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For Whom the Bell Tolls (19404g10 A 215 F47) (& Hemingway 232 24 YNk (1936
—9) DM 4EARS Y FiNic e EDORERE b LI L THERICEM LIc/ERTH Do 193948
< F VU — FaERICBEERIAD, B The Undiscovered Country DOIREA DT CTicd
DT, 187 BT L TRELICKIETSH %o !

Z DML To Have and Have Not (1937) @ Harry H3%ERERNIC D52 [HD 72
JTkES bbb ? &) FEDRERT 2EF O GHR I, 7193841
RDBId The Fifth Column h3% 005 BURBEBI OB k5 L T TEssk Hemingway
D ERMIES O OERE A 7R T o

L2sU7e 236 2 DESBDFHTCOWTIE, KMIEET2%E, &5 WIXEREHE L T2 EWHE
SHEBIN Do 2 EDBBICLTH I OBFEDOMEL LD 5 1a/Ni e LTHEEZRIZL T2
CExIEML Do foz X Alfred Kazin (3 [FEZEAYNLE o 72 U 7V Tiale AL
YHE LN AMIDZ LU TR D F 7 v DFEEk & LTI EBNEL RS E DR ] 4 2
VW, Maxwell Geismar & RIREORIBICE R L Tbo [ (LN S ¥ @AM OERIC I
WTCHEOEEOFBMEING & A EfN T v RN, X5 Malraux o [ ]
% Silone @ [/¢ ¥ L4#TH] > Koestler » [ERODORERE] DA [Hix DitLmiciEL
T, ENNAHDOSE B X 23 B FIESL, AASLHSARITEL THI D & an X
H e K& % T+ L&D AMITAOMBER LY, HeElciE+5 SiGRETchl Tn
H15 LN, EfTRoTnb, —7F, ZO/RRD B4 1 Edmund Wilson 13
NI VI OFREFRE LS D05 /NIDOFELHTHDHZ &, 7Y Frv e« wvu—{k
BALMEOMATEEL ARDESDERAEMET525, [H#ACDIEIES ] wixthss
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D FNTHBRERE & D ZEATH L EEMEL TS &, ZOTEY ~FE@LT
PERiC Z Db 5 EBA DEZED L ON AR UEHEFL VIR ERERETHFZLE, A4
BEDEEERMEXBL T LEHBLTWAZ LR EELITCOnb, EHITMAT [~IYIY
T A RPEOTIRT BRACHEME LT <D SO RS L\ 5 & D ik BEEE O#H
(a criticism of moral qualities) Gk 5 | ¢ BT %o ‘
213888 For Whom the Bell Tolls 0#itEr U THESMBEOZEOEHICEALDE
BOBBNER LN TN DS LT 5. AFick\ T Hemingway @ LIRIO—E DIF
CHBNDBERESLOME LB LIRS LAEROBEEEALNCTAHI LEER LT 2.

|

7S [The Sun Also Rises DIEWME| " O T 2 oEEirE DL Jake DEHHRELORE
BIREE I DT LR LT, 0% 0 Jake + Brett OBfRAS Paradise Lost O Adam
L Eve OERICABLND L5, ® A BaoMEEf e LT BEMCHEI TN, H
EIhYE— 3 5 BREDISHEE O MBI /> T & &, Brett OFHTT 2 s Jake 234
EORFBTETORICSL D Brett 3 HOBA DX EZLD I ENTEDLHILRD, ZAD
i B RERAR Y LR BRE Le 2 &, £ 1L C Jake & Brett o HEIHIOREELEH
TR 755 | ORERT 2L WEROAECAF DR TWDZ AT LI, T, #if
[“The Snows of Kilimanjaro” =k} 2 DFEF ] * D3\ T % Harry & Helen
MEERNC #H X Chronos B (T b #& 0 L\ B L L7c BARNR Bill]) 1C X2
Helen [z L C Harry |3 Kairos i (&Aah&REC Lic [KY ko T [FI] & [H
R | ORISR & BF A5 2 DI IOLSRMEIC I BB ) 10 i X AR L e\ BT
D% L BE, HRANICE - L EWLMT LT,

x, For Whom the Bell Tolls =3\~ Tik—7Cix To Have and Have Not (1937)
%> The Fifth Column (1938) Oyif:s LT BUAEEIC EALE ZMS 72D fbJ7 T
The Sun Also Rises (1926), “The Snows of Kilimanjaro” (1936-8), “A Short Happy
Life of Francis Macomber” (1936-9) 7z & 0EifE s L CHRBEN OB AW TW5, &
DR TIEEAZ Robert Jordan @ BBV OFERAE D & 5 ITHAN TN 50, LOKRE
ZOWTEETHI LITT Do

EF, BEOMEERERNL 5o T AV ID EYREFRFET, A4 YFEBeEZ D KAFHEE
Robert Jordan p3z-2A > PIik (1986—9) ZHFICIE U TIIBTERIC A VICA D, SRR
FREICHk S L1938ED 5 A 7 7 v v 2 FMEOKMERIE by V) 7RKOTHEEE & U TSMER
DL 5 I TIRES N, 7 ) 7BORAICEE L THHEB LB LB % TO=HME#
DT DTh Do F X ICERROIE RS 5 224 YHICEH LIchRE T 225 YeEDd
e AE RO L ) 7 BEOIRA R S Ui/ NS A2 L SRR W 5 E R e S
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NTWT, =L CTHRREHOERERTZ &2 P OCHERETTS L\ H Es 5. Lo
URSEFESRIC & DR+ 5 70 v F OB & DI ABORE LERT X 5 IR OBECE
RENIIFZEDOESNLWEBEORENBRIN TS EWIEARLYD, TOLH I L TEE
B 25 2 L Jordan AR T ABEERMESLN T D,

1

X T, Jordan OB INOBIEA D Z ERFTETH Ho BITHNHFIIRE DRI TRD X D
{(Z‘_EQOVC\(\%O

He fought now in this war because it had started in a country that
he loved and he believed in the Republic. (163) 1t

BORE—DEETH Y, RICBIBMIBENBIE L 7t o T 2o (EEIIBIARETTAD L - T
MOEREEICOWTEARCHERI BTN D LFELTI v, ZLTIDOZ LI DOWTOR
ODEIZEEE, LichisTEGR (politics) o onTik [4EAIZEIAILAR] (He had
none now) (163) X\ vbhETnbH, FhFARCHKETHEEROUNLEZT IELNRHEID
NEDRT [BEMEAYSD~ vy 25E#E G\ ] (You're not a real Marxist) (305) &
Livh®Tnbo, LT FOHEME [ HETHOMEOLEIIE BED X Hind DILHE
ZELFH iz~ ] (there isn’t supposed to be any such thing as love in a purely
materialistic conception of society) (305) 2BH72E I D ThHDHo I DBIT HFDDOHRED
BCEGA L D IRBMEAMEC LIRS 35 2 & (continence) [T OWTEE > T o

Continence is the foe of heresy... Down with Bohemianism. (163)

HEDRIMNRES A L Z LR BELTW5, 20 & 5 Jordan T & » TEGAR X D XD
B D HCEEOLRENZ ERHEEIND .
 BREBRTOWTLRLERCMATHEH—~2HNE LTWE Z LWL TH D, M
HEEROME L LOMNREO LD TH Y, Jordan 2MTEIZHICT B DIX TEHE TR Y
THETCH D, LobHB0ELOE NS D TH D 7niih Jordan (32 D% [—4HETS
LD otce T THTERELLZATH 27255 ] (I have fought for what 1
believed in for a year now. If we win here we will win everywﬁere.) 467), 7=
FOBIE TAFEORELR Do TB | (... that bridge can be the point on which
the future of the human race can turn.) (43) XZED, BIIIHBAKTHBEROMWE TH S
LELT B, B Jordan DE& L EOBONIRILE WD bODEELMLEND. £
LT7 7 v v A EE#% Heinkel one eleven X Fiat pursuit 237222384 2% ¢ Golz
BERTEEODBED.
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To blow the bridge is nothing ... Merely to blow the bridge is a
failure.... To blow the bridge at a stated hour on the time set for
the attack is how it should be done. (pp. 4—5)

(T2 S5 & LI3IITEE Luvve ZIURKRITH Do SRIEZ RS NI O EBHIAD
TeDITERT B NTRZNCBE§ 5 & LM Z a2 eb 80 ) 2 & ThD ] & DREIL,
CRBUFEO LB CTh D i h Jordan O FIXFNa RENS o TEME LA IUI AL R0 & s
5, RIFCHWRINIBRIC ANk b BEE (how it should be done) #[HEEIC L7t
BaEBRCEICEREBNTWDIELEELDEDTHDo Zhid The Sun Also Rises 0
Jake 2GER U7 [REDFGidicd X 52| (All T wanted to know was how to live
init.) ® CEUBRBETHS D,

L7chio T Jordan 2 HEFK—CET CEBE CO=AM, 2% Wi70RM %2 —4&£0704E%
FEfELckfl e LT+ 248 LinilES 5,

. all the life you have or ever will have is today, tonight, tomoz-
row, today, tonight, tomorrow.... May be that is my life and
instead of it being threescore years and ten it is forty-eight hours
or just threescore hours and ten or twelve rather. (165—6)

DEDEORMIL (MO X VBSR EBFE 5 2 b Kairos Bpe /b, Jordan FH 03
BHACLEWHMETWAH IS ICALEDEI MBI Lin\vo XD LDHE B HWITHIIX %
M LRI L5 &35,

You had better ... make up in intensity what the relation will lack
in duration and in continuity. (168)

ZINEETTEE I LICER B L W& HTh S RIEWEDFRTEROREEA L (WA
DRI ZNBEERKEEEZ S22 1o Hans Mayerhoff 0 n3s5) B O 2 ~A
YCOBBRTTEIZEL BE7 A YV 7 OFALEE O EORE4'E Grant §EH (232) ®, FLU
{ BFDBEL Tl HEDOMAL (66) DITEBHC DR B LD ETH, —HIN LT fER CTHK
BUIHEDAL (336) LARLFEVBZ DD LT 5D, £ LT IERMNLIEORESE Kash-
keen (9) &%, FLTCRULIERZZNT: Pablo (He is very much afraid to die.) (26)
EBRRTDITHLELT 0D, 2D HIC LTI L A\ B EH— OB BRI
Z L TKBEDWRIVCF S &, Ballx THRBIATIRME IR TS,

Ko, Jordan ¢ Maria ¢>§§a35%2§a>z1ﬁ>75‘JordanfciﬁE%zVﬂﬁilzf:mﬁﬁﬁucﬁsu\7: Maria
LR UKEOBEMEZ BT D Z LA BBTERL T 5,

For him it was a dark passage which led to nowhere, then to no-
where, then again to nowhere, once again to nowhere, always and
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forever to nowhere, heavy on the elbows in the earth to nowhere,
dark, never any end to nowhere, hung on all time always to un-
knowing nowhere, this time and again for always to nowhere, now
not to be bourne once again always and to nowhere, now beyond all
bearing up, up, up and into nowhere, suddenly, scaldingly, holdingly
all nowhere gone and time absolutely still and they were both there,

time having stopped and he felt the earth move out and away from
under them. (159)

= \OFRIZES2S (1 L HIER2S BER T\~ < & 5 12 Bb LD & OEDBEI-O\T Backman
ko “Hemingway: The Matador and the Crucified” o, Zhix “death
imagery” 1 Gk 5 L, Hemingway (315174 % “a mystic ceremonial experience”!®
ELUTHIRRLICEHBL TS,

WROFDHBIZZADEIS 12 L b “all and always” t\~% a permanent “now” 16 Dk
MHEETOD Z 2R L Thbo (FEIIFRETICE R URETRH & e ST %o

Then they were together so that as the hand on the watch moved,
unseen now, they knew that nothing could ever happen to the one
that did not happen to the other, that no other thing could happen
more than this; that this was all and always; this was what had been
and now and whatever was to come. This, that they were not to
have, they were having. They were having now and before and
always and now and now and now. Oh, now, now, now, the only
now, and above all now, and there is no other now but thou now
and now is thy prophet. Now and forever now... one only one,
there is no other one but one now, one, going now, rising now,
sailing now, leaving now, wheeling now, soaring now, away now,
all the way now, all of all the way now; one and one is one, is
one, is one, is one ... (379)

il

ZiE T Jordan D2 YNHRIZISIT D SBEERE &\ D BUBRTENE B & BURHIESRIC
BESX AL HOHR—DES LB L CHROEME LRI TED NI DTHD Z
& BT & 2oz Jordan o Maria k OB L BHHERE Oy & ORFEICDOWTERL X 5,

F ¢ Maria OEMICOWT D &, LR EFHOTE (the mayor of the village,
a Republican) T o 7cfcd AR 7 7 v ¥ 2 MBI (350) & BHERITEXT
(7D Pilar 1B B BItce 41210480 “an anti-fatcist” G % (772% a communist
Tid/z\) (66), Jordan o & »C Maria 2%F4 52 LIX EOFEMOERICELSHZ LI/
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Do BLBIAMEROERF LD, Hix Maria 1= [HOBEMEETS L5 IC BIELES
5] BT3B,

I love thee as I love all that we have fought for. I love thee as I
love liberty and dignity and the rights of all men to work and not
be hungry. I love thee as I love Madrid that we have defended and
as I love all my comrades that have died. (348)

L THIZEWO B OWTEMBZL TBH - V& - BEZ L CoEd - Bl - EEO8
K&#EU 5| (Youbelieve in Liberty, Equality and Fraternity. You believe in Life,
Liberty and the Pursuit of Happiness.) (305) LHEZE L1k &3 <>\ [Maria & »
BRI ABCET AR LEE/MZ & Th 5] (What you have with Maria ... is the most
important thing that can happen to a human being. ) (305) &R~ Tu %, 1%+ Maria
DRI DOBIEMIGE R L EARI L, BOBREBHOFEMEZRZBM L T 5,

T, B X5 Maria 2\ 5 k= AR Jordan o BEENOMBECLHOESD L
FEALTDH (Brett, Helen, Margaret) & HEix D EARDHOFDEGE L L IEEL X
NTWinlve L7cio T Jordan OREICH o CTEHAZX B D BB B0 ) U TRABEICHDZ
BELIELTIOIARI LRV, E{FHLWZ A TOLERTH DT L2302 %, Jordan
PMRAARICEFE L Maria LA SHLEC L ENDAELOABWERE CRBEOMETHKE XN

AT EERV

You went all strange inside every time you looked at her and every
time she looked at you. (167)

FBLOHLET DI Jordan 3B BREOHEGO DI EAERTH I EXHEIC L o T
Wh, HEBICEIRDOMIROBI  BDORERA® LTch & Jordan [X Maria ZEZNZZEL mh3 5
3 Golz DIBLHDZ L HETEZ D,

“You are thinking of something else now ? ” she asked him.
“Yes. My work.” (161)

ZLTHAFEOBME DO BROMFETHL S & LT3 (his mind, that was his
best companion) (380), =1L T4k [Maria i@ L ChHIFHNAHFEREDOI Lidt=E 2 IRIC
252 L72] (The best thing you can do for her is to do the job well.) (394) ¢ §
FICEVHEHAE TS,

Maria BH &R Lic & 5 @ =EiEME T Jordan O {FEaa i s &2 50 (Ffh s L&
D XD ICEBA R IE L8 o T o ik Jordan (RO X S icELH %,
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“I was saying,” she told him, “that you must not worry about your
work because I will not bother vou nor interfere. If there is any-
thing I can do you will tell me.” (170)

Maria % Iordan %#ZE-42Z & CEEC ) TERCLIN BEREEITIR L IH L il
TEF T ENTETCND, VIFHLIEFIEREOL L BT AN LI DOV THEclih, Pilar 7
BL#HzThbhotlel & Jordan [Z5E 4, [EELZH T ANLRTNTEELRITDH T Lk,
HLIENGEETD EENIBELELND S H 0]

“She said that nothing is done to herself that one does not accept
and that if I loved some one it would take it all away.” (73)

‘Maria (% Jordan t F U L 5 CHADOHE s 1cFi L WLER L INT WD, L7cdi- T Jordan
DB B NEARE G2 AR TR, BOEMDTH U TRKEHIRTHEDOHEHE XN
“Tuv%, Kit El Sordo 55f7>H DIF % Jordan » Maria 23EHE O HWEHC - h &
HEL 7o & X OB TH B2, Maria (3BDA 2 — % Jordan (FFEDA 2 — V% 52 BT
Do

...for her everything was red, orange, gold red from the sun on the
closed eyes.... For him it was a dark passage which led to no-
where.... (159)

Maria (3% 7z Jordan |2 X » CTA4ED Joaquin & L HITETABRKITIE XL BN TS,
FEETBERETCHLLABENTW R WTFEELEINT WD, BEDA 2~ Th b

...the boy and the girl are like young trees. The old trees are all
cut down and the young trees are growing clean like that. In spite
of what has happened to the two of them they look as fresh and
clean and new and untouched as though they had never heard of
misfortune. (136)

ZDZ k t Jordan MEDBBAEEIZ & D 2Dy Tnd & & “This is a dream bridge. ”
(437) LDOERL T LLEEBZADLETHDI LRTE DS Maria 4F—D4f 2 ~ 9 ©
FHENTND LB DN D,

Maria (% Jordan ©4r%& (I am thee and thou art me and all of one is the other.)
(262) k7o DARIC & o THRAEmAGE (all of life) (264) & b7%. ZDZ ik Jordan
DEFRDEHE LKL R T D BWRE Do Jordan (XSGR HE ROKRDOTICE % Bicz
Maria —A&ETHEDLE [ZA—K] TH Y, [EREIED k&l THB L5E - T
% (Thou art me too now. Thdu art all there will be of me.) (464), 722-B DT

(8 )
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HRLDOMN[EB] Th ) —FCE O [FIEOW] 22X L 1LTCW5 (You must not be
selfish, rabbit. You must do your duty) (463), #F#i% Jordan EHHz b %D [{IKDIE
KEFHEDA 2 —¥ L LT [HOHEIDOIAY O—I | 2RD L H IR X BT\ 5, KROHE]
SIGBERERDEE Th b0

Robert Jordan lay behind the trunk of a pine tree on the slope of

the hill above the road and the bridge and watched it become day-

light. He loved this hour of the day always and now he watched it;

feeling it gray within him, as though he were a part of the slow
lightening that comes before the rising of the sun ... (431)

v

PlLERTE X 51, eI % Jordan O BIROMEILLEIOESIC A DI D B3k
DEMDOMEX VIZBROBRICHEIT BRI DTh B, Jordan X [fhi I - TETIE
b Z EaMoto,

He knew he himself was nothing, and he knew death was nothing.
. In the last few days he had learned that he himself, with an-
other person, could be everything. (393) B

#u% Hemingway DLIFIDEADZCIEA BN WEH LWAME TH D, % LT Maria 134%
DoHFE LTE « REEZFE LD BIEME Erk+ 5 B2 (I will drop it in that.
gorge like a broken bird cage.) (156) #7477/ 5 B /78T o Cndo L LARD, &
DYERIC B WTZADMCER LEIRE 52 50037 ) FROMDOAYT-BbTH S (b o &%
AROSDOWMICLE Jordan OEFFEAR 2L BEBE LW ZEHE XN TUWDS). Bk Jordan 0 H
OB I, P DERXLNEME 525, FOMBOBIKT I 2N T DA Pablo ©
b BHo 1IXE->E b “idea changing alchemy” (26) p3F% ¢ Pilar |2 k% & B&—4E%
X “lazy, a drunkard and a coward” (55) |27z - T\ 5B, Jordan VR D ZE O
T “a merry-go-round” @ X 5 IZIEAR o TR o\ S35 (225), Pablo m4:% 7%
FefHlFAIL Jordan <> Maria @ & f7x Y, WRLTRIEZ 52 EDRWEE L ORI TE
Do B IEIX Jordan DEIEIC—E A H3EH L (I do not go for the bridge. Neither me
nor my people.) (52) SMERET EH O 8L\ ) DT, BRUCLELRY¥E (the square:
wooden box of the exploder) (361) %1 7-v LC Jordan 0.k —FRBIEEX 15,

LD BRI ES IS WS & a2 D E - 'C.< % (But after I had thrown away
thy material I found myself too lonely.) (390), #Dt- 7V TR B L CER
PDHFHC O Z 23T E Pablo IMEBBOMFELEAL TINDZ L8k Do DI LIE.

(86)
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Maria OREFEAEREIND &\ ) EHRICKE B =D L 5z Pablo % Jordan o g ko7ehy
(CdisZ & Jordan OBEROFHE LILANREINDE Linkh B,

U2 L3t —H Pablo DA ZEiN% & Jordan DEILOEMIIES INNETh Do
A El Sordo iR & Fhta Estremadura o4 ) IO & #13DTC 5 2vole “we” % {3
2lcl X fwe” LITFEDOZ e rFEMENS (Who is we?) (148), L El Sordo =
Pilar & 5% %, %1, Jordan HHEREER: DB & 13 the Gredos ~FF o F2 528 L1~ & 43
%L Pilar & El Sordo &1L, Pilar 5513 [ ATAX T LiconWCiing
BI<7el &\ o TLABN% (Then just shut up about what we are to do afterwards,
will you, Ingles?) (150), = D &1 Jordan o EFkix Pablo ik diM Mz 235 & DT
e <, WD IR T B DIEGHBERRLADAETL AW L2 EL D, FLTIDD
EEDE L RO E2 B Pablo (& »C Jordan 4D #BIERIT B HM AT D
4% “a group of illusioned people” (215) & HbN 2D HEO—FE EL5LDThHhAD
RS _ -
Z O X5 Pablo R DAL M Jordan OO EANEMTE U i3 < g Bk
N B EIRFL & BIEDEMMNIED - T Do ZEL 7 7 v v A T OIERIT X 5 BfEFTEI 2R

HERFOERZ T,

Lying on his back, he saw them, a fascist patrol of three Fiats,
tiny, bright, fast-moving across the mountain sky, headed in the
direction from which Anselmo and he had come yesterday. The three
passed and then came in nine more, flying much higher in the minute,
pointed formations of threes, threes and threes. (74)

é%mfx%yzﬁﬁ@%xj@iﬁﬁﬁ@%%%(%MMmfme&MSU%m)ﬂr%W
fexn72E+r | (They move like mechanized doom.) (87) @ I 5 WWHEH EEL B A 55
Do IR DREBOIDEEELC - 128k 7 Y 7 El Sordo BRASEIZ D\ o Bk A 388 &
NEWDEE HIiTHH (296), Jordan (375 L\EEHINTA B BESS O IRERE % - LT &
B\ Andrés % La Granja o Golz DIBAREATET 503, Republican HIZA - TH B
MR o CETABNRADECHWI NI D T3 (372), FhitmBUREROEAFEROFR
#FA B0 Marty 1k Golz @z & % “business enemy” (412) D X H e\ 5, =D )
W LT—HE g 2 U CEEA RS (The machinery) (3% 0¥ (a great inertia) (423) o
D RIFIET % & LAVRAIBEIT /R » T o
T Offy Pilar oEDAD Avila ¢ Pablo k% 7 7 v v2 F e (99) 11,

“It was impossible to obtain order” (127) “G% b, Jordan D [EAE -4 5 FEER ik AT
Gaylord’s ¢ the Comintern ¥\ ~CT% “a lot of lying” 73% 1 “a very corrupting
business” T b #EEIc L BT 5 (all the deception) (229),

(87)
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v

STZ DL 5T Jordan D EIRAEMIL RTU 4 B2 5 BE L BELOZEMI GEI T
%o Jordan DL HEDZ DEYREVEZRIIZ DA 2 — V& o THEHL T 5, Jordan 3
Maria %> Pilar %4> C El Sordo DifREMAKZ NS L, BEICFU2 5 ILUDNTEE
TERFIXP WG EITEWTWS, FN gk LT Pilar A3 Maria (= “What an illusion is
the snow” (154) r5E%., %1 T Pablo DiiRic 75< L X ¥ T 3 HENR K- Tl
A78)0 ZLCZD# Jordan [3B/BD LD X v ¥ 7DD LT3 5D, fEHF L Jordan
DEZTZTRIEL TW2D 2 & EFEIND . BrinhEic Jordan 3 RL%E U %5, “But to
snow! Now in this month.” (181) #ZIFANE S Z L% HOoIS\W B s “You
just have to take it and fight out of it... and accept the fact that it is snowing”
(181), FTHEDOREB AT L - T Pablo DR B2 I FZD 7 7 v 3 2 FEEERES B
bhdo FAEFT Jordan D » v Dffgd L2 b, £ L CTHIZZEERZEL %,

. his shirt felt wet on his chest from the melting snow. There
was a hollow feeling in his chest. (282)

ZDBBRIZEBDI N ERIELDSDTH bo

EmRDED A 2 — 1% Jordan D L HEOBRAIEZ o W2 B LEEDEFICHK
THHBEDOWAL L, FERCHTI2GHBARE ENL dicEz b Tw5b, Jordan o EEikA
DA A~ VITIIHRBERRAED S & ChEICHT 2 W% E (martyre’s end) (164) A 2 — v
BERLNTWS LWz X 5, Golz 23 Jordan DOEEERERNICER THE L2 L1,

No. Rien a faire. Rien. Faut pas penser. Faut accepter.... Bon.
Nous ferons notre petit possible. (429—30)

TS TERG. Whe BXBle BFARL e Lo NS RITY K
BEFE—IER 5 ) |

ZDOEEX Jordan DENSNIEE ERBEFZETHEDTHH o

ZiE ¢ Jordan o ERIAKDRN BB OGEMR&2—J51C, fhhic Maria » OE&EL
TH»PNTNBHZ &, 2L T Jordan  Maria & 2N ZNHF L WBEEE, LlE LI Tn
BT &, £ L TEIc Jordan O FFdh 2 BIREMOIMCBREOTHELMAH N TWDHZ L%
BELTX I, TOHFBFADOH CIX Jordan 260 7 7 v v 2 T IREFIROHRTT % A3
KEDED ATl EROBHERFIIM L FEO R CHERE L T b, Pilar OFED R D
TEY~FiE, ZOERDEETLLVRMEIZS DML ENDEE (the more explicit)?®
25 XHEERETHIDD bDTHD H M. 2% ) Hemingway SUEOFTRN S RHX

(8)
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NBEBHEVRENENORANDIZELN R D TENEHAT D DEZT L VFAINK

bDThdLEKIELLD, T DRFEFEILFEDRNCE DD % BEARABE O RES
N, EREFRIFEORCDOREKTTFREIND, Hemingway H& A3 Scribner (248 T FHD
H#1¢ Pilar OFED B CDOEWSIIEREE» DYV EETZ L RSk H o Th D Goya i
Dfanolek Hn Madrid ORMEIEL 2D ThH D BTS20

Jordan HHIZDOWTHTH, W7 7 v FDOINT T o IFIEBEBR 2 BIIC U T SEEm
DEIB AL YADRTHEGF WA Navarra g 44 Julian e & LT
HEHEL [EBETIEELTLCAZELCEE WS D] (You never kill any one that you
‘want in a war.) (302) ¥ K&+ 5, o Julihn #¥ T & L7-BE Lieutenant Berrendo
DKk Jordan Dk 7V 7 El Sordo H&WX¥%, Jordan 13 Julian LI

“the big gray horse” {23 o TEBIRMERILT L 5 L LBILNWRICEGEZH T TL TR
BN FIE %MD 230 - 7o Lieutenant Berrendo 2852 L2/ b, F I HBRFG & HFEIC
PN THEE U T BN T Do Jordan O EGAREHTEREND B IRZEM D INC k2
Bl FEIC IR\ WTHET$ 2 RADORKEEMAFH SN T Do ZOHFUIB LB END Z & D
BENDHBOWRL SN T D,

—7J5 Julian % E\+ Lieutenant Berrendo (3#7 b, Anselmo &BH23&E - THHHD
1T kD TN TeD 7273 Bl Sordo DFEHITH L THED TH D 2#ET S (32000 LLARAHI D
Nedh D8 For Whom the Bell Tolls (& John Donn (1572—1631) & Devotions Upon
Emergent Occasions (JEDRIZDFATOHY) oo 17. Meditations 2-H5[HL 72 b
DTHBHZ EVRRDRELICHRL T %o

. any mans death diminishes me, because I am involved in Man-
kinde; And therefore never send to know for whom the bell tolls;
It tolls for thee. 2!

‘Hemingway OGO T SEICIEANTo L I B QBN ZEHIT > TWBH ERT X 51
D OERS ZEICHIROLN TS LEFHILE ) — Dl Jordan o B FRZERNIIMH 2 X B
ERFDHYDOTRHEDNZDEDTHD LI ERTHL D, WOBERBHWREL 72> TN
% Anselmo [X5{IMA NI WO T [ ARIEECEEZ o < Tidiabiaw ] (But now
.a man must bebresponsible to himself.) (41) 2\ \WH L X FDEHREELL TS, F1L
CZ DpEEE The Sun Also Rises o Brett 23ofh hic/ 5174 & LT (It’s sort of
what we have instead of God.) ¥R/ B OE 35 (deciding not to be a bitch)?2
REECEL S, b—ODFERILIFEECHTLHHD TH Y, JETEH T D735 AT T
T DFMDFNEERT D0 Lichio T DERICIIT S 0IE, Jordan o EFZEMOZE
B, b—2ik Jordan &N TOHRRZEM, OF DIEDZERICH U CTFREEHD #7H D
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EIRTH D, Earl Rovit 232 ofEFiL “a pastoral elegy” 22 L 3£ -3 Jordan DEIK
ZHEIDINCH HDERZEM, D EIINTH HHT Y DEMAEFEL Tl 2 12D TR ES 5 2,
HEHEIZED L D TREINT Bo

RIS, ZOPREBREAL Jordan OEBILADER L o Tbo LIFIOESDOZAL
Jake, Harry, Francis 7o b D HIRE 2 —$HHED R E L > Tlvbo LT Jordan icd <
Abivic Maria (ZBIRTOESR D Brett, Helen, Margaret 7-% L (38740, EADDOHERK
DI IS NITE E BB L R D TFETIZR <, EARDKRKE IR T H55 L SN T
Do HL LMK TH D, “The Snows of Kilimanjaro” (& Harry o HIRESTIC L b &S
DHEZ TEICEEAHAN TV D (iR Z DEHEOIEN “A Budding Friendship” ¢
- 7o) »3, Harry [ 3ZEDERNC “He would rather be in better company” 25 3 5 5201+
TEDOHFEL S » LHETIENARD T, Maria (ZFOHBCEL D HAEE LT —EED
ORI EETHD EEZDBND, L Lanah Jordan (ZIFEDOEFNC [ & Ot B 5 1o {4
Bo HAIET LHRIBZ IS DT, ]

The world is a fine place and worth the fighting for and I hate very
much to leave it.... I wish there was scme way to pass on what
I've learned, though. (467)

L5 LT B (EFE Maria % Jordan DR E&MAT 5 H L UTIERE L &
C7IeD T2 5 b The Old Man and the Sea DG Santiago = Manolin &\« 5 %

BHBOHEL L 2BWDOHH %2 H T > TD, ZOBEHICK\ T Hemirgway 13 3k
D ESLROIEARDEIR & EEFHERE S BTG TW 5 2 E2 bhd,
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