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An Interpretation of a Modern Myth, The Waste Land

T. S. Eliot FF [T ] 13, WMOBARIEES~OHHTH B &5 Z ER3—FIZEHbN T
Do LML, RGO E LT 2 DIC@BAELS < OBEROEIES, Wi, EHE1HI]
LRGeSk o e H A L e b [ ] 22076 « #8352 Licidin b
e BIEICED T, B DERNRE DFHCOWTREN, OB OER LW
PDEEC AT DML HFIRICL o TR T Do ZD/RRILTI TR, B FWTosE
Y« FEIGD 5 BT, ZofhoE, Uk, #ES  GROSIHOMERY - VEF, o [
] BT DR AESTL, BOBREWSNCT D L ERHD. BEEDOMEIC ST,
B—ITR T, =¥ 7 OB OME % VT, ekl L oM EE~, #Ho=
EENWTIE, FoBRHSOHHTHIT o
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George Williamson (%, Eo#sfokc, T.S. Eliot o [#EH | ik, /b orsk
S TCRRILSADHHITH B LB\, WFECBEL T, ROLIICERL T 5B,

And death is the ultimate meaning of the waste land for people to
whom its explanation is only a myth, for whom sex is destructive
rather than creative, and in whom the will to believe is frustrated

by the fear of lifé.

Williamson (%, JEHiOEROITEDL L2 AL, BTh D &R L TW5bH, {7 HiE, 1%
LD NEDERIL, MG L i oth, FEHENTHLD L, EEZ, AkotaoH
EEDOFERLELTOWTERSREDFE L L COWEBRDOLHEBEEL, BEOEHRTEX
DLW EDFEHERT TADHDT, FHTCTEIICROLIREHEE> TWEDTH Do

1 George Williamson, A Reader’s Guide to T. S. Eliot: A Poem-By-Poem
Analysis (London, 1955), p. 129.
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Williamson 1%, fiiELL b2 ETADRVBEDEE TH D, RRDOALICITHBEHISE
LD, HROMKTEWTEENRE®REFED X R R obDTHLAEAKRLTVWB LI
BN b,

Ziuzxt L, Elizabeth Drew 1%, EHOWICR T 52y 70FE 2% [Tl o Aubh
TWDWDHEDERCISH L, fENRZOFORTI VEEWaKEZ XL TwWDHE LT
Wbo ik, T.S. Eliot 23, 0D [= ) v — &, BF M5l BT, James Joyce 7%
[V ¥y ~X] OfRT, £7Y O EMEE [2 ) ¥ — 2 | 2547 U TRWICETG & < 7l
LCwa sk, #Hiz, T.S. Eliot i, Joyce ZEHET 2 LEFNC, HODOERD [
Ml R AHFEORENCOWTERNTH DD TR E WD S EEERL TS,
Eliot 1%, ZOFHKIC L - C, BiMlie LICHEROBIRCHREREXBN5 L L TWDH D120,
Emmathwm,&ﬁﬁﬁbhuimc@m%@mtﬁ&%%iﬁbfbéi

FLTHEIL, &k, =~ 7 o collective unconscious DOREEIC S - C, MZEDOEERIIE
BREIESMCL L5 & LT\ 5, collective unconscious & \~5 D, = v 72 XiuE, A
IO TICHA I NI NEDEEDRBROEMTH D, MiEe, REAOEX, Ax0ZED
s, BREANTCHTHET 2 A ABOBERW /A 2 -V Th b, #IC, =¥ 7T e > T, Hi
FhE, HELD OGRS, BB oMRoOME TR, AMOBRENL EHmOIHTS
%o RIT, Eliot 2%, =¥ 7 0DFz 7k ) RERTHFE L L VIR eBLNUE, HOF
231 25 VDD —E 3 3RT B D TEIRAD D Do
Eliot 1%, [l oz, FEORELMb T EBEOFHES, i, fFEzHWTHWS
7%, FHFEEOHALOEE AL L TW B Dk, BROEH TS 5o HRHD AL, i O
T, BMORY L, FROEREE) BEX, TEELT o CELA, ZOEHRd, BREDOT
BEXEHET 2FETH D,

BEMDIEHE DA TIOFDOF T EBEARE XL L TS0, Tiresias Th %, K
(3, WEOHFICEL, FLTRMARNRD D EWIERCE DRSNS E T2 HEEELTHD
o p, Eliot 4, {E5E-¢, “the most important personage in the poem, uniting all
the rest” LT DEEMWABIL T D, Hix, o Tiresias 23 Bt : HMEDOR# AT
T2 Z &%, Ovid 235 DFF%Z OWT MFERERBZ L T2, ZHICBL Tid,
Genevieve W. Foster |, = v 7#y/e3iilAa LT 5%,

The psyche is, in a sense, bi-sexual, the values of the other sex is
always appearing in the unconscious. See the chapter on “Anima and
Animus” in Jung’s Two Essays (Part II, Chapter ii). This fact

1 Elizabeth Drew, T.S. Eliot: The Design of His Poetry (New York, 1949), pp. 1-2.
2 T. S. Eliot, Collected Poems: 1909-1962 (London, 1963), p. 82. LITF, ZDO&»HDF]
ik, BIEXDS LA, EXORCEZEET,
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seems to account, incidentally, for the bi-sexuality of Tiresias...

=¥ 7%, BYEOFE T, MR LM EE 7 = <%, KL, T~ ANEETD
EFEIRLUTWAD, [F#h] wksid % Tiresias (%, EEEOZFDOBE AW CIII\NDT, BHEL
TMDRBTCHL D7 =< A, 7=Ebbb L TWHEELALZLLTFRETH B,

I Tiresias, though blind, throbbing between two lives, Old man

with wrinkled female breasts, can see. (p. 7D

Tiresias 1%, LFEOL S mEEAFE>—F, FEEXWLTFEEOERELIXLL TS, F1L
T, FEETHDHEWINET, 5 =202y 7 DORIETHAMOEETH 5 EBEFHITH 4T
HLbFE2BND, BHTICHEWT, ZORICEBbN AL, BONTEETHD L0
HATHDLEWIZBZCEBbND, ZDX) R A, BAEMCIEA GRS D, & RF
&, BB ANEORTFEEOREN LTI ARER b D 5. HIT, Z DFFCKIT 5 Tiresias (2,
WHIDERIZH LT, TEEL L TOREANEIMERRD BTS2 LREK S, DLED
@iy, Eliot BH0FEAZEBEZRT LM, b VT CidnuL i Bbhs, RIZ,
ORI - T, BEOONE LMEOBREMEA 7 & o ThHIz L,

BoE [Tt CMEELE OBEM

Qg

[Fid ] 1%, EODEWACHIN, FO/LCEERONT WD, LirL, HoREEL, 3
HAEZ L, BOWMIC X » TIEF ST HN TR WV, R E 2 T—EHOBEDHRD X
5THD, FEEHEIL —AMTEH oI VZARTHL oD LTCEREFENEIDH L, HED
B TIE L BN\ & EEREOHIFI bR BT %,

ZRAMOBEBOLEEBERL TWB 2 i, BHEOITCR LT, KB Uhh T2
D, FOBRTC, 2L, Eodiz PR BN As collective unconscious 235 5o
NBHELTWB, [JEH] 1%, 2L IECIAE L HER O EENTCIENER 2, B, 8
BEROFMA YA v~ ¥ a YIZX o T BNICEDTH D, LT, BIEROBMROEHAL
MTIHRNWE ) B HREINTBEERNDL DL, ZOEDOTERD LI FHT L, b HEX,
EERHLETH D, BT, FOFWHBIEEIE > T, TOBEREYEZ THI,

B—E I HE O B E
FHOEIEIC, Fa—~v—0D [h 2Ny ~PEE | OFFEANBRENCECSN TS, ALIX
W, HECAERESLEZENZIEDEELY, BbhbIrNbdbDEn, ZOFEANL, BOFSESR

1 Genevieve W. Foster, “The Archetypal Imagery of T. S. Eliot,” PMLA, LX (June,
1945), 578.
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April is the cruellest month, breeding
Lilacs out of the dead land, mixing
Memory and desire, stirring
Dull roots with spring rain.

(p. 63)

FEEC J\ TR TSR TS &) B AE 2 THT S, KICIEATSL D ITiR - T
MINBCER T L) BREAR L, —EBE & 7n o LA LMMBETE A /E &1k, BT
FEODOWT W5, ETHOEETH S “SEHOMEZE” X, HEHNKCAIRE L CT2E L, Bt
Lo fc N —EHFRICHEINDE Z L x, HHhbLTWBHE x5,

BEEN, EIEL, Efrd ) —~EE2 bR Al KEhwEE, WH ARl
BIRAS, EARE, BENOELWEBREAELZ L2 L L &LV, ik, FRCHIDLA
HWHIRBEIL L o TCohEDLTHLINDZ &, EEORCHICX > THLEHSDLOFR % I
EENINE B o TR TORWHEWT DIE, ARIZEZLN T AL A\ k=2 v
7°® collective unconscious Th b E#E 2 HZ L KD, ik, EDFEALLL D nEiExn
EHT EBLAT D,

‘Winter kept us warm, covering
Earth in forgetful snow, feeding
A little life with dried tubers.
(p. 63)

CDRREN, EARDHDSDTIRIRL, MBENPETS D, THAFER, HOER
DHFWIRE T Do WEL, HFELBRBET D 70D E DR WERIREIC O T B 23,
BB TERE L TOMIERINTWAZ LNRZDE—EOFED I AZVDFHOEA
RBIAC X o THRAINT WA, TeioE AL, EMAR L TIRESD 2 & o fakn a2
Eiix, \BREOTH D, F—HIE, ROLH H—(TTHK->TW %,

I read, much of the night, and go south in the winter.
(p. 63)

BT RATHEETHEND T &k, RbNCROBEZEDE S NED TH 70X DI,
FEEC 232 T B EWH T &b HskD L, RICHOEICIT W) Dk, FHFL T &k
T THEELICWSFFE LD LIRS, WFhuc LA, BROAMAKDE X L34
BThDHT ERNbhbe

—7, LEO—1Tik, BERMEHLCMOMERCE < ABNDIK, Xk, BHloERE L) HE
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REELLHL LTS, BEIHICKWTL, BEEL, e TEROIEMA DRI
DD THAHL, Xv7o [ffh] KTk, EHEDOEY SN 5HEE, Fofth, Thomas
mann O [EOI ] &, Ra-7z, W5 G, SCRERIEZ V. B~k 5, o
iy, RITRETH 5 & RERHC, EARZDO LD « BHEREEZL b L TW5DH Z 2%,
ooz UL, ROEEL, —ADARMA, HELWH SO UTEHET28#@%ED, T
B 5 AR E DB ALIC T TATH L E W BREEE - T A L5 CEbNS, LT
BADEES, ABEEFL LT, HCEZXDDICE, HLAERRTIUERS a5
BT, COFDEHLBETDNTW 5,

F 1 MORKET, HROETN, v FyaflinnTns, [fh] ogkE 03 H, i
HBDFEA 7 & 5 e tEiE AT 5, FLC, ZO—HOKDITHT T, FEENEIEEINTZ L
WREI NS,

“That corpse you planted last year in your garden,

'Has it begun to sprout? Will it bloom this year ?
(p. 65)

Elizabeth Drew 12 &% &, ZO#AE, +r=BEOWKFAE., HARELTS =97
FOEEFEMA T AV AT ODONTE 2 TWDHDTH»T, ¥ (Y2, KOBIL, FEOHCRE
?5ﬁ,%@ﬁﬁ%ﬂé%@ﬁ?é&mﬁ@ﬁ&éo::f,Eﬁbﬁﬁmmwwﬁm@m,
a5 2 H5BRLLUTOM, ik, KOoKREITHD, [l &5 Fadiizki v b S8
Wz b & UCTRERLE LT D &0 o THIBEE Cld/mlo Bt L 78 o T—EIE Lo &
LTOAY AV ACFRLUICE, BY, HECHTAMHNANBNBENSBNTWD,

'O keep the Dog far hence, that friend to men,

’Or with his nails he’ll dig it up again.
(p. 65)

ZhiE, FORBRTCRIT S, EALORDEPRICK T 52 & IS LTV %, Eliot 1%, =
DFF DO TRHEMINCTERE LICHROBEDOERABICHENE) L LTW 5720 Tlknl, #
PREANRDFRELNIR > TEELLDAGLHLNT, ZiE AL, FEOFCTHEATHS
DIZH, T AP AND IR DaRDE I L WHBERES - T, ZOFEENTWD L
St bbb, ‘

B F x REU

B “F oz 2O TR WTIE, BENSRECELIEXRBLOTEBRENSEIN
Tnbo B—ARX Y TIL, KEORERIIN, 7=t 7 vERT T, f—=T7 R

1 Elizabeth Drew, op. cit., P. 61.
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A F e DRLQIENRBEINT D, X, FEHROCBATICH T, 7 rvvArLT7 412
FETR I FDOMERNTNCERINT D, 742X TNFAT 4 Vi —VIZEENID
D, 707 2ROEDICRD LD COMEL, COFOR TEEAKREIRII LTS, B
PEDELIZ L > TEENLLAELEBC L B, TRHOERE, 7 v v A AL LI CH
BB DR DI RO T 5,

The change of Philomel, by the barbarous king
So rudely forced; yet there the nightingale
Filled all the desert with inviolable voice

And still she cried, and still the world pursues,

‘Jug Jug’ to dirty ears.
(p. 66)

TET X o TEETNIDLDEWIFEEL, [F2rRATM] HBHDOBIHICX > THLEAINTL
Do

Those were pearls that were his eyes. (p. 64, p. 67)

i, TV IR ERTHLY, FEIVDEFT 2 V7 4 F ¥ FIZEDOUNHE LTz &
BUATe, MFRICRUWTIE, BPEILRD ATEOYERL, U, EIEEXERL, TRk > TEEn
Mhoteh, BIELICDTDHZ LEERT S, KEFR, BEE BBELT, ZoF0THE
L DOBEIC B W TEERKE ZIXIL T2,

FEWOFEDOAZ YVIL, vy FPYDOEERETCOLEOSFEDE RIS, bilchd, Zoift
DI By, TEAIR 2 TL BOEHETFH0D X H1cfEnEAD “HURRY UP PLEASE ITS
TIME” &\ 5 BB RSB & LA DA EN TN B, LREIE, BA VL LSBT - T
AW DRIZDOWTFEL T D, IV, E7 VA= bbbolct' VR BEHdbDs
THLOLWANEEE o7&\ D)o ZDX I RaiElE, mHOEADTEEEZ I BHbHL T
%o

HoHMOBEFO4 7 = ) 7 DIEKOBBEDE D 51E, 5 —>DBIELEERL, FbNh5
oD, EFEFNrLBE T ENBETHLHEWIEED T —~< EFFEL T %,

“F 2 AFEOT TR WTE, BEROTNELRBFRY BU T IO NEES FN TS D72
A, SFENFYDBRINADELNIE WD ZOBRITMEETND E N D,

BIE #H KO B H
BAED “HROTE” TR \Tid, HIHTRMINICEZENRR o 1cBERE b > THRRS
NTWBs CORPITI TS, BEDEMIISLEEL, FHOITHE LIk LT
%o
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But at my back in a cold blast I hear
The rattle of the bones, and chuckle spread from ear to ear.

(p. 70)

Z ZTiE, FIED Marvel ofFiERIREL X1k, £bih, B CTRILRIENELET A2 T
» 5,

But at my back from time to time I hear
The sound of horns and motors, which shall bring
Sweeney to Mrs. Porter in the spring.
O the moon shone bright on Mrs. Porter
And on her daughter
They wash their feet in soda water
Et O ses voix d’enfants, chantant dans la coupole !
(pp. 70-71)

R, 77 7FYBEATFDLEL, SIEHTHLLVTEHEPLET - X ~DOFN, AV 1=—%
AR e 2= RAD & ZANKEDBED /L NEHIRIRAN LA TL B, £LT, ik & FDRIZ
BEUE) 2O bABOHEFEDLIERNEBRL TS EBbNBTEETD DI, ve-x
IKTCEED E\NWD ZEMEDA A =Pk, PROT D, LiXnz, ZOESE, FBEADFHE
EWLBNIRLTWBH EEZBND,

FIRBEEH Db L TWDEELZLNDDIL, RCHFIEITTH %,

"This music crept by me upon the waters’ ...
The pleasant whining of a mandoline
And a clatter and chatter from within
Where fishmen lounge at noon: where the walls
Of Magnus Martyr hold
Inexplicable splendour of Ioninan white and gold.
(pp. 72-73)

Z 2Tk, BOBFESMCHEBEND LD Tn, BROBIcA A~ P, FEDOBETHCE LB
T\ Wi BFER, A4 =7XKOALEBOESE, MCEHEWAMELL b L TWbE
E2ZbN5Do

ZLTC BRI, BEELTFEEOMRAKLREA, (MELET7 Y S AFXADI LIE TR > T
Do ZDZADEANE, HICHEHAZKBECHLTWDZ LEBERL T, b bi0i2id, &
EIETRT UL NT IR EFE T, TEMIDOE AL, BETHEENRLTE D, FhUE, KT &
> THRINZRT TR b7,
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ROEH;E, “IKFE” LEEIN, DWChbDWHEZRBTF BN WD Z E3REBEINT
Who 7 2=%7 ADKETZ VSR, HBIET DM, RO, FUAHLDOA I v FDFFAz —
P F ARDEIEEFIS LT b, [Tl 2 W FEEOBENADE L TL, B TR E
WH D ki, BEARF -~ Th D, Eliot 23 [EECT) L5 BERAT, 7 U /82 DBIE
EPRoTDHI b, RWHBALEZFF > ChicL ) iclbhbd, LERHS, HWIELE W) 7
~ 2%, BERERCEOMOMFTE LB AT, KORARDEMNE LI HRICBRFE 52255 D
ELTEERMEBL DT %,

#gEHEE & o B <

®ED, “BoOHL” L, ZoFOHRT, RLMFROWOLIANDESGTH D, ZOFD
DT, XU TEREDRIIAERLI N, ERCEGTING Eofeh &5 2%, Z0FH:, &
HbhELHEL WL ICBbND, BYIO—ETIL, EaXlL, EEORENGZINT
Who FOHT, AXIL, BMOOHE/FHLDZATWSD, HEDOFT, BLOERIIXZ 25
DIZH3, FHEOWEER T, AxiL, KOLOEERD LIS 2hb, T LT, HIHWZE
STz, TEFRRIHTBNICHE, ZOHST, VA TTHBHI Eb1D, LzL, THH
DEANL, MOFAELZRD L) LT THBLUICEFTEEN G R IFHT T 5,

LosL, &iehl, FHORET, GROBEANDEENTRLIND,

In this decayed hole among the mountains

In the faint moonlight, the grass is singing

Over the tumbled graves, about the chapel

There is the empty chapel, only the wind’s home.
It has no windows, and the door swings,

Dry bones can harm no one.

Only a cock stood on the rooftree

Co co rico co co rico

In a flash of lightning. Then a damp gust

Bringing rain
(p. 78)

T, FEXGEL, BHEAEANDIL, AL THEA S LW FEMGIHOREB DO ITITENS
NTWhe ZDHET, T, AXIC=20048% 525, [Hx Xk, ek, g4ex]
Lo ZDXHIL, BRBO—EIE, HEEDOELDOEELIZILLTWBEDEN, T ZITBWT
b, WKL, RUITHEIKSL DN E D HEMEEEFHT T 5,

I sat upon the shore
Fishing, with the arid plain behind me
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Shall T at least set my lands in order?
(p. 79

BREDA 2y FITRBNTh, REWEHEOHMKRIEIAZR WD, WHL0ERIIALND L)
BN D, BT [P W2 W], “BhKoE” o, [Hxd Bid Rz
51 0%, REANDHELEHELHLLTWD LD TH D,

T AR

Pk, SB—ECR Tk, WEOFE O EkE, [TiH] &%, BEOT, FoECkWTUl,
BE T o T—DDBER AR,

[T ] 1%, BROIEADBEATEM I NICFHCKD, TN EOFHIL, a3 Tk
Vo ZLT, BWOWMAHICBHEENICE LA TH L kx5 1T 5 E~0BRME, Fok
BT WTRECHRINIC LTIV 2w, Zhik, TE, T. S. Eliot 23RO MR AR
FRCIE<ZB X & —ET 2D TER2H D by
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