Vawmity Fair ® narrator & commentary

D N

|

W. M. Thackeray o/Nilz#siy 5 narrator & commentary {t, ‘Victorian Trade-
mark’ &4 0N T, HORROKRE, &5 ORETFEALSATNSe LirL, Ch% /b
ADFIED—>2 L Fed Z &ick b Thackeray OEROR S BEELEH LT > TWVB L)
CEZBBNICEATAHIZNER S, ¥ 51E, Thackeray o (3 & A & FE /¢ I,
narrator sl & UCHRYL » T# b, narrator ik 3 commentary 25 V& OVERICY,
e BRUIOERCENE L3R ERBmML TVB LS TR TR BEODPLT B, T DHE
i, J. Kleis itk 3 nérrator POELUIZLOD, T4bLTROX 9T narrator @ ZRl &
ZORENT I BZ3H»5 b 5 bR b,

The narrator-hero (Barry Lyndon, Stubbs)

-The spectator-participant (Yellowplush)

The outsider narrator (Solomons, The Manager of the Performance)
The autobiographer (Henry Esmond)

The continuing use of the hero (Pendennis) #®

Thackeray S EF2d & 5z, narrator 720U T E LA PRELIZC &EOMAI,
narrator O, X NMEADIIHE, Fhic “the angle of visio%’gR k- TZEh=E
NOER OREZ BIESCE IS LTI EFDO MBI X33 DEEADNS. LIZA-T,
Vanity Fair QBB %21EL K BB+ 312, ¢ © YEfh 1 3 17 % narrator & narrator @
commentary OEY FR2EETH I EVBE—FETH2 LEDN 3,

Vanity Fair ¢ narratorTa» % ‘The Manager of the Performance’ {3, leis izX 3
&, 7zAiz ‘the outsider narrator’ &S BFD R LIRANSN TV 325, TOHE, 20
YERT 729 % narrator OFRZADRIBEAL TORV.. £ 5 DI, & @ narrator (3,
TEEBIAX D & 51T, YERH, ambiguous T, REHELFEE, EZALLNRTVORLTH 3.

Thackeray, when he wrote Vanity Fair, was thirty—seven. The speaker is an in—
vented author, a ‘second self’ with a longer memory than is humanly possible ; ---
-« the ‘second self’ is as old as that, can step into other prople’s memories. The

‘second self’ is freer than the ‘historical self’ ; of different ages: now married, now
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a bachelor; even perhaps varying in sex «---- And he is equally free to vary his o-
pinions, his attitude to his material, his means of access to If(;ll)

co&riic [ ] TLZHEML narrator BYEFIC FEAEL T, HHEIC comment 3
T ik, EEESPESERERE T narrator 24810 HIF T3, L0 BHOMHFROEZR
b %Zi(s}bz»b, L narrator ORER2E A, 2D $ LD commentary % R4 5 i
5i¥, narrator OWEPEAPICLZTHA 5, 205 A, Vanity Fair 33533154 % i
g, 12&A OO ‘seamy sigfe(ﬁ) PRNTOS ERVA, EDOOTIKARTZHENT &5
5, HexDOABEOCHB LY DIRIANTHNE L EBHESEVNIEETHEZ, &) T LS
DI BTHAD0 LIzH-T, TO narrator OAE &, ffick 5 commentary » VER,

Vanity Fair itk CEENICEETACELRZIBEBIACEEE S,

I

Vanity Fair @ narrator {3, Thackeray & ‘an invented author’ ¥ & bH 5, ‘the
second self’ T %25, FHICBI 3HOFTENPS, Z—HER2LL TR 35HEICE-
Tix, &bH¥» T ambiguous THREM A L DN TS, TDFEYFi, Vanity Fair
@ ‘Before the Curtain’ ¢, g # ‘The manager of the Performance’ & %3 5 TEE 4
%, the Kensington editicg;?'r(l?)@ Vanity Fair ® Book cover d#siz Xk % &, the manager
BREWCHDODWIZETF 2,50, jester OIRETHEOD FITYL > T, AXKIED T T3,
BOBECH2MHG T3 B, TR, 2ALAL LS CHORVIETF 2055 T b,
& o Title page DTk, The manager &, BEHBENZTHESO LI B Tinb. HOIRE
&, LZAHELAWNTHT, RTELLVOERZL T3, FIEOIID A>T 5 & %
b, BOOHZE) 2 5RDELE AT S, T b ZkDfxiE, The manager OEDH J5
%%@bfné&@bﬁ%of&bB,Bmkawaa%%@,k®nmmmr@§%%%d
T a ERZINI S0

------------ I will ask leave--:--:----:+ to step down from the platform, and talk about
them (our characters) : if they are good and kindly, to love them and shake
them by the hand: if they are silly, to laugh at them confidentially in the reader’s
sleeve : if they are wicked and heartless, to abuse them in the strongest terms
which politeness admits of. (V. F. Ch. 1, 5)

HIBR DA &, DB TVD T & HHEEINS C &id, narrator 3R> 568D T, fib
OB, TRhbLEE Lk Vanity Fair L5 ZB2RIZBEEZECOPLHE S, &L
T3 ETHB. MBEBDEVEDDWIZIETFX, narrator L#ZEIZ, L RHEXFTH S
TERBEHRLTWS, EEALND, LIt > T narrator ORI —FEOHE I LS C
EREFHIRBXUCVS, LH#ETE X5, Title page ®f2iz, The manager ®§ 5 —>
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DEZRL TWbe T TREZRIKD, BRIy ghicdd, The manager & 5
HEOIZD», PEVIRER2L T3, iz ‘bullies, bucks, knaves, quacks’ (V. F., Be-
fore the Curtain, 1) TFHEBL T % ‘the Fair’ o ‘the bustling place’, (Ibid.) # 8. 3 &
ETHENRIZDTHA 5, ‘a feeling of profound melancholy’ (Ibid.) ik Z2bh T, §is
iHx A&, ‘areflective turn of mind’ (Ibid) it BB 5 T2, UL, O
1, @z)%’@m%oﬁ’%ﬁ) LI LHESDOEHTLHL W) BARRL CENTEEV. T8O,
ik ‘the Fair’ &) e B2 ke, ZOHTOALZE RTWVWADTHE, TN
ZREZACOHETLE LS THEWVT EEIRL T D,

UEDX5iEASE, ChdZhOikid /it 3 narrator ORENZ/RL T3
Xo5wcRAi B, Blb, Book cover digix, narrator ¢ commentary Ofjx % BERL T
# b, Title page OJfix, narrator fFEOML E, Z D narrator %2 FEO0 3 {F&E DA
EWVITHERPBEHMLUTO S, T HDI &%, narrator T &3 The manager 1T 2V TD
AR & AZU, XERDHDS BB TAXDOERITAS L L2l & o

I

BHCARL OB N TS Z AR L 5 commentary »5EZEL ThH LI K
XOHHO—HZ, ROL D RBNEN T3,

While the present century was in its teens, and on one sunshiny morning in June,
there drove up to the great iron gate of Miss Pinkerton’ s academy for young
ladies, on Chiswick Mall, a large family coach, with two fat horses in blazing
harness, driven by a fat coachman in a three-cornered hat and wig, at the rate of
four miles an hour. A black servant, who reposed on the box beside the fat coach-
man, uncurled his bandy legs as soon as the equipage drew up opposite Miss Pin-
kerton’s shining brass plate, and as he pulled the bell, at least a score of young
heads were seen peering out of the narrow windows of the stately old brick house.
Nay, the acute observer might have recognized the little red nose of good-natured
Miss Jemima Pinkerton herself rising over some geranium-pots in the window of
that lady’s own drawing room. (V. F. Ch. I, 5)

Z OXi& narrator BZAFRTEHED, FEH, BLEHBRZL T3 bR TS, L
L, ‘fat horses’, ‘blazing harness’, ‘faf coachman’ it & @ EAIZ 5 & T, EBHE%
ILLTREOEDI 2K H T comment T4 T3, hid, ROBHE, T4bL
Miss Pinkerton ¢ Amelia @72 F3BE 2t DBEFEZAON LS. F1z, 1EH
BCOEHOMEBEEDE» /NI LT, ‘a large family coach’ % FiEicigsE L, ‘at least
a score of young heads were seen” W5 KB %2 L > T3 Lid, B ITVHEENTDH
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BEHRIDIT, PA o Tit OIRNC—2OHHEDS ¢ T < EicBE b, ZORAciiE il
CEN, BEOREAR—EDHANCED b 3, ‘Nay, the acute observer might have:-~
Tk, TTRFZFWEI»I TV LI FEHT Hb, Miss Jemima Pinkerton herslf”
® ‘herself’ iz 4, narrator OFEHIBIA - Tl 5,

#8555 Vauxhall Tix, narrator [I—AFRTC OEDNHEI L OYEED situation 2o
TOFPWIAEZHE TS LB, SAIEZAROEITY &5,

Let us then step into the coach with the Russell Square party, and be off to the
gardens. There is barely room between Jos and Miss Sharp, who are on the front
seat ; Mr. Osborne sitting bodkin opposite, between Captain Dobbin and Amelia.

Every soul in the coach agreed, that on that night, Jos would propose to make
Rebecca Sharp Mrs. Sedley. The parents at home had acquiesced in the arrange-
ment, though, between ourselves, old Mr. Sedley had a feeling very much akin to
contempt for his son. He said he was vain, selfish, lazy and effeminate. He could
not endure his airs as a man of fashion, and laughed heartily at his pompous
braggadocio stories. “I shall leave the fellow half my property” he said; “and he
will have, besides, plenty of his own; but as I am perfectly sure that if you, and
I, and his sister were to die to-morrow, he would say ‘Good God!’” and eat his din-
ner just as well as usual, I am not going to make myself anxious about him. Let
him marry whom he likes. It’s no affair of mine.”

Amelia, on the other hand, as became a young woman of her prudence and
temperament, was quite enthusiastic for the match. Once or twice Jos had been on
the point of saying something very important to her, to which she was most wil-
ling to lend an ear, but the fat fellow could not be brought to unbosom himself of
his great secret, and very much to his sister’s disappointment he only rid himself
of a large sigh and turned away. (V. F. Ch. VI, 51)

Z DX Ti, Becky, Amelia, Dobbin, Jos %3 Vauxhall gardens ~EEH T < HEHBY
FEHNbo. narrator RHEOHOAMZEDME AL DLOHZHEI DAL ST, HREOEH2HE
UT, NHEDOALXDOEH), LB, BEOHRFERFES, FlAE, Amelia 2R o AYE
OEHTEHETTHEFES2 L T3 Amelia OIBOLOH, I X HEDRFEITE THRAT
W3e F2—J7 Amelia OLOFRZEL T, CCHHAM, Jos @ Becky i 12T 3 HER,
Z DBD Becky ORGIZDWT, ZEBINCHT LI EY ~ FBHENICEI NS, T
& 5 7z commentary D44, Virginia Woolf @ Mrs. Dalloway O—HiZzBb¥ 3 & D
bbb, narrator &, T TIXLET, EOAMOLOAIICEAD LT ENTE B, 12
PKUKRRZFETHLLRTELOAML LI ZH - T 5o UL LRIDWTE, izl

(100)



UItHFHEL 5> T3,

RRCBEEZAHBOXEOH & U THFREL VRS BB 2 5L 5L THREZI T TV
bD2HTTHI I,

No more firing was heard at Brussels .-- the pursuit rolled miles away. Darkness
came down on the field and city; and Amelia was praying for George, who was
lying on his face, dead, with a bullet through his heart. (V. F. Ch. xxxii, 323)

COBITOLE S ERicELN T3 72w, narrator O, F @ HBE, HRET
NTEPN TS, B D#& T ] ‘darkness’, [Amelia 7 | &R HE 28T 124,
I EWEL T, FEATS George @ real T simple FEE»#ico-5< , narrator @ com-
ment BSAEDEE THELNTOEVC EBTCOXOREERIKL TS, Lbd, ThLHET
WEEDOIMNCBB T A1, TRE TO Amelia 1t2W0TO commentary O X 25 &b - 72
DATDLETH B, El, ChBEDREZ2E5A 2B EDERZLELA, ZONERLHEL
TWAXER, BT eR2@E8L, 6,5, 2L CTADLIK H/&E /L narrator ¢ commentary
TCZ, BUDTRURITONZ8DTHB. DX IREAMEAOII—R, RBHE (
372z b narratory @ commentary 3354 D) &, narrator it X - T, charachter @iL®
R, B#omh, ICHEOCNRIIVTERIEE THIZE 2L LT3,

v

RIC—AFRTIRE A E2BEL TH I D,

RO X5 2 EABOTOMIL, —AR T, ‘We' THE3 X2, Wb ‘the chain of
first-person narraives set in a third-person frame W%(lgi);’ DEITHEL T3, T
b Ok EE» D RN, PEVESZED THBR T ERVN, INISENESBHSIE
ABHEBPKTHE EEZLDND. LIZW T, —ABDN % context OHIT BT 20D
B, BIPBELERDOTEL TAIZL,

A. If Miss Rebecca Sharp had determined in her heart upon making the conquest
of this big beau, I don’t think, Iladies, we have any right to blame her ; for
though the task of husband-hunting is generally,. and with becoming modesty,
intrusted by young persons to their mammas, recollect that Miss Sharp had no
kind parent to arrange these delicate matters for her, and that if she did not
get a husband for herself, there was no one else in the wide world who would
take the trouble off her hands. What causes young people to “come ont,” but the
noble ambition of matrimony ? What sends them trooping to watering places ?
What keeps them dancing till five o’clock in the morning through a whole mortal

season? (V. F. Ch. III, 22O
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COXTHOLN TS T %, Zo#kickil ‘we' LRUEKED S DTHh B, narrator 38
BETLLED->TWVBL 5T, COATCR23AaMIz ‘we' ik, 3o [HOHDAL] %78
BRL T3, % T, narrator @ Becky 1272u3 9 3 B8 »8 ambiguous TdH 3, &9
éqzﬁz@%ﬁ;;(}nc@}ﬁm%ﬁ%bfﬁck 9, narrator (Z£8 —% (D commentary T, Becky
2V TIE BT LS Amelia K HAT WS L5k BHE2 BT OV, LS k% ‘a
dangerous bird’ (V.F. Ch. T, 15) &Mgr, Becky #5 “I'm no angel” (V. F. Ch. 1, 12)
Lz d ‘And, to say the truth, she certainly was not’ (Ibid.)) & B&EL Tl 3, L
U, ZHhiZd b 57 LRI, #HRELUT Becky 2HEFL T3 X 51cd R &
b do & THRFHKED narrator OREEIK LW T—ET230%2RD &5 75450,
%D commentary i, 20X 5 KERQ@BMENHZ L2 HoR RBTTHA 5. ZC
T, T AN S D LEAZWNT, narrator 2 3 Stz ‘The world” & A3 773 T
commentary %23 U CA 345, commentary & OO A 4B E T 2B R 24
ATEBSEIREZHLL TWBE D E Yy, ‘the world ZHEHAIL T3, tZAdbhk
9. Jbic, ‘dancing till five ’o’clock in the morning’ 7z &, ‘the world’ XU Tt
Mtz Jima~ & commentary 3BfTL T, ¢ b DFHEKC irony P& FhTHKB. LI
- T, Becky &, AT ‘the world® % #5742 M2 R L 12w d o & 5 efiiic
T5TWboe
B. What a dignity it gives an old lady, that balance at the banker’s ! How ten-

derly we look at her faults if she is a relative (and may every reader have a

score of such), what a kind good-natured old creature we find her ! How the

junior partner of Hobbs and Dobbs leads her smiling to the carriage with the
lozenge upon it, and the fat wheezy coachman! How, when she comes to pay us

a visit, we generally find an opportunity to let our friends know her station in

the world ! We say (and with perfect truth) I wish I had Miss MacWhirter’s

signature to a cheque for five thousand pounds. She wouldn’t miss it, says your
wife. She is my aunt, say you, in an easy careless way, when your friend asks if

Miss MacWhirter is any relative. Your wife is perpetually sending her little

testimonies of affection, your little girls work endless worsted baskets, cushions,

and footstools for her. ------ Ah, gracious powers ! I wish you would send me an
old aunt --- 2 maiden aunt--- an aunt with a lozenge on her carriage, and a front
of light coffee-coloured hair --- how my children chould work workbags for her,
and my Julia and I would make her comfortable ; Sweet--: sweet vision! Foolish
.-+ foolish dream! (V. F. Ch. IX, 82-83)
CoHaE, AOSIANX I U ER, T &'we 2EUATHOTVS, D54, ‘your
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wife’ 35 Lo ‘say you' LFEEHEWIEEH U T, HEEERAYE HU situation i s TL
%50 T4bb, Old Miss Crawly O#FEZFICANS 2, SHEBLEEGE - T, D
RICAbICEs 5 93 comedy iz, Miss MacWhirter t 19 8= o Old Miss Crawly
MRZEO N 2B 120 T, Chic narrator B, HFH EHFOETETESMIV T 3,
narrator (¥, 9 iz Vauxhall Tt ‘bachelor’ (V.F. V. 54), FzizEA (V.F. V. 56)
LU TOEMZAR~N, CCTid ‘children’ @ »2HFEDBMIC &5 T35, T bHDOXE
12, b ‘Sweet-sweet vision” TH b, vision 2 {E b T, ‘the world’ %2 ZOWNEH» 5
bIRZ 5 LT BRAE LD e X 5T foolish-foolish dream !’ ¥ T, chizik
43 LERT irony 23 217X bE¥ TS, _
C. At this, I don’t know in the least for what reason, Mrs. Sedley looked at her

husband and laughed. (V. F. Ch. IV, 30)

2, COXIRBT B Lo, 724, T 28 narrator OAZEHRL TWTH, ‘I don’t
know’ &5 EBUE, narrator & - TR REWEEEIRTELL T, HEICHEI®Z 3
LA BAB1DRBALIZEDTH S,

v

I DN THROMAYTH % Amelia & Becky 1€ 20T @ commentary » % &
TELTHETL I
D. (And I think for a kiss from such a dear creature as Amelia, I would purchase

all Mr. Lee’s conservatories out of hand.) (V. F. Ch. IV, 38)

E. For almost all men who came near her loved her ; though no doubt they
would be at a loss to tell you why. She was not brilliant, nor witty, nor wise
over much, nor extraordinarily handsome. But wherever she went she touched
and charmed every one of the male sex, as invariably as she awakened the scorn
and incredulity of her own sisterhood. I think it was her weakness which was
her principal charm --- a kind of sweet submission and softness which seemed to
appeal to each man she met for his sympathy and protection. (V. F. Ch. XXXVI
II, 388)

D. E. 03IAXisid 2 T AR ERATL ‘we' OFRTH 5, ThdOXTE, &<
WHCO 2 8 80 Hl—KRe2 T TRLTEH, —HEOFH2HAHT 2 commentary & 332
FESNB, LT -T, O commentary | narrator » 3 72— ARG %2 EHET 2
LIAKFic ironcal Zgnarrator % L7238 D% EL T3 DTH B, LMRLIZV. 38
220 g narrator @ Amelia {7219 2 BB DS ambiguous THREMIC/RY T 5E, LD
TEieA 5, &1z, narrator HE3 D T 2HBFREMRINZ L 2BNT, KDL
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WWlRR T3, F. “I” is here introduced to personify the world in general-::--- (V. F.
Ch. XXXVI, 360) %5 4, Thackeray ic & »Tid, (& U TORAToH - 1205, Vanity
Fair iz, 2138 H, SMTHRIA Tz, $EE 5 (EEA D/NFRZEIC 20T OHEH,
BRI EfbhlzDTh 35, FHRIRDI I 2R EAZHOCTHRBELZ DT3B,

G. “We don’t care a fig for her,” writes some unknown correspondent with a
pretty little handwriting and a pink seal to her note. “She is fade and insipid,”
and adds some more kind remarks in this strain, which I should never have
repeated at all, but that they are in truth prodigiously complimentary to the
young lady whom they concern. ’

Has the beloved reader, in his experience of society, never heard similar
remarks by good-natured female friends ; who always wonder what you can see
in Miss Smith that is so fascinating ; or what could induce Major Jones to
propose for that silly insignificant simpering Miss Thomson, who has nothing

but her wax-doll face to recommend her? ---... It is quite edifying to hear women

speculate upon the worthlessness and the duration of beauty.

But though virtue is a much finer thing, and those hapless creatures who
suffer under the misfortune of good looks ought to be continually put in mind
of the fate which awaits them; and though, very likely, the heroic female
character which ladies admire is a more glorious and beautiful object than the
kind, fresh, smiling, artless, tender little domestic goddess, whom men are
inclined to worship — yet the latter and inferior sort of women must have this
consolation — that the men do admire them after all ; and that, in spite of all
our dear friends’ warnings and protests, we go on in our desperate error and
folly, and shall to the end of the chapter. (V. F. Ch. XII, 102-103)

COXER, ZOo0FEDENYBH > TEPNIZ LD THZ LB SN B, F—i2, Amelia
T DOWT D commentary DEHEZ, FSEVRBL TSI I TH31c, CCTHRHEEZLE
HFEVIENTH B, 5, X4EEdD ‘the heroic female character’ % ironical 1tHE ¢
5LTHY, BETR, ~ROBUH OBLLoREBIZOUTERZHAA LS LT
5LEThHB, CbDEMM»LET B &1, Amelia 2 2 Da %, EZBEMEL
TW5DTI>RLL T, Amelia 2 &) L HROAXDHEZLEEHC S L L TVECETH
%o % T Amelia 220 T@ narrator @ commentary (&, ZOHIES WH%2, Hrd
EERNEIERL TS LRI D, FEORMNK—HIE3ME 2L TVBLELLN %,

RiT Becky i3 &> TEELTA LS, Becky iz Amelia X Y 78T “The active

#(13)
Becky can be displayed, where the suffering, yielding Amelia must be described’, &
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ARNBE RN T B, Becky 1220 T O commentary O /N, Amelia E[EU L
MpNEPED TS, ZOMEIE LT, Becky 2BIMIKRRTIHREZRCTICH, &
mic, EEZEHFORPIE N, Z0H LT, COBFROWTOMAINH A 2 H®IECHFTL
Ti75 E—ig(};) narrator RHNTEHEEALLN D,

H. “How can you—how dare you have such wicked, revengefﬁl thoughts ? ”

“Revenge may be wicked, but it’s natural,” answered Miss Rebecca ------

For it may be remarked in the course of this little conversation (which took
place as the coach rolled along lazily by the riverside) that Miss Rebecca Sharp
has twice had occasion to thank Heaven, it has been, in the first place, for rid-
ding her of some person whom she hated,.----- All the world used her ill, said this
young misanthropist, and we may be pretty certain that persons whom all the
world treats ill deserve entirely the treatment they get. The world is a looking-
glass, and gives back to every man the reflection of his own face. Frown at it,
and it will in turn look sourly upon you ; laugh at it and with it, and it is a
jolly, kind companion ; and so let all young persons take their choice. -+--:-

Miss Sharp’s father was an artist, and in that quality had given lessons of
drawing at Miss Pinkerton’s school -.-..- Lebecca’s mother bad had some
education some where, and her daughter spoke French with purity and a Parisian
accent --- She was small and slight in person ; pale, sandy-haired --------: she had
been a woman since she was eight years old. (V. F. Ch.II, 13-15)

FRoBHIE Becky (Rebecca) & Amelia 35 KEEX% L C, Chiswick Mall Aca-
demy N B ETICBDOADRIFEL LIRE - T30 Hli#Eik, Amelia OFAMH HE
OHIT, Miss Pinkerton o & FERiICHT 5, UL, FHLEOZFEZ, AREOTITH
narrator ¢ commentary 1<f{->TULZ 9, & D commentary OREIL, HE—ico0»
TOFE, &L Becky 04RO H D LiEx &ic, MEBEBEENEILDIESZ, ZLTZOD
iz, Becky it 2 DA% DRIG% narrator AR THRNT B, LIz -T, 2L
AW SN TV A commentary OZED Becky 2049 U d EEMICR TV Az T
D5ATH?, LIIWHETEL . £z, WEAOREAMBFHFHEINTWTS, narrator OFR
DHEBBALLNIZNTHS S, ,

ROBIHXIE, Becky %5 Rawdon &g, *ﬁf(’fﬁgﬁ;:ofz LiEbh 36, Becky i B
UTIRRENTVBE 4 DTH 50
1. “If he had but a little more brains,” she thought to herself, “I might make

something of him,” but she never let him perceive the opinion she had -of him ;

listened with indefatigable complacency to his stories of the stables and the
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mess ; laughed at all his jokes ; --:--- When he came home she was alert and

happy : when he went out she pressed him to go; when he stayed at home, she

played and sang for him, ---.-- The best of women (I have heard my grandmo-
ther say) are hypocrites. We don’t know how much they hide from us : how
watchful they are when they seem most artless and confidential : how often
those frank smiles, which they wear so easily, are traps to cajole or elude or
disarm --- I don’t mean in your copuettes, but your domestic models, and
paragons of female virtue ------ A good house wife is of necessity a humbug ;
and Cornelia’s husband was hoodwinked, as Potiphar was -+ only in a different
way.

By these attentions, that veteran rake, Rawdon Crawly, found himself converted

into a very happy and submissive married man. (V. F. Ch., XVII, 162)

EFEDO T, Becky OMHAMEBIZETHIN TS UH» L, TODIH KE T narrator
> commentary (T & 3 EHRER N EBTL T3, 2h LRI, ORI, ACOH
HOIDICHEDL 5 KR %2 & 5T Becky 25, Hic BigAL wWbh b X5k &
&, $XC ‘hypocrites’ Th 3, &) —REBHNEB - TITL. DX H K FHEEDER
DBBEIT A C &k, Amelia @20 TO commentary O B L HETELOBE LU 5N
50

Vi

Pk, narrator OFED T, BIPZDOBERZERKL TRB &, ROZOODEVBEALLN D,
% D—7>id, narrator R = AR HCT ZBRIC BEES 2, KBS %2, HOMSES com-
mentary OFRICHAL TR EThbB, LIzdi-T, narrator i character oz, =
LR B 2RRT 2 ROEBHECHENCECOFRERZERL T3, ZOFME, HEREE
WD BT, 2 TYEDOKROPICALELNTLZ, H%0DHIE narrator OEX T3 —
FEDHHNETONTUE 5, $12, commentary (3 BAMNEERHixHT Ly, [EHE
mﬁ?%@A@@ﬁmﬁg?%%<@ﬁM@éo%C?,%%iﬁ@,@@%E@é%m,C
SOERSOBEDLDNBZDATH S, LIzdi- T, narrator ik, K, Bkl ganign
5%?EEK,WﬁA%%nmmmnw%U%3§§i&$ﬁmom1®m%%CmmmmMy
ZHBUTRHEULTWVS, OS2, TARREKNEERZY 71T, Z U CEEMICHE
LOREBT ST EL VU RICBEEER2BY, LOERENNIRZHTTVELEALNL S,

D—DE—ABRTHEIHETH S, —ABRTIYAERENXEE2ELS> £33, [Z
DRRFER), AR AERBRINCH S » O EH O TRT [&MofFE] B3 EIE R
M HERS 5 8 >, BHO-V Y F K HRT BEANS S ) EBBNT 0B E i, Vanity
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Fair @ narrator i34 O AMICDZL TEE TS, Thd O AW, 4B, 18104E» 5 1840
FRICEZLETOAXDE A TERELTVBEEALNS, LIz - T DEH Dnarrator
12hid, YKOHE2 OHOBTEEL TAR TS, 8554, CHLDIHERL T3
@fu&<,3A%%ﬁm%i%@¢ﬁfiaj@;5m§%®mfFiﬁmﬁﬁ%ﬁﬁfm
21 0CTHB. ZUT, COREN—ABOXHKTHEDRE S5 2 T120 %, narrator
&, REeIL, ZAMRT—RE2EBET %, 20T, FOHHSIAY bh, narrator %

HEOHDMBMAILODNTELIRABECCCERIILTVEEELILNS,

Vi
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