZHDEEXxF 1L, “Chronometricals” (E#
Bzl & “Horologicals” (W= EREN) ©h B, “Chronometricals” X ixRicix3T L 51T
*>9 21+ ThDH, “Bacon's brains were mere watch-maker’s brains; but Christ
was a chronometer; and the mbst exquisitely adjusted and exact one, and the
least affected by all terrestrial jarrings, of any that have ever come to us.” 1
LoL, Zotto AR “Chronometricals” (24 - TITBI L IcB& 1T, RERIRD % WD
BHZENTEY, TROFIHTREN TS X HIE, ¥V 2 LIXRALY, “strange, unique

~ follies and sins, unimagined before” #IiE4 = 275,

Though Christ encountered woe in both the precept and the practice
of his chronometricals, yet did he remain throughout entirely without
folly or sin. Whereas, almost invariably, with inferior beings, the
absolute effort to live in this world according to the strict letter of
the chronomerticals is, somehow, apt to involve those inferior beings
eventually in strange, unique follies and sins, unimagined before. 2

70 = v 7 CiE s BHERRRT QBT B VETNEY T, HEBERGIABLTHS L5
Z, “Chronometricals” 2344 L b O ABICIZEI WD Th b,

—F% VAP LIZRRD, NEARBED LIS 2 E > TREOERICH LB b7k <,
LD DR GEHEATEENEZIT, EF, RASICH U TEXRDOE Y 52 L 5FHHIA
MOBEERE D, DL 5 By ARMA “... he is a man and a horologe.” 13 2 /3
7vy PMEEU S, “Horologicals” |I& X \WndE% MEEIZ LT Win\ 23, BEMLR FExE
RhHODWIE AMWEEZRAL U5, - C, Plinlimmon <>y 7vy M X5,

11. Ibid., p. 211
12. Ibid., p. 213.
13. Ibid., p. 214.
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“horologe” T S LD AL “chronometrical conceit” |2 & » C HEIXNTLA D
Vo RICRT &) ICERLEETSR (“virtuous expediency”) 23, Z< DAXIZL > THb
HHE UWETABERETh D, “A virtuous expediency, then, seems the highest desir-
able or attainable earthly excellence for the mass of men, and is the only earthly
excellence that their Creator intended for them.” 14

L Z AT, Pierre | Isabel OfFEAIZSEAT < LIFIL, “Horologicals” =fty, “virtuous
expediency” 1= L » T&EER LT oo Isabel OFFIZ L » T, 40 “Ambiguities” A,

HRCEEAE LTcF, Plerre (3kd X 5 “Truth” 235k T, “Chronometricals” ZRE - T
TEIL & 95 035, “Henceforth I will know nothing but Truth; glad Truth, or
sad Truth; I will know what 7s, and do what my deepest angel dictates.” 15 Pierre
W, RFERTBHRL R, RESEREWOITEZEBEL T AW, B, “Truth” 2o X4
A%, Moby-Dick o Ahab %, Moby Dick %% % &\ 5 #EIR{TE &8 L T EHAER
L &5 &4 %, Melville 23F#{ ¢ Hathorne 5k \icREFL T 5 & &%, Z DfliH DFGEIC
EbN T B, Elt, Richard H. Brodhead 23RIZ#H1L T\~ & 5=, Pierre » Ahab
DITEID FHEN TR, Melville © Moby-Dick 75 Pierve ~D/NeiD 45 OZFE{b~ &
Do T o “This crucial shift in focus helps to explain Melville’s change of
fictional genre from Moby-Dick to Pz'rre. The\ action of the latter requires a social,
not a natural setting.” 16

XC, Pierre 23 “Truth” %KD CTAFTDORBL barfcinnF FHS~HA T L1k, #HE
i, Plerre DRFZAEL - L&D DIcDICIEWFEIC S &, Lucy ZiFKIc X ¥, Lucy IT3RE

LTz Glen #5322 Lic/nd, Glen OFEDHR, Plerre ZEZITWEIN Do
% Lucy 1%, Isabel 75 Pierre b Isabel 235G 0, LabREERICH 702
EHRMBE D, Lucy 12X LIELADIDIBICED, ¥ 1o, Plerre » Isabel |3IEEFICTH
BHEEDZ LD, Pl EHTEX X 512, “Chronometricals” oft->C 78 LT X7
Pierre %, Plinlimmon ¥ 7 vy 233D, “strange, unique follies and sins,
unimagined before” #B L TCLE 5D Th b, ZNiL, Plerre HE “Ambiguities” % Ff
ST, Bin, [TRM] & [HME] 2o cFE, Bzl M EDOAMTS i dh
b bF, BEEFNARECEHL %, “Chronometricals” it - CITEI LT X7
R TH Do Plerre |3 Ahab D X5 BRI E L, BIICHDI Db o L AXRIEELIPTZ
LI DD TH Do

LZAT, Lucy REBRATEVWHEZ LcLEZO LM TH D, —J Isabel iX Lucy & 13xff&

14. Loc. cit.
15. Ibid.., p. 65.
16. Brodhead, op. cift., p. 170.
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NS, BEEOMELY /ot Tlh B Lucy & Isabel @ “light lady” & “dark lady” & o3
ik, Melville 23190/ NgiD a2 v Ny vy a v FRALAED L2 R LTS, 1T Lucy 13,

Plerre RHABEHEEBHIC LT\ 5 &5 2, HADIEHCEIIRE) D, 1L Isabel Z5F
BIeDITER D BIEDOEE b5, L, Z0#%E, Lucy X B0 EHKIN,

Pierre (% Glen L L DA LB §THZ LT bo &/, Lucy @ Plerre @ Isabel o4
EADBIME, Pierre o Isabel {23 5 ifill L OREDHIENC 2 5h S L2y, oA
SRS BICIE e B 7o P 4clE “good angel” 18 L BIHX N T 5 X 5T, FRAEE T3
B7%, BFCEEL T Plerre #H< Z 21X TE /ol —7F, Isabel iz v vy 2 vil
D, EEWT, 77 v AARBICEOZ EBREWT, Plerre MIEBMADRELIT T, 1%
LB &% “Bad angel” ¥ Y ERE L T52, FLEHFL “Bad angel” Cidifol o 1%
% Plerre ZHERDOBICEE S 2, 2% DHC Ry I €5 HEZ R L TWAHILT X
7\~ Pierre \Z¥i) % “light lady” 1%, #dEIEDA 2 — V&Y, “dark lady” 11, &5
BERROWADA 2 —VEFFD, LoL, WEC L Th, {kkiEid Plerre 3tz 2 A%

TR\,
I\

Plinlimmeon /< ¥ 7 v v T OHzIC X1iE, Glendinning A & Glen »ix, “Horolo-
gicals” ({2 - TITEI T A5 AN Ch B 2%, & D Pierre x4 A 7BNI R D E=3BIE T
%o WD Falsgrave (& “Horologicals” dFi< & & 50 “virtuous expediency” %3k
LTWBAHD LD Thhs oL, Ned & Delly OFfHicBiL T Glendinning KA &
Pierre D A2AIS, LIcks, Falsgrave |3 i & Bins BREEDRND BE 2T T
Ho MIREEIHIL &, TORKIBEEINCL D, Plerre DMEIMFITI BNl #
J&, 8% Moby-Dick o Starbuck O X 51BN A T S,

Q}a:ﬁﬂﬁ: Plinlimmon oD {##&E% Charlie Millthorpe Tk %, 1% Pierre o 47 H4x
T, WERZHT X7 Plerre wHEEOMFEX L), HL&OEI DV ET S HIORAYTH
5, {%i% Plinlimmon 0¥ x #HE L T B AHD L 5 Th % A3, Hhmo Falsgrave X [&kE

iz, &0 (head) rE (heart) @ /5 v AR EHECh %, Falsgrave | T4 HETX Tk
@9, —%, Millthorpe (¥ Pierre 73 “Plus heart, minus head”?® r# LT\ 5 L 51T

17. Brodhead I}k X 5 iz Melville D=2 v R v g YIROWTENT B,
“A close look at Pierre indicates that Melville’s emphasis on the convetionality
of the conventions he resorts to may be the product not of his disabilities but
of conscious preference on his part.” Brodhead, op. cit., p. 171.

18. Melville, The Writings of Herman Melville, p. 314.

19. Ibid.., p. 315.

20, Ibid.. p. 320.
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BICEE T T w5, X bz, Plerre 1zRicc3 & 51z, Millthorpe 3 Plinlimmon dDpy

B A » TIHEZRM L T D LIiEE L T,

But Pierre declined; and could not help thinking, that though in

all human probability Plotinus well understood Millthorpe, yet Mill-

thorpe could hardly yet have wound himself into Plotinus; — though

indeed Plotinus — who at times was capable of assuming a very off-

hand, confidential, and simple, sophomorean air — might, for reasons

best known to himself, have tacitly pretended to Millthorpe, that he

(Millthorpe) had thoroughly wriggled himself into his (Plotinus’)
innermost soul. 2!

—7, Plerre ® 4%, Plinlimmon <> 7 vy P A EEORTHIH, ThieipklL L
FU, DWEREDITHTZ R TER Ve UL, BEEICHZIUE EROHNEDEITICA - T
BY, FNEBEIELTHCHT O D TH B, 7V -2 —10XdL, 2D kX, Pierre
HH/Rv7 vy PERERL T, HEL CORESICEKOMI D Mo 7o LB EWRL T
Do BT, 7V =& —=TRDEHICHTTWDH, “I think that—regarded in one light—
the final career of Pierre will seem to show, that he did understand it.” 22 =}
1, Pierre p3gtkic “All’s o’er, and ye know him not!” 2 r 5o CTE ARV ZHAHEMHE
BEREL TS E:ELDNS, Plerre 1184 BEHHE% “the fool of Truth, the fool of
Virtue”® LFE-Tn5 X 51, HEXTMT 5L 51352, HAHHFORETR 0>
4, “Virtue” & “Truth” #BRLTX. FUv—F-MNEBHLHIT, b L Plerre 23,
Plinlimmon /< ¥ 7 vy FORNEEEAEL T 7c b L TH, Pierre DEEX RSB D ITHL
T, 3y 7 vy PERBEETLNEE o Tehd Lan s, HEHOEMELERE, TS
BINZRITTEY, FEICCo ERLICLEXIBEER .

v

Pl E, HECHEELCEAL, Plerre o “Truth” O OMERE & £ DGR OB E R L
T&lz, Pierre ORUHR T — <L, #MEEEL AMAHEROE I EE L HEZERT D
A% {EEHFICL “Ambiguities”, Hib, TFBEOZMAL D, CTHCSKMATEEAERTS
Z &i%, Plinlimmon /2 ¥ 7 vy MTRENTWAB L HIZ IR (AL D BHEEILZED
BNDM) DR DENDZ L Tholoo R.W.B. Lewis |¥, EIEATEADCEER LHEE
(DR, BHYREELZT2DT [FELMEE | LFT5) O@EBEHR-cTr ~~% [ 7

\

21. Ibid., pp. 291-292.
22. Ibid., p. 294.
23. Ibid.., p. 362.
24. I1bid., p. 358.
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VAN NG g;f;]:{,, ZDF -2 EBEDINER L LT, Hawthorne, Melville, Henry James,
William Faulkner %% Tl %0 * 24Uk, 72 7 D/NEHR OFEER, BREDFEFHUCHK $
é%ﬁﬁ%tbfﬁ%ﬁ%ohhwmﬁb%mkigk%FVﬁ%oka%x%ﬂéo:Dg
“Glt, Pierre ok WTZ DX Hiny —< %otz Melville 0HGROEREEZE 2 THh Do

Melville (% Moby-Dick {23\~ T & EHDOERE LT\ D, LxL, RITRT LI,
Ahab 12 & » T, BHEZ—HETIX/\ o

All visible objects, man, are but as pasteboard masks. But in each
event — in the living act, the undoubted deed — there, some unknown
but still reasoning thing puts forth the mouldings of its features from
behind the unreasoning mask. If man will strike, strike through
the mask! How can the prisoner reach outside except by thrusting
through the wall? To me, the white whale is that wall, shoved

near to me. 26

Moby-Dick =3\ T Pierre LR, EAZLD Ahab |HiEamEHEz TETHZ &
X CX oo B, Plerre I\ ~Td Moby-Dick \Z 3\ T HIRBICITIEHWEIIFIEL
I\e BEITLE|IL, SEMIRLDEEA TS, ZiUE, Melville DFHED & HxJ7L
ELTWABEEL BB, &I AT, Melville 1355, “Hawthorne and His Mosses” "G
Hawthorne OESELHIFL T, ROL HICE TS, “For spite of all the Indian-
summer Sunlight on the hither side of Hawthorne’s soul, the other side — like
the dark half of the physical sphere — is shrouded in a blackness, ten times
black.” 2* = O Melville 3 Hawthorne OfEGZ & #E L 7o b D Tldd 5 23, Melville
BEDE2 HhbRLTnD EE2 BB, 2% D, HERCHT2 Melville DRARED Y
B L FERLT S, Melville DB 45 Z D=EAYL & DX ITHS, [REBOHEE]

=¥E L Shihb, Mardy, Moby-Dick, Pierre ORECLFEET D LEZXHN Do &
5 Melville (¥, Z DX 5 REOHEDEROBEMNAEHFELLT, [7X2LD] OF ~
<% Pierre THho T nBHDTH» Do

XT, DX 5 RBEECES A4 HE Melville (& Pierre ¢ Plinlimmon /<> 7 vy
FOFTHERLTC D, DL HICARIDAX HE#RRL I Melville DElFR O & BE LT
Inh o, VEGODHETIL, Melville 23 Plinlimmon /3 ¥ 7 vy FORTEZFEFEEL Thich
5 EME TE e LirL, Melville 232 0 X 5 7fE 2 BB L fc B, 143 Haw-

25. R.W.B. Lewis, The American Adam: Innocence, Tragedy, and Tradition in
the Nineteenth Century (The University of Chicago, 1955), p. 127.

26. Herman Melville, Mody Dick,or the Whale (London: Oxford University Press,
1966), p. 167,

27. Herman Melville, “Hawthorne and His Mosses”, The Shock of Recognition,
ed. Edmond Wilson, Vol. I. (New York: Octagon Books, 1975), p. 192.
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thorne \ZHHIC S » 1ok Melville DEET 2 SHERITX 5, FDOEOZ » %, Hawthorne
1%, The English Notebooks /ZZFE\ T 5B,

Melville, as he always does, began to reason of Providence and
futurity, and of everything that lies beyond human ken, and informed
me that he had “pretty much made up his mind to be annihilated”;
but still he does not seem to rest in that anticipation; and, I think,
will never rest until he gets hold of a definite belief. It is strange how
he persists — and has persisted ever since I knew him, and probably
long before — in wandering to-and-fro over these deserts, as dismal
and monotonous as the sand hills amid which we were sitting. He
can neither believe, nor be comfortable in his unbelief; and he is
too honest and courageous not to try to do one or the other. If he
were a religious man, he would be one of the most truly religious
and reverential; he has a very high and noble nature, and better

worth immortality than most of us. 28

Melville |ZEMAEFEOZ &b, DEMCEDEL I L TE Lol KX EDLBL—F
WCRDONIR D0 TeDTH Do ZDXHREMEABMEDOY v =i, HEXZEMIC LD X
Tuvfe Melville 122 5T 2RO & & Th o 12tnd LI D v ¥ =23 Plinlimmon
N7 Vvy FOEHOWEICH D, Blb, “Chronometricals” (VY 2 1) O#z 1i# Loz
BOZE & F o T AMIICIENE2Y T, “virtuous expediency” 23EXTH % &\ 5 HFwid,
Melville Dz DY v vy <iCHKT HLEZ Db, B ELTELL S, Pierre OF —~
DEFFITIX, Melville DHERTH 5 ZHWR & DX HBFEET Do LORFTHILT 4t
& LT, “virtuous expediency” % Melville | i T L\%mi, FoEERO EEITIT,
Melville DfEMEREMEDI Vv VI BNELELTWELEEL BN 5,

2 £ X B
Bach, Bert C. “Narrative Technique and Structure in Pierre,” Studies in the Minor
and Later Works of Melville edited by Raymona E. Hull. Transcendental
Books, 1970.
Bernstein, John. Pacifism and Rebellion in the Writings of Herman Melville.

Mouton & Co., 1964.
Braswell, William. Melville’s Religious Thought: An Essay imn Interpretation.

Duke University Press, 1943.
Brodhead, Richard H. Hawthorne, Melville, and the Novel. The University of

Chicago Press, 1976.

28 Nathaniel Hawthorne, The English Notebooks, ed. Randall Stewart (New
York: Russell & Russell, 1969). p. 433.
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